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Stop the pipeline 


SCOTT HARRIS / scott@vueweekly.com 
ven by the standards of Canada’s abysmal treatment of First Nations 
Fives the situation faced by the Lubicon Lake Indian Nation of north- 
ern Alberta is an embarrassing blight on our national reputation. 

The small nation was overlooked during treaty negotiations with the federal 
government in the 1880s, and as a result the Lubicon Cree have never ceded any 
rights over their traditional territory. Despite this fact, the Lubicon have suffered 
an onslaught of oil and gas development since the provincial government first 
opened an all-weather road into their territory in 1979. The Lubicon’s traditional 
economy centred around hunting and trapping has been devastated by over 2000 
oil and gas wells which now dot their land—extracting billions of dollars in 
resources, from which the Lubicon receive no benefits. 

Despite promises of recognition, five rounds of negotiations—the last of which 
broke down in 2003—have failed to reach a negotiated settlement. The United 
Nations Human Rights Commission has twice urged the Canadian government to 
reach a settlement with the Lubicon, and in 2005 the body called on the federal 
government to ensure the Lubicon are consulted “before granting licences for 
economic exploitation of the disputed land.” 

The latest threat is TransCanada Pipelines’ plan for a jumbo pipeline through 
Lubicon territory, which received approval October 10 from the Alberta Utilities 
Commission. The Lubicon—along with Amnesty International—is demanding 
that construction be halted until TransCanada has fully consulted with the nation 
and their land rights are recognized. 

In the legislature last week, both opposition parties called on the government to 
suspend construction of the pipeline, but Minister of Aboriginal Relations Gene 
Zwozdesky rejected such calls, saying it is a federal responsibility to negotiate with 
the Lubicon. TransCanada, for its part, says it has already had a series of meetings 
with the Lubicon and that they plan to begin construction later this year. Once again 
for the Lubicon, responsibility is shuffled around while development proceeds. 

It's time for Canadians and Albertans to demand action to resolve this 
shameful situation, and putting a stop to this pipeline until that happens might 
finally bring an end to our long-broken promises to the Lubicon. v 
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= LETTERS 


IFT HAD A MILLION DOLLARS 


Regarding the article by Connie Howard 
("Who's skeptical of the skeptics?,” Oct 
2 - Oct 8, 2008), | would ask that she 
present me with one “alternative” med- 
ical modality which | have labelled as 
false, but which has actual, hard, scien- 
tific evidence to support it. Ms Howard 
may be eligible for the million-dollar 
prize offered by my Foundation, and as 
Bogart said, “ ... | think this is the begin- 
ning of a beautiful friendship.” 

JAMES RANDI 

JAMES RAND! EDUCATIONAL FOUNDATION 


ANOTHER THEORETICAL LETTER 


Dean Kemp (“Re: Your Theory About 
Theories,” Letters, Oct 2 - Oct 8, 2008) 
has no problem believing that through 
“parallel evolution” species evolve virtu- 
ally identically on different continents 
over millions of years through essential- 
ly no other mechanisms than natural 
selection and genetics. To me this is just 
absurd and | don't believe it. 

| see the debate is highly polarized, 
“you're either fer us or you're agin’ us.” If 
you criticize Darwinism, you are irrational, 
and if you embrace Darwinism then (as | 
see it) life has no real meaning, because 
evolution exists because of natural selec- 
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tion which depends on chance mutation. | 
find “life has no meaning” also an absurd 
position which | don't believe. 

Researching this letter | fortunately dis- 
covered Buddhist writers looking at the 
evolution/creationism debate from a per- 
spective that avoids the polarization exist- 
ing between the fundamentalist Christians 
and the fundamentalist Darwinists. 

Many writers have pointed out that 
Buddhism, which points to the interrelat- 
edness of all beings and all phenomena, 
is consistent with ecology and quantum 
theory. This interrelatedness also points 
to a view in which evolution is not there- 
fore primarily about survival of the fittest, 
but rather about beings expressing an 
emerging purpose, not one ordained by 
an external god, but simply by their 
emerging nature. This notion of interre- 
latedness also points to a value position 
more amenable than survival of the 
fittest to our continuing survival as a 
species. It's worth considering. 

MICHAEL CENKNER 


THINK OF THE CHILDREN! 


Thank you so much for your excellent 


summary of party stands on issues" 


(“Pick your poison,” Oct 9 - Oct 15, 
2008). It is extremely useful and well 
researched. 

As a longtime advocate for women’s 
and children’s rights, | have joined the 
pleas of many groups to each party to 
value caregiving. We want government 
to provide funding to recognize the 
importance of care of the young, sick, 


handicapped, elderly and dying and to 
make sure that those who do this work 
are seen as vital to the economy. 

The childcare summary you gave 
mercifully recognized that care of chil- 
dren happens wherever there is a child. 
Daycare advocacy groups have in the 
past tried to have government believe 
that a child outside their facility did not 


get childcare at all, or was not going to 


engage in any learning. 

This election | am thrilled to see 
that all parties care about the care- 
giving issue. We who prioritize the 
family side of career-family balance 
finally see attention paid to home- 
based care of the elderly, to the work 
of parents of kids with autism or 
other major health challenges. There 
is much to be done of course. Most 
parties still treat this care role as 
something to be earned by doing paid 
work and “forgiven” rather than some- 
thing to be valued for itself. 

But we're headed the right way finally 
It's about equality of all parenting styles. 
equal benefit of all children, and about valu- 
ing all roles of women—paid or unpaid. 
BEVERLEY SMITH 


Vue Weekly welcomes reader response. 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB TSJ 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference !s 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 
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jeadership race was a come-from- 
pehind surprise, his credentials as 
minister of the environment and his 
success as chair of the Montréal UN 
Climate Change summit a year earlier 
made him the ideal candidate to fight 
an anticipated election which by all 
accounts was to focus on the environ- 
ment as the key issue. 

Across the country, opinion polls put 


problem of climate change, as the top 
concern of Canadians, who finally 
seemed ready to embrace policies that 
would reverse the country’s steadily 
rising greenhouse gas emissions. 

Less than two years later, voters 
returned the Conservatives—the party 
with the weakest environmental 
stance of any major political party—to 
a strengthened minority government, 
and Dion this week announced his 
resignation as leader of a devastated 
Liberal party which had its Worst 
showing since Confederation. 

So, what now for Canadian action 
on climate change? 

“I think in Canada ... it’s going to be 
interesting,” offers Kevin Grandia, the 
co-founder of yoteforenvironment.ca, a 
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NDP REVEALS ABUSE OF CHILDREN 

NDP child and youth services critic 
Rachel Notley on October 20.accused 
the government of ignoring abuses of 
children in provincial child welfare 
and foster care systems as she 
released a series of confidential quar- 
terly reports by the province's child 
and youth advocate, John Mould. The 
reports detail ongoing use of face- 
down restraints “despite legislative 
prohibitions” and cases of “peer to 
peer sexual abuse in which victim and 
Perpetrator remained in the same 
placement.” The reports also indicate 


the environment, and specifically the - 
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website which during the election 
encouraged Canadians to vote strategi- 
cally to prevent a second Harper gov- 


emment. “Right now, Harper has come 


out of the election and Canadians sent a 
clear message—whether they wanted 
to Send this message or not—that the 
environment and global warming was- 
n't a number one issue and a priority to 
them, That's the message they sent by 
not demanding that environment and 
global warming be a ballot box issue.” 
Grandia says that the failure of Dion 
to sell his Green Shift plank—which 
would have shifted taxes from “goods” 
like income to “bads” like carbon emis- 
sions—will also likely mean politicians 
of all stripes will be hesitant to intro- 
duce a meaningful price on carbon, 
which environmentalists and econo- 


mists agree is necessary to achieve the 
emissions cuts required anytime soon 

“There's also a dangerous message 
that’s been sent to Ottawa, in that a 
carbon tax and cap-and-trade are 
political liabilities, so that’s another 
big problem,” Grandia explains, saying 
Conservative attacks of the plan 
clouded the issue. 

"The first thing people need to do is 
take a look at the actions of Stephen 
Harper during this election. His com- 
ments were baseless on things like the 
carbon tax causing the ruin of our 
economy,” Grandia says. “The plan 
makes sense, but the Liberals were 
outmatched on what the Green Shift 
policy would be. They didn’t come out 
aggressively enough from the begin- 
ning and they didn’t hit back hard 
enough on the framing of it as a car- 
bon tax or the message that it was 
going to ruin the economy.” 

While Dion's plan suffered from 


such Conservative messaging, 
Grandia says attacks from the left did- 
n't help either. 

“I think the NDP were also completely 
dishonest on that issue. They said that a 
carbon tax would hurt families, but that 
a cap-and-trade program would some- 
how not. Well, the bottom line is a car- 
bon tax isn’t going to hurt families and 
I'm sure Jack Layton understands that. 
So I think the NDP were not helpful on 
selling climate solutions, because they 
actively confused the issue." 


WHILE CLARE DEMERSE, a policy ana- 


lyst with the Pembina Institute's cli- 
mate change program, shares 
Grandia’s frustration with the “misin- 
formation” of the election dialogue, 
she says the urgency of climate 
change means attention needs to 
move to pressuring the Conservative 
government on the issue. 

“What I'm thinking about now is the 
need to make sure that our govern- 
ment does what we need for climate 
change,” she says. “We're in the mid- 
dle of a negotiation on the next phase 
of Kyoto, which is going to wrap up in 
December of 2009, so it’s quite likely 
that our current prime minister will be 
the one leading us into that negotia- 
tion. So this government has a really 
crucial role to play. 

“Nobody would tell you the 
Conservative Party had the strongest 
platform out of the party platforms— 
they clearly didn't,” she continues. “But 
given that they are the ones that are 
going to be taking us into these negoti- 
ations we have to make sure that they 
strengthen their climate policies in a 
few key areas: in terms of climate tar- 
gets, climate policies, oil sands, renew- 
ables, efficiencies—all the key files so 
that Canada doesn't get left behind.” 

While it’s a tall order for a govern- 
ment sorely lacking in green creden- 


tials, Demerse says there are sources of 
pressure that could move the Harper 
government to more meaningful action 

In addition to international pressure on 
Canada, she says a number of provinces 
are beginning to take action on climate 
change—most notably BC with its own 
carbon tax—and domestic businesses 
are starting to demand more clarity on 
emissions policies. She also says the 
looming US election could motivate 
more Canadian action. 

"Both of the leaders, whether it’s 
President Obama or President McCain, 
have pledged to do a lot more than 
George Bush did, so we're in a position 
where Canada could be very quickly 
left behind by the United States.” 

Grandia is less sanguine about what 
he expects of the Harper government 

"I think you'Te going to see us con- 
tinue to be the embarrassing laggard 
internationally on this issue. We're 
going to be left on the international 
Stage as the holdout. | think that’s 
pretty clear.” 

While Grandia recognizes that deal- 
ing with the global economic turmoil 
has become the number one issue for 
the government, he points to the 
response of the UK's new Energy and 
Climate Change Secretary Ed Miliband 
who in the face of the crisis has 
pledged to deepen emissions cuts to 80 
per cent below 1990 levels by 2050 

“He's saying, ‘Look, the solutions to 
our economic problems are not to go 
and do all the things that got us into 
these problems in the first place 
they're to do new things," Grandia 
Says. "The world is moving on renew- 
able energy and renewable technology 
and Canada can either be part of the 
solution and make a ton of money or 
we can be left behind and look like 


* dullards on climate change and also 


look like ‘dullards economically 
Because that’s what we will be.” v 


some children are left in unsafe place- 
ments due to a lack of other options. 

The NDP obtained the reports 
through a freedom of information 
request after three years of delayed 
annual reports from the advocate 
were tabled in the legislature by Chil- 
dren Services Minister Janis Tarchuk 
on the opening day of the fall sitting. 

Tarchuk defended the advocate at a 
press conference the next day, saying 
many of the claims in the reports 
were unsubstantiated and others had 
been dealt with. She admitted there is 
a shortage of placements in the 
province. NDP leader Brian Mason 
called the response unacceptable and 
said the minister should resign imme- 
diately or be fired. 

The NDP also made a series of rec- 


ommendations in response to the 
information in the reports, including 
increased funding for placements and 
improved education for frontline 
workers, as well as greater trans- 
parency through direct reporting by 
the advocate to the legislature rather 
than to the minister. 


NO BUTTS ABOUT IT 


On the heels of fuming by Mayor 
Stephen Mandel over the amount of 
cigarette litter on city streets, the city 
announced October 16 that bylaw 
enforcement officers would begin tick- 
eting business owners who fail to 
clean up cigarette butts on sidewalks 
abutting their property. Under Edmon- 
ton’s new Community Standards 
Bylaw, which came into effect on April 
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1, 2008, businesses which fail to com- 
ply can be fined $250. 

The city says surveys have shown 
discarded cigarette butts make up 
35.7 per cent of small litter on city 
streets, and that arsenic and lead are 
released when cigarette filters get 
wet, posing a toxic hazard to wildlife 


VOTE SWAPPERS CLAIM SUCCESS 


Organizers behind the two largest 
vote-swapping initiatives in the recent 


federal election say voters who. 


agreed to trade their votes helped 
swing two tight races, including one 
in Edmonton 

According to an October 16 release, 
vote swapping through the Anti-Harper 
Vote Swap Facebook group and 
votepair.ca website accounted for a 


quarter (110 votes) of NDP candidate 
Linda Duncan's 442-vote margin over 
Rahim Jaffer in Edmonton-Strathcona 
In the BC riding of Esquimalt-Juan de 
Fuca, where Liberal Keith Martin won by 
just 68 votes over Conservative Troy 
DeSouza, the two online groups 
arranged half of the margin of victory 
(34 votes). The release points out these 
totals don't include person-to-person 
arrangements agreed to on the Face- 
book group's discussion board and wall 
In total, 6000 voters across 302 rid- 
ings registered on the two sites, and 
2800 voters were paired. Organizers 
admit they cannot determine how 
many actually followed through on 
their pledge to vote for a particular 
candidate 
—SCOTT HARRIS / scott@vueweekly.com 
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No InSite? 
= CONNIE 1. WELL, WELL 


health@vueweekly.com 


On my mind this week, in the wake of 
Stephen Harper's re-election, are the 
realities facing some of those most mar- 
ginalized among us—the drug addicted, 
to be specific. 

We now have a model of an effective 
approach to reducing harm among 
addicts—Vancou- 
ver's safe injection 
program, InSite. But 
the Harper govern- 
ment has repeated- 
ly tried to shut it 
down, and Minister 
of Health Tony 
Clement has called 
it an abomination. 
They believe harm 
reduction strategies 
to be a misalloca- 
tion of tax dollars. 

InSite opened in 
2003 in the heart of 
Vancouver's Down- 
town Eastside as a pilot project aiming to 
reduce harm among those who have tried 
unsuccessfully in the past to beat their 
drug addiction, those injecting publicly in 
the streets of the city and the homeless. 

Operating under a constitutional 
exception to the Controlled Drugs and 
Substances Act, it’s a place where 
addicts can connect to primary health- 
care services and addiction treatment 
Since its inception, over one million 
injections have taken place at InSite 
under the supervision of a nurse 

Results have been carefully monitored, 
and it has yielded some 30 peer-reviewed 
scientific papers published in major med- 
ical journals that have concluded it to be 
a success—it saves lives. 

InSite has also made the community 
safer—a 70 per cent drop in needle shar- 
ing has resulted in reduced HIV and hepa- 
titis transmission. Safe needle disposal 
has made the streets safer for local resi- 
dents and business owners. All those who 
overdosed at InSite last year received 
immediate medical attention, and none 
died. It has resulted in more people seek- 
ing addiction treatment. None of the fears 
voiced by opponents have materialized. 

Harper's own advisory committee has 
examined the evidence and concluded 
that the site makes financial sense, 
saves lives, acts as a deterrent to drug 
use, has not increased crime, drug deal- 
ing or relapse rates and effectively 
increases the number of addicts seeking 
detox and treatment. Criminologists 


No insight 


commissioned by the RCMP say it 
should be left open. 


STILL, HARPER wants to shut it down. He 
has tumed a deaf ear to the World Health 
Organization, which calls supervised 
injection sites priority interventions for 
slowing the spread of HIV. He has dis- 
missed the views of Vancouver's mayor 
and police department, who say InSite 
helps them limit public disorder. He has 
ignored the views of BC's premier and 
minister of health. He has seemingly not 
heard the voices of 
the three out of four 
Vancouverites sur- 
veyed in a recent 
Angus Reid poll who 
support InSite. And 
he hasn't heard the 
voices of the health- 
care workers in the 
trenches. He has 
apparently ignored 
everyone who has 
looked at the sci- 
ence and endorsed 
harm reduction 
strategies as essen- 
tial components to 
dealing with problems of drug addiction. 

Judge lan Pitfield of the BC Supreme 
Court gets it. He knows addiction to be a 
complex, chronic and relapsing condition. 
Recognizing InSite for what it is—a 
healthcare facility—he has ruled to pro- 
tect the program. Harper has appealed his 
decision. 

The intemational science journal Nature 
has called the Harper government's 
approach to drug addiction a “manifest dis- 
regard for science,” and I’m inclined to 
agree. The argument that addicts don’t go 
to InSite to stop using drugs is as narrow a 
way of looking at the problem as any | can 
imagine. While harm reduction is only one 
component of a broader addictions treat- 
ment strategy and won't solve the tragedy 
of addiction, it is at least humane, and a 
major step in the right direction. 

We also need a serious look at root 
causes, root causes that include the pro- 
found effects of forced dislocation and 
insufficient psychosocial integration. The 

effects of ostracism, excommunication and 
exile are well-known and have long been 
used as punishment. These conditions, 
when prolonged and severe, regularly lead 
to suicide—and to addictions. We need a 
serious look at the roles of brain circuitry 
and neurotransmission, the roles of hungry 
spirits and nutrient-hungry brains. 

Concerned scientists, academics, 
doctors, nurses and other medical pro- 
fessionals can sign on to a letter urging 
Stephen Harper to support the InSite 
facility at lettertostephenharper.com. w 
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Copyfight 2.0 


Conservative win means changes to 
copyright legislation likely on the way 


SCOTT HARRIS / scott@vueweekly.com 
ate last year, rumours began 
| to swirl that federal Minister of 
ndustry Jim Prentice was 
about to introduce legislation to 
make sweeping changes to Canada’s 
copyright laws. 

In response, University of Ottawa 
law professor Michael Geist created 
a Facebook group to provide a 
forum for discussion on the expected 
bill. The reaction was incredible. In 
less than a week the group had 
grown to more than 10 000 mem- 
bers, and within a month to 35 000. 
Fair Copyright for Canada chapters 
began appearing in cities across 
Canada, many holding demonstra- 
tions at the offices of their local MPs. 

The outcry forced the government 
to delay the bill’s introduction by six 
months. When it finally appeared on 
June 12 in the form of Bill C-61, the 
changes confirmed the worst fears 
of many, drawing comparisons to 
the restrictive copyright legislation 
south of the border, the Digital Mil- 
lennium Copyright Act (DMCA). 

“If enacted, the Canadian DMCA 
will leave Canada with one of the 
most restrictive copyright laws for 
the digital environment in the 
world,” Geist wrote when C-61 was 
introduced. “Far from providing 
assistance to the digital market- 
place, this law will have a stifling 
effect on creativity, innovation, con- 
sumer rights and free speech in 
Canada.” 

The September 7 election call 
meant Bill C-61 died on the order 
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paper, but with the Conservatives 
winning a second minority govern- 
ment last week, Geist warns that 
similar legislation will no doubt be 
introduced when Parliament 
resumes. 

“It seems likely that we're going 
to see the same bill all over again. 
Now, when that will happen, | 
think, for many people is the big 
question right now,” Geist says over 
the phone from Ottawa. “If we get 
the same industry minister then I 
think it’s entirely possible that we'll 
see it very quickly. If not—and 
there’s some speculation both 
ways—then I think it’s within the 
realm of possibility that it will take 
a bit longer for a bill, and perhaps 
the government will respond to 
much of the criticism that we've 
seen over the last number of 


~ months and make some changes to 


the bill to reflect the concerns of 
many Canadians.” 

Those changes, argues Geist, 
should start with loosening the bill’s 
tight anti-circumvention rules, which 
would make it illegal for consumers 
to try to get around “digital locks” 


that contro] how they can use prod- 
ucts they’ve bought, and which 
override many of the positive 
aspects of the bill. 


DESPITE THE conservative win and 
their platform’s pledge to reintro 
duce the legislation, Geist is buoyed 
by the the organized reaction to 
Harper's cuts to arts and culture 
funding and the potential influence 
groups like Fair Copyright for Cana- 
da—which now boasts over 92 000 
members—can have. 

"| think it highlights the fact thai 
governments underestimate these 
kinds of issues at their peril,” he 
says. “It's clear that the public is very 
engaged, whether we're talking 
about culture, copyright, I think it’s 
largely within the same basket, and 
the Internet has really empowered 
people to speak out and become 
engaged as never before.” 

Geist adds that during the recent 
campaign 34 MPs who went on to 
win on October 14 signed his three 
point pledge committing to a more 
balanced approach to copyright 
reform, creating a group in the 
House of Commons willing to speak 
out on any new legislation. While no 
Conservatives signed the pledge, he 
doesn’t think that means there is 
unanimity on the issue. 

“| think privately there were many 
Conservatives who were somewhat 
troubled by what C-61 was doing. | 
think they were taken by surprise to 
the extent to how far-reaching it was 
on the personal property of individu- 
als and perhaps that party process 
will play itself out with some 
change.” 

While Geist recognizes that the 
current economic turmoil has 
become the number one issue for 
Canadians, he argues that a bal 
anced approach to intellectual 
property and how we are able to 
use technology can play an 
important role in weathering the 
current storm. 

“The average family is trying to 
educate their kids for success in the 
future. The average family is still 
involved in various forms of enter 
tainment, in communications, in 
culture. Something like C-61 has a 
direct impact on how we educate 
our kids, how we can enjoy and 
create,” he argues. “We're at a time 
of economic turmoil to be sure, but 
we're also at a time when Canadi- 
ans have the ability to speak oul 
and participate and actually find 
new innovation and new markets 
as never before. So setting up 4 

legal framework that helps facilitate 
that, rather than impede it, 
becomes particularly important al a 
time of economic trouble.” v 
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The Iraqi deal 


g YER STRAIGHT 
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{t has been a short hundred years. That's 
how long Republican presidential candidate 
John McCain said that American troops 
might have to stay in Iraq at the beginning 
of his campaign, but the deal that Washing- 
ton concluded with the Iraqi government 
\ast week Said that they must all be gone by 
2011. And they must be off the streets of 
\ragi cities by the middle of next year. 

That's not enough for a lot of Iraqis. Fifty 
thousand supporters of Moqtada al-Sadr, 
the Shia leader who embodies the resent- 
ment of the poor against the Shia establish- 
ment, came out onto the streets of Baghdad 
on Saturday to protest against the deal 
signed by Prime Minister Nouri al-Maliki. 
They want the Americans to leave now, 
which is also Sadr's position, and it may 
win him a commanding position in parlia- 
ment when Iraq votes again next year. 

We should pause to note the remarkable 
fact that Iraqi politicians now have to seek 
popular support for their policies. Even 
Sadr has stood down the bulk of his Mahdi 
Army militia, keeping only a core group of 
experienced fighters to protect him from 
the Americans and his Iraqi enemies and 
converting the rest into local political work- 
ers. |raq really does have a kind of democ- 
racy Now, even if the price was very high. 

But it is a democracy built on shaky 
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foundations, and one of the shakiest bits is 
the relationship with the United States. 
Iraqis deeply distrust American intentions, 
and the Bush administration's initial negoti- 
ating position, which sought to prolong the 
American occupation indefinitely, just fed 
that suspicion. Although Maliki was effec- 
tively chosen by the White House after it 
removed his predecessor, Ibrahim al-Jaa- 
fari, he could not sign that kind of deal. 
Maliki stood up for Iraqi sovereignty 
partly because he would pay for it in next 
year's election if he did not, but he was 
never just an American puppet. He 
opposed the US invasion of Iraq in 2003, 
and he also opposed the decision of his 
own party, al-Dawa, to join the first Iraqi 
“governing council” set up by occupation 
pro-consul Paul Bremer six months later. 
So the negotiations for a “status of 
forces agreement” to provide legal cover 
for the US military presence in lraq after 


the United Nations mandate expires in 
December were not just window-dressing. 
The Bush administration had to abandon its 
quest for permanent military bases in lraq, 
although there is a clause in the deal that 
allows for a change of mind in Baghdad. 

As Iraqi government spokesman Ali 
Dabbagh put it, “in 2011 the government 
at that time will determine whether it 
needs a new pact or not, and what type 
of pact will depend on the challenges it 
faces.” But the shoe is definitely on the 
other foot now, with the American right 
to keep troops in Iraq lapsing automati- 
cally at the end of 2011 unless the Iraqi 
government wishes otherwise, 

Iraq was less successful in trying to 
make American troops responsible to Iraqi 
courts for their actions. The deal contains 
a clause says that Iraqi law will apply “if 
they commit a serious and deliberate 
felony outside their bases and when off 
duty,” but in practice no American soldiers 
leave their bases when off duty, and while 
on duty they can still kill any Iraqi who 
seems threatening with no questions 
asked. However, foreign civilian contrac- 
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tors will be subject to Iraqi law in future 


I'S NOT ALL that bad a deal. given the 
extent to which Maliki’s government 
depends on American troops for survival. 
But even within the alliance of Shia par- 
ties that dominates the government it 
faces severe criticism, and May not get 
through parliament. Outside, in the real 
world, it still feels like a fantasy. 

It is now an undisputed factoid in the 
American political debate that Iraq has 
been stabilized by last year's “surge” of US 
troops, but the reality on the ground is 
rather different. There is less sectarian 
Killing, but that is mainly because the ethnic 
cleansing of mixed neighbourhoods where 
Sunni and Shia Arabs used to live side by 
side is almost complete. Other major out- 
breaks of violence remain possible 

The “Awakening” movement, in which 
tens of thousands of Sunni Arabs who had 
been fighting the American occupation 
went on the US government payroll in order 
to fight the take-over of their community by 
al-Qaeda extremists, is at a crossroads 
Starting this month, the “Awakening” fight 
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€fs are being paid by the Iraqi government 
not by the Americans, and it has announced 
that only 20 per cent of them will be 
absorbed into the Iraqi army 

The other 60-odd thousand fighters of 
the “Awakening” will only be paid until 
they find civilian jobs—but there are 
almost no well-paying jobs available in Iraq 
apart from government work, which usually 
requires a recommendation from one of the 
big Shia parties. So what do the rest of the 
Sunni fighters do? Go back to fighting the 
Americans? It's not unimaginable 

And the possibility of war between Arab 
Iraq and Kurdish Iraq over the der 
between the two regions is ever present 
the promised referendum on the future of 
the city of Kirkuk and its surrounding oil- 
fields is the sword of Damoctes hanging 
over the whole of Iraqi politics. The relative 
Calm that Iraq is experiencing at the moment 
May just be the eye of the hurricane. w 


Gwynne Dyer is a London-based inde- 
pendent journalist wi 
published in 45 cou His 
appears each week in Vue Weekly 
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Something smells fishy 


Edmontonians need more information, opportunity to 
provide input on transfer of Gold Bar facility to EPCOR 


RICARDO ACUNA / valberta.ca/parkland 

Here we go again. Almost exactly three 
years after EPCOR's failed bid to obtain 
the city of Edmonton's entire drainage 
infrastructure, they are now making a 
move on Edmonton's Gold Bar Waste- 
water Treatment Facility. 

On September 17, 2008, all staff in the 
City of Edmonton's Drainage Branch 
received a memo from the General Man- 
ager of the Asset Management and Pub- 
lic Works division of the city informing 
them that a review was being undertaken 
“to determine the potential benefit of 
transferring the Gold Bar Wastewater 
Treatment Plant to EPCOR.” 

The final review and recommenda- 
tions are to be presented to city council 
on October 29, and the expectation Is 
that council will make a decision vis-a- 
vis the recommendations at that time. 
Why the rush? Perhaps EPCOR and the 
cify administration are trying to stifle the 


type of public scrutiny and input which 
ultimately resulted in the 2005 transfer 
not going through. 

The memo provided to staff stated 
that the review was being undertaken 
“as part of efforts to explore revenue 
sources other than property taxes.” In 
other words, the city is facing a difficult 


“year financially, and transferring Gold 


Bar over to EPCOR would provide a quick 
injection of cash. 

How big an injection? According to 
some staffers from the drainage depart- 
ment, senior officials have been tossing 
around figures in the range of $70 million 
up front followed by an annual fee for the 


_ Next Six years 


There can be little question that this 
would be a very welcome amount of cash 
for a city council contemplating a 10.5 per 
cent increase in tax rates this year. Given 
that every $7.7 million dollars found in 
the budget results in a one per cent 


reduction in property taxes, the $70 mil- 
lion from EPCOR would almost entirely 
eliminate the need for increases. 

It is critical, however, that city council- 
lors look beyond the immediate needs of 
the budget and contemplate some of the 
larger questions surrounding this transfer 
before making a decision. 

Although EPCOR is a city-owned compa- 
ny, it operates entirely as a private corpora- 
tion. What this means is that its dealings 
and contracts are entirely beyond the 
purview of public scrutiny. This reality is 
aggravated by the fact that there are no 
elected officials or city staff on its board of 
directors or among its senior management 
team. City council, as EPCOR's sole share- 
holder, is responsible for appointing mem- 
bers to EPCOR’s board of directors, but in 
practice this responsibility is limited by the 
fact that nominations to the board are actu- 
ally prepared by a sub-committee of the 
board and then presented to council for 
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approval. This is consistent with one of 
EPCOR’s governance principles which 
states that “EPCOR's Board operates inde- 
pendently of the Shareholder with the full 
authority to make strategic business deci- 
sions.” In other words, there is no account- 
ability to or oversight by the people of 
Edmonton over the workings, service, and 
decision-making of EPCOR. 

Currently, with the Gold Bar plant 


_owned and operated directly by the City 


of Edmonton, all of its operations are fully 
open to public scrutiny by the people of 
Edmonton. This type of oversight and 
accountability is crucial for an operation 
as sensitive in terms of public health and 
the environment as Gold Bar. 

EPCOR, because it operates entirely as 
a private corporate entity, is also very 
focused on increasing its value in the mar- 
ket. In other words, the more assets it con- 
trols and the greater the dividend it pays, 
the greater the company’s value on the 
open market. The last time city council 
considered a proposal to”sell EPCOR, the 
proposal was defeated by just one vote. 
There are no guarantees that the utility 
will not be sold at some point in the near 
future, and were this transfer to go ahead 
all of the expertise, infrastructure and 
technology that make Gold Bar a best-in- 
class, world-leading facility would go with 
it. City council needs to consider the fact 
that every asset transferred to EPCOR 
increases the likelihood of future privatiza- 
tion, and the likelihood that a facility paid 
for by Edmonton taxpayers would go to 
generate private profit for someone else. 

City council must also consider the 
question of the drainage rates that 
Edmontonians pay. The implication in the 
city's memo is that somehow EPCOR will 
be able to generate more revenue from 
Gold Bar’seoperations than the city does. 
These claims need to be assessed very 
carefully, because there are generally 
only two ways that private utility compa- 
nies increase revenues: they either raise 
the rates or lower the quality, and there- 
fore the cost, of the service. Neither one 
of these options weuld be in the public 
interest of Edmontonians. 


THERE IS ANOTHER aspect of the Gold 
Bar Wastewater Treatment Plant that has 
not yet been discussed in all of this, but is 
very important. Gold Bar is a centre of 
excellence for research, development and 
teaching on wastewater treatment and 
management that is recognized around 
the world. The facilities include laborato- 
ries, classrooms and some of the world’s 


leading researchers in the field. This intel 

lectual property, and the prestige an 

attention it brings to Edmonton, is difficult 
to put a number on, and as such does not 
tend to get considered when the “market 
value” of the Gold Bar facility is dis- 
cussed. Again, the transfer or sale of Gold 
Bar to EPCOR would mean that this centre 
of excellence would stop serving the pub 

lic interest of Edmonton and surrounding 
area, and would instead be used exclu- 
sively to serve EPCOR's profit motive. 

This point leads directly to what is per- 
haps the biggest concern with this transfer 
As a city-owned facility, the Gold Bar plant 
makes its decisions based primarily on 
what is in the best interests of the people 
of Edmonton, their health and their environ- 
ment. Although the management and effi- 
ciency of the plant are world-class, costs 
and profits are not the main drivers deter- 
mining what is done and how it is done 
This would change fundamentally with a 
transfer to EPCOR. As a for-profit corpora- 
tion, EPCOR is guided primarily by the 
quest for reduced costs and increased prof- 
its. If faced with a choice between some- 
thing that would provide public benefit and 
something that would increase profits, 
EPCOR's corporate structure mandates that 
profit be chosen over public benefit. 

Certginly city council and Edmonton 
residents, especially those living near the 
Gold Bar plant, would not want the public 
good to take a back seat to profit. Would, 
for example, a Gold Bar facility run by 
EPCOR have gone to the lengths and 


’ expense it did to minimize the odour in 


the surrounding communities? 

On October 29 Edmonton city counci! 
will be presented with a review and rec- 
ammendation which will likely address 
none of the issues outlined above. Based 
on that review, they will be asked to 
approve or reject the recommendation 
that Gold Bar be transferred to EPCOR 
This is a decision that should not be made 
based on the city’s current need for rev- 
enue. All of the points above, and many 
others, need to be addressed publicly 
before any decision is made. The city still 
owns the facility, and as such the citizens 
of Edmonton are entitled to full disclosure 
and transparency, and they have a right to 
input on this decision. If that is not forth- 
coming, this deal should not even be con- 
sidered. Phone your councillor today. w 


Ricardo Acuna is executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta. 
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, . rae. 
Sold dawns in the foothills, morning mist 
peo . ; stubble and pasture, pooling 
pi iy places. Bare-bone trees 
and leaves on the ground ... I'm thinking 
-flap caps, bright vests over camo, 


s and thermoses of black cof- 
chill split by a crack of 


iunted, myself, though | 
figure I'd have a den’s worth of trophies 
by now if all the idle (and kind of omi- 
nous) offers to “take me out sometime” 
\'ve had over the years had been real- 
ized. Still, out here in the rural/semi- 
sural places, you can feel the excitement 
in the air as brief autumn winds down to 


early winter—here come the pleasant 
buddy-days afield; here comes some 
damned delicious eatin’. And just as the 
excitement of hockey season Spills over 
into street hockey, table hockey, fantasy 
hockey and hockey video games, so 
does the excitement of hunting season 
spill over into gaming: in the taverns 
and saloons, loonies by the roll disap- 
pear ever faster into the coinslots of Big 
Buck Hunter cabinets. 

The most present thing about Big 
Buck Hunter is the sound. Not the in- 
game audio of gunfire, running deer 
and flapping wings—that's usually 
well drowned by the jukebox, the band 
or the general high-decibel rhubarb of 
barroom bullshitting—but the relent- 
less plasticky clattering of the game's 
candy-coloured shotgun controllers 
being pumped rapidly and relentlessly. 
Chakka-chakka-chakka-chakka-chakka- 


In the blog 
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DAVE YOUNG AND TB PLAYER 
== | inthebox@vweweekly.com 


We at In The Box always enjoy writing 
intros like this: last week, the Oilers man- 
aged two straight wins over (ick) Calgary. 
The home-at-home series resulted in a 4- 
3 Oiler win in the Saddledome followed 
by a 3-2 Oiler win in Edmonton the very 
next night. Man, that’s fun to type. Was it 
equally good for you to read? Thought so. 


BLOG WARS Last week our fellow Vue 
Weekly writer and popular Oilogosphere vet 
(Covered in Oil) David Berry was working in 
the Oiler press box as a stringer for a sports 
Stats provider. While up in the Rexall 
rafters, Berry posted a witty (and cheeky) 
“live blog” of the Avs/Oilers home opener 
to Covered in Oil. (Live blogging, like cheer- 
ing, clapping or hanging out with the TV 
Quys without a sharp suit and great hair, is 
not allowed in the press box.) Somehow 
Oilers PR staff found out about the tom- 
bloggery emanating from the Bill Tuele 
media gallery and (as described on the 
blog's post-mortem of his experience) 
“pulled him aside and informed him he'd no 
longer be allowed in the press box” despite 
the fact that he said he was unaware of the 
‘ule he'd broken, apologized and pulled the 
Post off the blog. Then he chose to stop 
contributing to Covered In Oil, partly 
because of that experience. The MSM 
(Main Stream Media) vs blog debate fired 
Up. Sports bloggers (spo-blos?) across the 
Continent downloaded opinions, criticisms 
and support in typical reactionary internet 
Speed. It was a lively couple of cyber-days. 
But, curiously, one angle in this whole 
incident seemed to be overlooked: how 
did the Oilers know Berry was live blog- 
ging anyway? Were the Oilers reading 
Over his shoulder? Were they tipped off 
by someone in the press box? MSM 
media, perhaps? Or do they actually 
Up on Covered in Oil? 
ae 


However the live blog was discovered, the 
Oilogosphere appears to be on the Oiler radar 
And it should be. There's an important element 
the scores of Oiler websites provide for Oiler 
decision makers: unfettered access to free 
marketing data. Any business that gets pages 
of information about their customers (actual 
and potential) literally spoon-fed to them 
would be crazy and irresponsible to ignore it. 

| hope this doesn't mean Oilers staff 
read (monitor) this column too. | don’t know 
if | want that pressure. In The Box is for 
your average hipster-looking, club-going, 
art-loving, eco-friendly, restaurant-going, 
politically-aware and hockey-watching film 
buff. All nine of you. 

All this aside, Covered in Oil will now 
be one-third less interesting to read with- 
out Berry. DY 


POOL SHARK As comedian Demetri Mar- 
tin said, “There's a big difference between 
peeing in the pool, and peeing into the 
pool.” This has nothing to do with hockey 
pools, but it’s damn funny. This is the time 
of year when we get together with some 
friends, have a few beers and pick our 
hockey pool teams for the season. And at 
about this time every year, | always think 
I'm going to win. But | never do. | have a 
good track record in playoff pools but the 
regular season always seems to throw me 
a few curves. Last year, | led for about 95 
per cent of the season, just to tank it so 
bad that | nearly came last after injuries 
took out half my team down the stretch. 

It's always easy to spot the poolsters 
watching a game; no matter what team 
scores, they only want to know who got the 
goals and who got the assists. It does make 
games a lot more fun to watch, especially 
when Atlanta and Columbus are playing. 

This year, | think | have a damn good 
team. | have, by my reckoning, a solid bunch 
of forwards, as well as who | would regard 
as the best rookie, goalie and three of the 
best defensemen out there. So, of course, 
I'm already resigned to the fact that | won't 
be winning my pool again this year. TB 


THIS WEEK'S OILER DEFINITION 
“Jaffer”: (verb) 1. To be incapable of 
accepting defeat, as in “The Oilers, down 
2-0 to Calgary after the first period, Jaf- 
fered and rallied to win the game.” wv 


chakka! This virtual sportsman’s para- 
dise also offers the fantasy of hunting 
with unlimited Hollywood-style rapid- 
fire reloads. 

So there's your answer to the ques- 
tion of why a real hunter would be into a 
hunting video game, especially when the 
season's open and the real thing is just a 
sick day away: because it's so fake it’s 
awesome. It's the same reason why a 
Musician.would play Rock Band or a 
skateboarder would play Tony Hawk. 
Video games are their own thing, their 
priorities and prerogatives utterly unlike 
those of the activities whose names they 
appropriate. You're not “hunting” in Big 
Buck Hunter any more than you're 
“killing hookers and taking their money” 
in Grand Theft Auto; you're playing Big 


- Buck Hunter. 


IF ANYTHING, the fantasy forests and 
fields here presented are even more out- 
landish in comparison to hunting’s feality 
than even Guitar Hero's version of rock 
Stardom is in comparison to the life and 
times of an actual touring musician. Just 
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stand back and look at what's happening 
on that screen: nearly every square inch 
of screen space is taken up by tawny digi- 
tal deerflesh, ungulates streaming 
through the field of vision in endless 
gamboling cascades, an environment so 
fich in targets the key challenge isn’t so 
much to bag your bucks but to somehow 
avoid hitting one of the harem of does 
Prancing around like Secret Service 
agents, desperate to take a bullet for 
their mates. Big Buck Hunter is the Big 
Rock Candy Mountain of hunting, all 
that's missing is a Bacon Tree and a creek 
running with hot coffee and Crown Royal 
But every garden has its serpent, 
right? Paradisaical as the glades and 
trails of Big Buck Hunter may be—and 
they are little paradises; you should see 
the Promised-Land look on a hunter's 
face as he pauses to gaze at the peace- 
ful scene before the virtual twig snaps 
and the deer break and run—it wouldn't 
be a game if there weren't challenges 
Now, | know that at the higher echelons 
of Big Buck Hunter play—like Golden 
Tee, the Grand Old Man of the boozecan 
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arcade, Big Buck Hunter offers online 
tournaments and global leaderboards— 
there are some serious skill elements ir 
the pursuit of perfection, but for most 
Casual players the greatest challenge to 
Overcome is the goddamn guns them- 
selves. | have yet to play a single ses- 
sion where one or both of the players 
doesn't curse the shit-ass, broad-side-of- 
a-barn targeting of his chosen weapon 
As a hopeless nerd, | compensate by 
retreating farther into fantasy, pretend- 
ing I'm playing Stormtrooper Safari. TK- 
421 and his nearsighted buddies on a 
ittle leave from Death Star duty 

You can eventually figure out how 
Jadly fucked your aim is, of cou 
adjust to compensate, but that 
time 


kes 
and time costs loonies. Precious, 
precious loonies that might otherwise 
be beefing up the anemic tips 
been giving the barmaid. Be 
get precision, and revel i 
scattershot, let-God-sor 
ade Big Buck Hunter all 
ka-chakka-chakka-chakka 
a-chakka-chakka ... w 
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very skier has one. A run 

Fe: you consistently balk 

wat or bail on. The one that 

scares you stiff, mocks you, 

haunts your dreams. It keeps 

you going through the off-sea- 

son, just waiting for another 

chance. You can picture it in your 

head. [t's known as a “nemesis 

run.” It doesn’t have to be a big, bad 

double black. It can be any run, for any 

reason: ice, bumps, trees, consistent 

crowds, awkward fall line, chairlift expo- 

sure or just the slope’s own indescribable 

mystique. 

We at SnowZone wanted to share a few of 

our nemeses to get you primed for the sea- 

son. Because what truly inspires many of us 

isn't the run we've already dialed, but the one 
we haven't quite perfected yet 


Stories by Colin Cathrea (CC), Jeremy Derksen (JD), 
Colin Wiseman (CW) 


PTARMIGAN, LAKE LOUISE 
Just over 30 years ago, my love-hate affair with one 
of Lake Louise’s most bad-ass runs began. Ptarmi- 
gan and | have a long-standing relationship which 
has seen me injured, embarrassed and triumphant. 
It was 1973. The Crazy Canucks were a few 
years into their winning streak and the world was 
taking notice. I had just made the Alberta Ski Team 
as a junior. Every now and then, our coach was 
able to line up training with the national team and 
the Crazies. One day we left the main lodge at 
Lake Louise for some “free skiing.” We immedi- 
ately went over to 
Ptarmigan, where 
the national team 
boys skied 
overtoa 
tree on 
the 


This time it’s personal 


=|NEMESIS 


edge of the run. 

Ken Read took off his ski and hacked a notch into 
the bark. “From here,” was all he said. He put his ski 
back on and went, skiing straight from about the last 
third of the mogul-laden run. By the time he hit the 
bottom he was doing about 100 kilometers per hour 
and blasted out onto the flats. Next was Dave Irwin, 
who lost a ski and crashed hard, but recovered. 

Later in the day the junior Alberta Team was try- 
ing to straightline from about the bottom five per 
cent of the run. I was on a pair of 223-centimetre 
skis that had a pair of “red springs” in the Look 
Nevada bindings. On the lowest setting I could not 
release: they were designed for a 200-pound hulk 
like Jim Hunter. But there was no way I was telling 
anyone, or they might take away my prize posses- 
sion. | went straight from as high as everyone else, 
luckily without crashing. But the multiple trips ski- 
ing down that mogul-filled run on 223's was the 
most excruciating experience of my life. 

Years later | still find myself drawn back to that run. 
Its moguls are usually terrible, it’s never groomed and 
it never has much snow. There is a spring at the bot- 
tom that creates a nice icy patch. | always try to ski it 
non-stop, and one day after attempting just that I 
crashed on my face and broke my nose. 3 

I often ski by and take the easy way down nowa- 
days. But she still seems to call my name to give her 
another try. | sometimes do, and usually ski like an 
idiot. Something about that run ... 0¢ 


DROP ZONE, MARMOT BASIN 


I know that the Drop Zone cliffs in Eagle East are 
sweet sirens leading me to the rocks. But their 
beautiful music and the promise of a pristine 20-foot 
drop into a wide open bow! gets me every time. 

The first time I launched it, I followed a pro 

patroller in. I skied off the ledge, looked down 
at the jagged cliff below, lost my 
nerve, dropped my tips and did 
an instant double eject into 
endless somersaults. No harm 
done, just a long climb uphill 
and 10 minutes of digging to 
find my buried skis in the deep 
snow. And the shame of eating 
it hard in front of the patrol. 

On the upside, it built my con- 
fidence. I stuck it clean several 
times before my next incident. It 
was early spring but the snow 
was still ideal and it looked like a 
soft landing. I came in fast and 
soared out over the cliffs into a 
picture-perfect sunburst. I nailed 
the landing, banking right ahd 
spraying up a triumphant plume 
of cold smoke in my wake. And 
then my right ski stopped dead. 
Off balance, | kept going another 
few feet and crumpled. A sharp 
boulder had torn right down to 
the base of my ski and blown out 
an edge, thin ribbons of steel 
curling back from the laceration. 
This time I got some good bruises 
from the minefield lurking 
beneath the alluring powder. 
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To say I'm obsessed is an understatement. It’s 
become a rivalry, and I can’t wait for the next battle. JD 


WAR CHILD, SUNSHINE 

There is a place, open to the public, where I won't 
ski. It's up at Sunshine Village in the advanced area 
known as Silver City. It's a run called War Child and 
I just can’t get up the nerve to try it. It has two 
places known as “no-fall” zones. That means if you 
fall, there is a good likelihood you could die. The pro 
patrols stress it is imperative that anyone trying this 
route spend a good deal of time scouting the terrain 
before even thinking about trying a run. 

Back in the day, I may have had a go at it, but I just 
can’t get up the nerve since it opened a few years 
back. My heart races when | get up to the contro! 
gate. I’ve done Delirium Dive quite a few times and 
had a couple of good crashes. But I look up at War 
Child from the bottom and can’t see how I could do it 
I have seen the pro patrol do it. I've been invited by a 
couple of locals who ensure me I can ski well enough 
to make it. But I just can’t will myself to go there 
Damn you War Child. I’ve even had nightmares about 
it, my face smashed while [ sit in a wheelchair. 

One of the reasons may be that I've looked at it 
for decades as I've been going up to the resort. I've 
always thought there was no way to ski it. I've tra- 
versed under it, studied it from Delirium Dive and 
watched video. Can't do it man. CC 


GUNSIGHTS, MOUNT BAKER 

A lot of lines scare the crap out of me. The first time | 
dropped into Delirium Dive at Sunshine, I was terrified 
But there’s only one run that I've contemplated numer- 
ous times without sacking up and dropping in: Gun- 
sights. Gunsights sits about half way down the 
infamous “knob” zone on Mount Baker, probably the 
gnarliest piece of inbounds terrain on a mountain 
known for steeps. It has been ridden by all of the leg- 
endary riders to come out of the Pacific Northwest— 
guys like Craig Kelly, Tex Devenport, Temple Cummins, 
the list goes on. You have to duck a couple warning 
ropes to get in there that put the risk solidly in your 
hands. Take a wrong turn and you can get cliffed out 
on numerous 80-footers and sketchy pillow lines. 

The first time I stood up there was a typical Mount 
Baker day with two feet of wet snow and limited vis 
ibility. The line itself is around 50 degrees and a cou 
ple hundred feet long with little snaggly tree tops in 
the middle. My friend showed it to me before back 
ing away himself. It's too skinny to turn—a mandato- 
ry straight line into the steep, open face below 
Typical Baker sloughy conditions scared me off that 
day, and since then when the knob is going off ! 
always stop to stare down the chute before moving 
on. Maybe this year I'll finally turn right and hop the 
treetops through the gunsights. €W 


Maybe you think the same predictable tums on the 
same safely groomed slope is the epitome of pleasura- 
ble skiing. Or perhaps you prefer a hot chocolate by the 
fireplace in the lodge. Both are respectable options thal 
help keep the chairs turning at the resorts. But if you're 
already sharpening your edges, doing lunges and 
stretches and pouring over roadmaps, you may have a 
nemesis of your own. And this may be your year. v 


Tell us about your nemesis in 300 words or less at 
nemesisrun@vueweekly.com, and we'll feature a selec- 
tion of the best stones online in SnowZone’s season pre- 
miere on November 20, 2008. Entries must be submitted 
by November 7. 
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A little every day 


t SKITIPS 


keith! @ovueweekly.com 


{ write this with a pencil in a lined 
notebook sitting on a rough bench 10 
kilometres up a deep valley. The trail 
starts not far from the Elk River and 
wanders across alluvial flats into a 
throat where the valley narrows and 
the walls rise steeply among timber 
and alders. In another few kilome- 
ters, grey cliffs break the walls. 
Ahead, at the point where the valley 
swings right, a massif lifts unbroken 
to the ridge. 

Where | sit, writing, | can almost 
pick out the green roof of my little 
flouse in Fernie. Could, if | had binocu- 
lars. And this spot | can see from my 
living room window. Once a week | 
hike this trail to see if my pre-season 
training is working. Am | getting 
stronger? |s the hike easier? 

During high school and college, | 
worked out year-round for over six 
years. This experience instilled a deep- 
seated aversion to gyms. | want to get 
in shape, but not inside watching TV on 
a treadmill. Something's missing there. 


So instead, everyday | spend at least 
an hour doing some form of exercise 
outdoors. | mountain bike. | hike. | use 
my car as little as possible. Instead of 
driving, | leave 10 or 15 minutes early 
and walk. Fast. This year | started jump- 
ing rope once a day. 

I take the mantra of my college swim 
coach, “It's not how big, it's how many.” 
His message to the macho: one big lift 
is nowhere as good as 10 smaller lifts. 


EVERY MORNING | Start my routine with 


a quick stretch on the Afghani prayer 
tug in my living room. Simple stretches. 
First, | bend over touching the rug with 
my fingers. Then | alternate arms across 
my legs, right reaching to the left side 
and left to the right. Without straining, | 
gently pull the tendons and muscles in 
my legs. 

Then, sitting with my legs out 
straight in front of me, | bend my head 
toward my knees, leaning, following the 
reach of my arms toward my toes. Fold- 
ing one leg behind me, | repeat, trying to 
touch head to knee. | twist my torso 
feeling the back muscles pull against 
the motion. First one way, then the 
other. Switch legs and repeat. 

My stretching works. A week or two 
after my start, | realize a new looseness, 


* Staying home is boring 
live and work in AUSTRALIA! 


SWAP has been helping Canadians plan their working holldays for more than 30 years. 


a flexibility and ease. | touch the rug 
almost flat with my palms. My hiking is 
not as obvious 

My rides are longer at a fast pace 
and | push on the hills, really pumping. 
On the hikes, | elevate my heart and 
keep it banging for as long as possible. 
Rather than stopping, | slow occasional- 
ly, but keep going as long as possible. | 
boulder once a week for balance and 
upper body strength. 

Every day. A little in the morning 
More in the afternoon. And a longer 
push at sunset as the clouds turn over 
the ribs and ridges of the Lizard Range 

For two weeks, snow hung new on 
the ridges, in the couloirs and blanketed 
the upper basins. Winter arrived high 
and will drop into the valley soon 

This year | want to be as fit as I've 
ever been. w 


Whistler's ‘Peak 2 Peak’ launches big 


2 
R 
& | sanreoige 
BH | hiar@vueweekly.com 
HART GOLBECK / hart@vueweekly.com 
On December 12, Whistler Blackcomb will 
be opening a new gondola that spans the 
peaks of its major mountains. Dubbed the 
“Peak 2 Peak” Gondola, this $51 million 
construction is a true feat of engineering 
First ground was broken in May 2007 and 
the cabins started arriving this year in 
August. One cabin is ona Victory lap across 
Canada but unfortunately Edmonton is not 
a stop. Apparently Winnipeg, Calgary and 
Regina rated higher because those cities 
will all get a personal tour. Interestingly 
enough, this endeavour does not open any 
new terrain on either mountain but rather 
increases rider efficiency by enabling skiers 
and boarders to move quickly and easily 
from the top of one mountain to the other 
The total distance between peaks is 4.4 


kilometres, but there are only four towers 
(two on each hill) leaving an unsupported 
Span of approximately three km across the 
middle. At 59 millimetres, the Supporting 
cable is pretty thick, since it has to support 
28 cabins that can each hold up to 28 rid- 
ers, Total lift capacity will be 2050 riders 
per hour with a ride time of 11 minutes. {f 
you want to see pictures, check it out at 
whistlerblackcomb.cém 
While visiting the web page, don’t for- 
get to enter the Peak 2 Peak Go 
test. The winning entry stands to 
biggest ski prize | have ever 
Included is a four-day trip fo U 
Whistler, accommodations at the Chatea 
Whistler, Fresh Tracks 
ull of gear and clothing 
$250 aprés ski bar tab. S 
la gear includes Atomic s 
packages, cell phones, Wii c 
cases of Red Bull, eight cases of coke and 
dozens more items that yo il have to see 
for yourselves. | do know 


that the \ 


will have some pretty happy friends. w 


Easy Rider 
4211-106 Street 


We are more than just a visa service! 
Once you land in Australia our overseas partners are there to help. Our services 


include: Edmonton; AB 
~ One year Australian work visa ~ Orientation upon arrival S. z 
~ Job & accommodation listings + Computer & internet access 780-413 Rast 
a tesa mneed bask scooont and ~> Mail services & much more! TheEasyRider .com 
number 


To find out more visit your nearest Travel CUTS shop, call 1.888. FLY 


CUTS (359.2887) or visit www.swap.ca ie 
www. swap.ca 
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Riding in a winter wonderland 


JEREMY DERKSEN / snowzone@vueweekly.com 
e bay door of the Edmonton 
Bicycle Commuters workshop 
opens and a glaring white sun 
bursts into the room. Looking out, bicy- 
cles suspended on repair stands frag- 
ment the diffuse light filtering through 
the frosty air on a late October day. 
Spokes, chains and frames in silhou- 
ette. In the yard some 30 or so used 
bikes stand propped against one anoth- 
er, surrounded by a tall chain link fence 
creeping with bare brown vine 
By this time of year I’m usually 
hanging around the local ski shops 
checking out the new gear. First frost 
comes and a switch trips in my brain 
From then until Slush Cup, I can't 
think about anything but skiing. Lately 
though, I've begun to suspect I’m 
missing something 
Like maybe [‘m letting external 
influences alter my consumption and 
understanding of winter sport. Take 
the notion of finite sporting seasons 
Talking to Molly Turnbull, an EBC 
member and avid winter cyclist, 
almost gives the impression that win- 
ter is the natural season for bicycling 
“The sound of tires on snow is quite 
wonderful,” she enthuses. “The 
motion of the bike, the fresh air—it’s 
more fun than people realize. | feel 
happily excluded when people talk 
about the winter doldrums 
I shouldn't need to be reminded. | 


= TIRES 


rode through several Edmonton win 
ters and enjoyed it, until the day | froze 
my fingers. | was using some cheap 
neoprene paddling gloves. One night 
riding home, the temperatures plum 
meted and the wind picked up. By the 
time I got there my fingers were so 
cold and stiff | couldn't open my front 
door. 1 Knocked feebly, my hands feel 
ing like they were going to shatter into 
pieces, and eventually somebody 


inside heard. It took 20 minutes for the 
incapacitating pain to subside. It was- 
n't so much intentional, but after that I 
began to neglect my bike for more tra- 
ditional winter activities 

Proper dress is something Turnbull 
stresses in the winter biking seminars 


she gives at the EBC. Dressing to pre 


vent moisture is an important consid- 
eration for any winter sport, but 
especially when riding on snowy, 
slushy roads. Get too sweaty or let 
moisture seep through and a chill can 
set in quickly. 

To help winter cyclists acclimatize, 


SOLDIER GOGGLE 


5 t id 
a ‘ oldi 


Turnbull has strategies for adapting 
both bike and rider to the season— 
adding or extending fenders (to 
deflect tire spray), choosing proper 
attire, studding tires and route finding 
Admittedly it takés some time to 
adjust she says, but, “once you get 
into the routine it’s easy.” 


THE WORKSHOP is filling up. Clanging 
wrenches, rhythmic, chattering gears 
and voices merge in productive song. 
Despite cooler temperatures, there 
are none of the usual banalities about 
the weather. Robert Drinkwater, one 
of the EBC's volunteer mechanics, 
works his way from one person to the 
next doling out assistance. 
Drinkwater has put an estimated 
13 000 kilometres on his old red tour- 
ing bike. For the past five to six years 
he’s ridden winters in Edmonton and 
considers it a relatively easy city for 
winter riding because it's drier and 
less salty than 
other places he’s 
been, such as St 


Cyclists who want to learn more about 


“winter is arduous.” 

Cycling introduces an element ,, 
adventure. One of EBC’s busiest day 
last season Was also One of the cojj 
est, Turnbull recalls, with excited bj 
ers dropping in to Share stor, 
Drinkwater reminisces about fishtaj 
ing in “brown sugar snow” and ruj 
ning into friends on the “bicyc| 
highway” (the City’s multi-use trails) 

With adventure also comes risk, by); 
this is true of any sport. Slick surfac; 
deep ruts and poor visibility can all ph, 
hazardous. Main roads are often bh. 
because they are cleared first. Howe 
er, this means contending with mo, 
vehicles. Turnbull recommends refle; 
tive wear and lighting, controlled rid 
ing and smart lane positioning 
ensure safety in traffic situation 
Winter may change how you ride, }\, 
it doesn’t have to stop you. 

Across the vacant lot from | 
shop, engines are switching track 
the Strathco 
CPR train yard 
pedal down th: 


John’s, New- | winter cycling strategies can attend | alley and mak. 
foundland the EBC’s free winter cycling seminar | left on 100 str 
Many winter | on Thu, Nov 20 from7-9pm.Atire- | over to Why: 
cyclists view win- | studding session will take place on | Ave, where trait 
ter driving as mis- | Thu, Dec 4 from 6:30-9pm. Prices for} is backing 
erable Both | the tire session range from $5 fpr | from construct 
Turnbull and _ | studs and tire linings, to $10 -$20 for} on the Mill cr 
Drinkwater talk | a quality used tire. For more details, Bridge. 
about the hassle | check out edmontonbikes.ca. v Transportatio 


of warming up the | 


defines our soci 


car, scraping it 

off, shoveling it out and inching 
through bottleneck traffic. “If you 
spend the whole winter rushing to 
and from the car,” says Turnbull, 


ty in many w 
the intersecting grids that determin 
our paths. But to me, it’s starting | 
look more like a giant slalom cour 
than gridlock, w 
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1.888.SKITONS 


Check out castlevacations.ca for the Best in the West ski’n sleep packages 


Round trip airfare from 
Edmonton to Whitehorse with 


accommodation for three nighi 


PER PERSON, BASED ON DOUBLE OCCUPANCY, PLUS Pee a ES AO TATES 
FOR TRAVEL BETWEEM SEPTEMBER 12 ~ DECEMBER 1 


pa le oe dave cine einai 
(PUD, SURCMARGE T RIEDTT AND TOTAL YRLID FOR AUSLIST 2000 nay. 


"Add-on... Muktuk Adventures 


: + GST 
TOTAL $585.21 *99 


\ 
To book, contact your local travel agent, or call Air North at: AInNNORTH 


1.800.661.0407 Ya adage as! 
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From family friendly to luxury to 
convenience, Bellstar offers the best 
choice of condo-resort experiences 
in Canmore. mame” 


ml : 
Stay | AT A BELLSTAR RESORT 


=, 


| IN CANMORE. 


Dine out Rocky Mountain style, hike a peak, splash in the pool, soak in a hot tub under 
the stars, play a round of golf or just take in the spectacular views — the choice is yours. 


Choose your favourite The Lodges at Canmore 
Canmore resort and get the Canmore Crossing 
best rates of the season: Blackstone Mountain Lodge 
Mystic Springs Chalets & Hot Pools 


$1 19 - $245 per night Fire Mountain Lodge 


Based on Hotel rooms, 1,2 and 3 Bdrm Suites, subject to availability f 


stay@bellstar.ca 1.877.RESORT2 (737.6782) www.bellstar.ca/vue 


°Three nights’ accommodation 
Delicious Sawrid 


in effect Sept 3 until Dec 


THREE DAY PACKAGE FROM ‘§ 

{per person, per package} ~ 
Package Includes: 
in a standard atrium view room 


e Breakfast Buffet each morning 
-1n room Christmas Treat platter delivered to | 


SAWRIDGE INN 
AND CONFERENCE CENTRE 
— JASPER 1-888-729-7343 www.sawridgejasper.com 
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Hart’s annual 


weather report 


HART GOLBECK / hart@vueweekly.com 

ere we are once again, breath- 
Hess: waiting to see what 

winter will have in store for us 
this year. For some of you it’s just 
curiosity, because you'll go looking for 
the snow no matter how far, But for 
the individual mountain resort opera- 
tors, it’s nail-biting time. 

As I write, a flake has yet to settle 
on Edmonton ground, but history says 
it won't be long. The annual Warren 
Miller film, usually Edmonton's unoffi- 
cial kickoff to the snow sport season, 
arrives here on November 21. Sun- 
shine and Lake Louise are planning 
early November openings, and Sun- 
shine has already had some serious 
snowfalls to back up their plan. 

Generally, though, at most resorts to 
date there have only been occasional 
flurries. | wanted to find out more 
about this upcoming winter's weather, 
so | did a little digging. | would have 
called Bryan Hall’s guy at 630 CHED 
but his predictions are way too nice, 
making fair weather on the gloomiest 
days. | wasn’t interested in sunny opti- 
mism, I wanted snow. So I moved on. 

First was the Fajja blog (fajja.co.uk) 
out of Scotland, a site maintained by an 
aspiring pilot and amateur meteorolo- 
gist. His basis of predictions revolves 
around La Nina. According to him this 
year’s summer melt in the arctic was 
not as severe as last year. Because of 
this he predicts that our winter will be 
snowier and colder than average. 

At Whistler Blackcomb the snow 
came early. The resort received a 
huge dump on September 22. This 
prompted their independent weather 
forecaster to predict an above aver- 
age snowfall year with normal to 
milder temperatures. Down in Col- 
orado, Arapahoe Basin has opened 
already with 18 inches of snow. One 
chair is operating, but at least it’s a 
start—and an early one at that. 


ENVIRONMENT CANADA (weatherof- 


fice.gc.ca) has posted their predictions 


=|PREDICTIONS 


based on a 40-run model, which, it | 
understand right, takes 40 past weath 
er scenarios and plugs them into some 
calculations that yield a trend they can 
use to base their predictions. I'm n« 
expert, but the way I read the mult: 
tude of graphs, there is a 30 per cen\ 
chance of normal, 30 per cent below 
normal and 40 per cent chance of 
above normal precipitation. With a 70 
per cent chance of normal or above 
average precipitation, the high side 
wins and it appears they are predicting 
a slightly better than average year 

My next stop was the National 
Weather Service Climate Prediction 
Center (cpc.noaa.gov). They have a 
summary of the outlook for non- 
technical users, but it seemed pretly 
technical to me. After pouring 
through their data for 20 minutes, ! 
came to the conclusion that this 
year all conditions are neutral and 
we will have an average year of pre 
cipitation with slightly higher than 
normal! temperatures. 

The AccuWeather (accuweather.com) 
page was tough to decipher but | did 
draw out of it the part about cold north- 
ern temperatures clashing with the 
warm south in late October and early 
November, creating some serious 
storms across the Rockies. 

My final stop was the Farmer > 
Almanac. This one I did not like 
because it is predicting a “numbing” 
cold winter with a normal to drie! 
precipitation trend. I’m hoping the 
Almanac is wrong once again, consid 
ering global warming and all. 

But the best predictor of all came 
from Matt Mosteller, marketing direc 
tor for Resorts of the Canadian Rock- 
ies. He told me that down at Fernic 
the Kokanee Glacier Girls were weal- 
ing much heavier mittens and parkas 
than normal. A definite sign of 4 
snowy winter to come and you know 
they don’t wear those in the hot tub 
so it’s not all bad. w 


oH 


isions, decisions 


Matahari’s delicious pan-Asian ensures 
you don’t have to make up your mind 


JAN HOSTYM / jan@vuoweekly.com 


i think my brain is tucked 
[sy 0 ety rie my skull as an 
voidance mechanism—it’s in hiding 


so that it never has to take any sort of 
responsibility whatsoever for the whole 
decision making process. When | try to 
summon it to take action, it just scurries 
back further, pulls the covers over its 
head, and checks out for the night. It 
can drive me absolutely crazy, but | 
recently discovered that it’s not all bad. 

The other night my fickle brain 
failed me yet again, but my husband’s 
brain, always eager to assert its deci- 
sion-making prowess, took over in the 
wake of my ambivalence. Our feet pro- 
pelled us off of 124 St and into Mata- 
hari—a perfect choice for the 
decision-challenged amongst us. They 
advertise themselves as providing “a 
truly pan-Asian dining experience,” 
something I quickly learned meant that 
they served a wide variety of cuisines 
from South East Asia, or, as they put it, 
“an exotic culinary tour of Malaysia, 
Thailand, Vietnam, Singapore, Indone- 
sia, Nepal and Burma.” Wow—maybe 
someone else has a bit of trouble with 
the whole decision-making thing too. 

Matahari is definitely not of the 
tacky-vinyl-chair-and-rickety-table- 
cafeteria-style atmosphere. While we 
waited at the multi-functional “Please 
wait here to be seated” counter that not 
only houses the menus but also dou- 
bles as a j boutique, | took in the 
serene atmosphere. A big pond occu- 
pied the center of the room, and beside 
this pool of soothing water rose boxy 
booths galore, kind of like an inverted 
pyramid. The booths were all done in 
deep greens and oranges, there was 
dark wood everywhere and the 
dropped, muted lighting just added to 
the coziness factor. My husband decid- 
ed the effect was one ofa slightly dated 
steakhouse, but I had to disagree: to 
me it was moder but comfortable. 


UNTIL WE WERE SEATED, that is. The 
waitress led us to one of the booths 
on the upper level and once we set- 
led in I discovered it wasn’t nearly as 
Private and comfy as it looked. 
Because the backs of the booths were 
kind of stubby, we had ample oppor- 
tunity to oogle at the tables next to us, 
and they returned the favour. And 
when we spoke, even in our most 
quiet and respectful voices, our voices 
Seemed to carry throughout the room, 
as did everyone else's. 


TUE-THU(11 AM -230 PH, 430 PM -8 PM) 
FRI AM 230 PM, 430 PP) 

SAT (420 PM 10 PM) SUN (4:30PM - 9 
MATAHARI 
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But we were there to eat, not for 
talking, which is vastly overrated any- 
way. Thankfully, the menu was a 
glossy one-page, two-sided affair—not 
the 152-item variety that makes life for 
us decision-challenged so difficult. It 
was no small feat considering they 
offered so many different varieties of 
cuisines, Don’t get me wrong, there 
was still ample selection among all the 
appetizers, soups, salads, noodles, cur- 
ries, stews, seafood, wok and grill 
choices and vegetarian selections—but 
it was manageable, even for me. 

Knowing the decisions weren't going 
to be easy, we ordered the fresh mango 
rice paper wraps ($4.25), a Singha 
($5.95), and a Tsingtao ($5.25) so we 
had some sustenance while debating 
the rest of the menu. But it didn't take 
nearly as long as we thought it would, 
and were ready to order the rest of our 
meal by the time the beers made it to 
the table. Our decision: an order of 
Shaking Beef ($10.95), an order of 
Kurma Chicken ($10.95) and the Veg- 
etable Medley ($9.95) without the tofu. 
When asked how hot we wanted every- 
thing, we promptly replied “hot.” - 

(I have to mention that there a 
bunch of celiac-friendly and vegetarian 
options on the menu—not that every- 
one will care, but it’s a very nice touch.) 

The mango rolls made an appear- 
ance in short order, minimally but 
smartly presented on a white square 
plate with a little white bowl full of 
dipping sauce. We each immediately 
grabbed half a roll, dipped and bit. 
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While it was stuffed full of a very fresh 
spring greens mixture and lots of juicy 
mango, the red bell pepper, the red 
onion and the coriander were much 
harder to find. They were good, and 
extremely fresh, but the spring greens 
dominated them a bit too much. More 
dipping sauce would have been nice. 
too. But we still demolished them. 


AFTER A FEEBLE ATTEMPT at hushed 


conversation, our other dishes 
arrived. Each one was presented as its 
own unique beautiful entrée, com- 
plete with a flared square timbale of 
perfectly steamed white rice. 

1 decided to start by taste-testing 
everything. The menu described the 
Shaking Beef as cubes of beef in a citrus- 
y, Vietnamese-style sauce with lettuce, 
onions and tomatoes, and it reminded 
me of a dark, powerful, not-so-sweet 
version of anything sweet-and-sour. The 
beef went well with the tomatoes and 
was so tender it was sometimes hard to 
tell them apart. And yes, it was hot. 

The Kurma Chicken was up next. 
Basically, it was an extremely hot 
chicken curry with peas, served with a 
side of steamed veggies. Again, the 
chicken was oh-so-tender and the veg- 
gies were crisp and pleasantly naked— 
not soaking in sauce. My husband’s 
tongue quit burning after the first few 
bites, and he ended up loving this dish. 

I, however, had moved on to the 
Vegetable Medley and claimed it as 
my own. A combination of perfectly 
tender yet crisp carrots, green and red 
peppers, baby corn, bok choy, snow 
peas, mushrooms and celery, each 
bite was different and delicious. They 
were stir-fried in a gingery-garlicy-soy 
sauce that was light but full of flavour 
without drowning in a thick, cloying 
sauce. And I could actually see flecks 
of crushed red pepper throughout, 
adding a nice bite to everything. 

I finished my veggies—they were 
too good not to—but we did have 
enough leftovers to feed at least one 
of us the next day. And as tempted as 
I was by the Roti Canai—a Malaysian- 
Indian crepe topped with ice cream 
and fresh mango—I just couldn't do it. 

Matahari was a pleasant surprise. 
The atmosphere takes some getting 
used to, but the food is incredibly 
fresh and really, really good. And real- 
ly, really hot, just like we wanted 
(though it doesn’t have to be). See, 
being decision-challenged can be an 
extremely good thing. w 
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The family that works together 


Block 1912’s family of owners are the hands-on type 


JAN HOSTYN / jan@vueweekly.com 


‘ander into Block 1912 on 
Whyte Ave at any given 
moment and, chances are, 


one of the owners will be buzzing 
about—whether scooping gelato for 
the hungry hordes, clearing the clutter 
from recently vacated tables or simply 
surveying the character-filled room, 
pondering what to tackle next. 
Because it is a hands-on family busi- 
ness, there’s always something to do 

The Pepin family took over the busi- 
ness from another family not quite two 
years ago, and they like to say that it was 
kept in the family—just passed down. 
The relationship is kind of complicated 
and had my head spinning even on the 
third run-through, but it basically boils 
down to this: Peter Pepin's best friend is 
the brother of the original owner, and 
Peter’s wife is the original owner's sec- 
ond cousin. There was no master plan; it 
more or less just happened. 

As Pepin tells the story, he had 
retired from teaching just a few years 
before and was becoming a bit of a 
perfectionist—you could often find 
him putzing away in his beautiful gar- 
den or scrubbing his scrupulously 
clean garage floor (yet again), one he 
swears that you could eat off of. But 
the day his wife came home and 
found him diligently absorbed in the 
monumental task of washing some 
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rocks by the house, they took it as a 
sign. Obviously, someone needed 
something a bit more challenging to 
occupy his time with. 

It was right around this time that 


ae 


Block 1912 went up for sale and, conse- 
quently, Pepin stopped washing rocks. 
The grey afternoon that I rushed in 
the door, Peter was at the helm. While 
all four members of the Pepin family 
own Block 1912, it is Peter and his two 
sons, Kaylan and Jorel, who look after 
the day-to-day operation of it. And by 
operation, | don’t mean hiring people to 
tun it for them: they do have employ- 
ees, but they roll up their sleeves and 


like to lead by example— heard stories 
of washing floors, wiping tables and 
even cleaning bathrooms. 

Peter says it just seems like a natu- 
ral extension of what he retired from 
just a few years ago—teaching. Now 
he’s just teaching his employees. And 
before he went back to university to 
get his degree, he was involved in the 
restaurant business, so he wasn’t 
coming in completely unaware. 


ORIGINALLY FROM MONTREAL, he 
moved to Calgary when he was 20 
and started working for White Spot, 
with the illustrious position of pot- 
washer. Perseverance paid off, and he 
was transferred to Edmonton where 
he worked up the ranks, cooking for 
six years and eventually managing. 
He also put in a stint as a chef at the 
Mayfair Golf & Country Club. 

Those cooking skills he acquired are 
now being put to good use, although he 
teadif) admits that it’s not at home. But it 
is Peter himself who devises and whips 
up the daily soups (and everything else 
that is lacking in sugar) in Block 1912's 
tiny, cubicle-sized kitchen, on his little 
two-bumer stove. And it was with great 
delight that he treated me to a tour of 
this much-cherished cooking space. 

He must have seen my eyes get a 
bit wider, for he quickly reassured me 
that all the sweet, decadent, sugary 
concoctions are created by their own 
baker—certified from NAIT—in a sep- 
arate space in the basement. 

And it was also with great delight 
that he gave me a tour of the rest of 
Block 1912, kind of like a proud papa. I 
saw the humongous 50-year-old paint- 
ings and the assorted sentimental 
knickknacks; I saw the mismatched 
tables, each with its own piece of histo- 
Ty; | even saw the bathrooms, meticu- 
lously clean and tastefully decorated. 

As we were surveying the tables, 
Peter launched into a description of 
the eclectic assortment of people that 
spend a piece of their day at the 
café—knitting groups, debate clubs, 
round table groups (that sit at square 
tables), seniors, mothers, high school 
kids, the list goes on. 

Peter was definitely excited and pas- 
sionate—something he wants to pass 
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along to each and every one of his 
employees. That's why he feels that this 
stint as owner of Block 1912 is just an 
extension of his teaching career. He's 
still teaching—teaching enthusiasm and 
excitement, teaching great customer 
service, teaching how to love what you 
do. He’s just not teaching from a set of 
books or a rigid curriculum anymore, 
and it’s in a different environment. 


AS | WAS LEANING on the counter, lis- 


tening intently while Peter described in 
detail all their own touches that they 
had brought to Block 1912—like their 
big recycling push and the tweaking oj 
the menu—20-year-old Kaylan wan- 
dered in. After dealing with a stack of 
dirty dishes that was sitting on th« 
counter, he armed himself with a bottle 
of disinfectant and began wiping down 
assorted surfaces. It was interesting to 
see him just dive into the less glam 

orous side of running a restaurant. 

Before | wandered back out into the 
cold drizzle, I sat down for a brief chat 
with Kaylan. I could tell he was antsy 
sitting there—his eyes kept darting 
back and forth, probably making men 
tal notes of everything that needed to 
get done and how he was getting none 
of it accomplished at the moment. 

I didn’t keep him long, but | did 
have one question J had neglected to 
ask Peter. Since this was a family 
business, not only owned by the fami 
ly but run by the family, how did they 
all manage to get along—or did they’ 
Lots of families have enough trouble 
maintaining some semblance of 
peace during the small amount o/ 
time they spend together at home, but 
when they actually work together 
doesn’t it lead to inevitable strife? 

Kaylan only had to think about it 
briefly before he answered. “At home, 
everyone has their own goals and 
agendas. When you work together 
everyone is working toward the same 
goal.” It made total sense—and with 
that I let him get back to what he was 
having a hard time tearing himself 
away from: Block 1912. 

So pop in to this cozy café and meet 
the Pepin family. You won't see Peter 
washing any rocks, but you just might 
see him wiping down the counters. v 
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For most beer drinkers, a crisp, clean pale 
lager is what defines beer. On the other 
hand. for most beer appreciators, the 
north American lager style is deservedly 
maligned. Most of the big boy breweries 
fave tumed that style into an insipid and 
boring concoction, where it’s difficult to 
tell one from the other. 

But in brewing terms, the pale lager is 
actually a very difficult style to brew well, 
because the brewmaster has nowhere to 
hide. Any small flaw is easily detected in 
these light-bodied, crisp beers. Yet when 
its done well, it can be one of the most 
satisfying and enjoyable glasses of beer a 
person can have. 

The trick to brewing a quality lager is 
simplicity. A simple recipe with straightfor- 
ward brewing methods. Nothing fancy; just 
good sense and a commitment to quality. 

A brewery | have always associated 
with quality and simplicity is Creemore 
Springs. They, until recently, only brewed 
one beer (with the occasional seasonal 
special), and focused on making it a great 
beer: no fancy techniques, no pasteuriza- 
tion, NO cut corners or corn additions. 
Even their name is simple—Creemore 
Springs from Creemore. And the beer: 
Creemore Springs Premium Lager. Simple. 


Their Premium Lager is widely consid- 
ered to be one of the best lagers in the 
country, and I've certainly had Many a pint, 
and have never come away dissatisfied. As 
these things happen, it has been some 
time since | had one, being distracted as | 
was by other, more curious beers lately. 

Plus, | admit, ! was concerned about 
the fact Molson bought Creemore from 
the family that founded it in 1987. The 
purchase was back in 2005, and many in 
the beer world lamented the potential 
loss of a high quality beer, fearing Molson 
would sick its economists on the brewery 
and water down a fine beer 


| FOUND MYSELF picking up a six pack a 
few weeks ago for the heck of it. The 
beer is a deep orange-gold with a sharp 
white head. The aroma is attractive with 
a pilsner grain sweetness, touches of tof- 
fee and hints of biscuit. | got just a light 
hit of floral hop aroma as well 

When | sipped it, | was struck by the 
soft, full malt sweetness. It is a biscuity 
and toasty malt flavour. The hops are sec- 
ondary, just adding a wisp of bitterness to 
dry out the finish. 

Creemore continues to be a first-rate 
premium lager, demonstrating soft, satis- 
fying flavours with a deft touch. The 
brewery has a firm grip on this challeng- 
ing style to brew. 

And | am happy to report | found no 
slippage in the quality. Clearly Molson, 
for now, has kept their mitts off the brew- 
ing operations. And for that all of us can 
be thankful, because if it ain't broke, 
don't fix it. And there is nothing wrong 
with Creemore..| think I'll be buying 
another six pack soon. w 
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It takes a Village 


Edmonton’s original Indian restaurant 
is only getting bigger and better 


CHRISTOPHER THRALL / christopher@vueweekly.com 
ack in 1982, Harmeet Kapur 
Be driving a cab when he 
agreed to become a silent part- 
ner in one of the strangest concepts 
to ever hit the Edmonton culinary 
scene; an Indian restaurant. 

A year later, he bought the failing 
Asian Village for $1 and renamed it. 
His mother, Surjit, ran the kitchen and 
he managed the rest. Since then, the 
New Asian Village has grown into a 
legend, adored by regulars across 
Edmonton and around the world, with 
four locations in Edmonton and two 
more opening soon. 

Monica Levelle, Kapur’s eldest 
daughter and Executive Potato and 
Onion Peeler in the original restaurant, 
now runs the luxurious Saskatchewan 
Drive location overlooking the river 
valley. She remembers the first loca- 
tion, south of Whyte Avenue on 104th 
Street, which opened when she was 
eight, as well as their brief time across 
the street from the Old Strathcona 
Farmers’ Market in the early 1990s. 
Harmeet, his mother, his wife and his 
three daughters all worked in the 
restaurant. However,,the central loca- 
tion is where it all came together. 

“| hear all the time how everyone 
benchmarks our food for what Indian 
food should taste like,” Levelle laughs. 
“{ understand it, of course, since the 
butter chicken is our signature dish 
and I even have the original chef liv- 
ing upstairs!” When she talks about 
the other locations, however, a little 
sibling rivalry creeps into her voice. 

In 1996, second daughter Sonia 
saw a cute guy, Ramesh Devangodi, 
working in the New Asian Village 
kitchen. She told her mom, “I'm going 
to marry that guy.” She was right. 
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Within eight years, the couple opened 
up the second New Asian Village on 
the west’end and the cute guy had 
become executive chef of the fledg- 
ling chain. In the last few months, the 
pair also opened a Manning Crossing 
New Asian Village in the northeast. 

Two years ago, the youngest 
daughter finally realized her own 
dream. Veronica and her husband, 
Bobby Bhullar, opened a south side 
New Asian Village in the fiercely com- 
petitive 34th Avenue area.’ 

“That is by far our busiest location,” 
admits Levelle. “It was the right time 
and the right place for the south side 
and, for the first time, we are seeing a 
lot of support from the Indian commu- 
nity.” Unfortunately, the idea of fine 
dining from an a la carte menu of dish- 
es they could make at home never 
appealed to the older Indo-Canadian 
generation, However, according to 
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Levelle, the younger generation can‘ 
cook and they bring their parents to try 
the buffet. They usually come back. 


LEVELLE MENTIONS that inexpensive 
buffet and a new Bikaner line of low- 
sugar and low-fat Indian confections 
as very popular draws. In response to 
this popularity on the south side 
Bhullar has just negotiated the lease 
for another space in the area. 

As for Levelle, she obviously believes 
that a rolling pakora gathers no car- 
damom. Even as she manages the orig 
inal location so dear to our hearts, she 
is taking on new opportunities. 

In order to help manage her time and 
keep valuable employees in Alberta's 
red-hot labour market, she took the rev- 
olutionary step of offering profit-sharing 
to her already fiercely loyal back-of- 
house staff. While she negotiates ay, 
$850 000 renovation of the Strathcona 
Drive site, she signed a lease for a New 
Asian Village in Sherwood Park. She | 
outfitting a mobile New Asian Village to 
visit downtown office blocks over the 
lunch hour. She works part time for 
CUPE 3911, in the field of Human 
Resources where she earned her degree 
and raises two small children in whatey 
er minutes she has left in a day. If it was 
n't obvoius, the Kapurs were raised with 
a serious work ethic. 

Even as patriarch Harmeet drops 
casual mentions of his retirement, hi: 
girls know better. Levelle says that it 
will never happen. “He lies about 
wanting to retire,” she says, “but his 
heart is in this.” She says he has 
talked about moving to Calgary and 
opening a New Asian Village there 

Harmeet can still be regularly found 
in his beloved original location, wel- 
coming old friends and new, buying 
people beers from the massive selec 
tion of 250 labels. He has stepped 
back from the daily decisions tha! 
must be made in the restaurants thal 
bear his name, but Monica Levell« 
insists that everyone knows whose 
restaurants these are. 

“Without him, I wouldn't have this 
place—none of us would,” she says 
fondly. “I know that, and I respect him 
for what he has built.” 

So do we, Monica. ¥ 


DAVID BERRY / david@vueweek!y.com 
't was Six years into the eight-year- 
in-the-making Billy Twinkle: 
liem for a Golden Boy that 
Ronnie Burkett realized he was head- 
ing down the wrong path. The Cana- 
dian marionette master, who's 
premiering his work at the Citadel for 
the first time ever, had been kicking 
around a story where he played a 
puppeteer returning to the puppet fes- 
tival and surveying his life. There was 
going to be Burkett in multiple roles; 
Burkett taking on different styles of 
puppeteering, inhabiting the diverse 
assortment of artists at the festival; it 
was going to be brilliant. And then he 

thought about it some more. 

“Something occurred to me: I 
realized that it was a classic ‘this is 
my life’ thing, and I just went, ‘Ugh. 1 
really don’t want to do that,’”” Bur- 
kett says with a characteristic cack- 
le. “My life just isn’t that interesting, 
and there are a lot of shows like that 
out there already.” 

So it was back to the drawing 
board, or at least the tweaking board. 
The idea morphed into the story of an 
aging puppeteer who plies his cabaret 
act on a cruise ship, until an untimely 
outburst at one of the braying, rotund 
audience members gets him canned. 
Taking stock of his life and deciding 
he’s had enough, he prepares himself 
for a watery end, only to be interrupt- 
ed by the sock-puppet spirit of his for- 
mer mentor, who takes Billy through 
his history as a puppeteer in the 
hopes of rekindling his original love. 
Us a little bit A Wonderful Life, viewed 
through the filter of Burkett, which is 
to say it's a world where meek senti- 
mentality and bitchy one-liners co- 
mingle with the help of Burkett’s 
nimble fingers. 

But though it remains about a 
Puppeteer, and Burkett has even 
snuck in a few references to his own 
life—like Burkett, Twinkle is a small- 
‘own prairie boy who heads off to 
Michigan to get his first exposure to 
the puppet world—Burkett is res- 
olute that Twinkle is not some fig- 
leafed version of himself. 

“The point of fiction is that you 
take some truth and some touch- 
Stones from your life and then you 
mix it up with a whole cauldron of 
bullshit,” says Burkett, again display- 
ing his contagious laugh. “That was 
certainly the case in other plays, and 
l've never felt compelled or felt it 

Was interesting to tell what was 
‘ruth and what was fiction. I've put a 
few touchstones of my own, but 
there are also bits from people | 


A Golden Boy grows up 


Ronnie Burkett isn’t Billy Twinkle, but he knows how he feels 
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talked to our stories I've heard, and 
just made up stuff. It was a good 
hook for the story for me, though: 
Billy wasn't from Medicine Hat, but 
he is from Moose Jaw, so there's not 
much difference there.” 


AS MUCH AS it’s true in the literal 


sense, it would probably also be more 
metaphorically accurate to say that 
all of the characters in Golden Bay are 
Burkett in some way. Two of the most 
important are Sid Diamond, the 
aforementioned mentor, and the 
avant-garde Benji, a childhood friend 
of Billy's who pushes the boundaries 
of theatre, in contrast to Billy’s tradi- 
tional act. It’s very easy to see a par- 
allel between Benji and Burkett, who 
early in his career started pushing the 
boundaries of puppetry, but Burkett 
also says he’s coming to understand 
the mentor character more as he 
approaches that kind of position him- 
self, away from being the bad boy of 
puppetry and into being one of its 
accomplished old guard. 

“Thank goodness I did the pieces 
that I did early on, when | was of the 
age to do Tinka and Street of Blood," 
says Burkett. “I think to do that kind 
of work takes a kind of audacity that 
comes with being younger. Tinka and 


Street of Blood, certainly, without 
diminishing them, were really kind of 
idealistic and angry, in the best possi- 
ble way. But Benji and Billy and Sid 
Diamond are all different parts of me. 
I've been Benji, I was trained by all 
the Sids, and I was able to give them 
all a certain kind of authenticity.” 

As could be expected, though, it 
does seem like Burkett identifies 
most with Billy, and not just because 
the feeling of being adrift is one we 
all go through. Though Burkett 
insists that he has the same passion 
for puppeteering that he’s always 
had, he is certainly coming to realize 
what it’s like to no longer be a gold- 
en boy, and there's the sense that 
this play is, if not straightforward 
biography, something of a medita- 
tion by Burkett on his earlier years, 
as he moves confidently into his 
later ones. 

“I am aware that I'm in that really 
mystical, funny age where one 
becomes invisible. It is a youth cul- 
ture, and certainly in arts and enter- 
tainment, it’s more than ever the 
need for the next thing: who's going 
to kick that guy off his throne, who's 
the new punk kid?” he says. “But the 
difference between me and Billy is, I 
honestly feel like I’m just starting. 
There are so many things | want to 
do, so many places I want to take my 
work, geographically and philosophi- 
cally. The interest and the excitement 
has not waned. | mean, I know how 
to build puppets, | know how to tour, 
1 know how to stand on stage; now 
it’s really just a time of ideas, and 
that’s an exciting place to be.” v 
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Golden tongued 


Inferno soars, Factory falters 
in Sharplin double bill 


PAUL BLINOY / blinov@vueweekly.com 
or his contribution to the 
Friis season, Scott Sharplin’s 
combined a pair of self-penned 

one-act plays to examine the ideas of 
reality and truth through opposing 
lenses. Both hold their own as stand- 
alones, though they mesh nicely 
together in dissecting the idea; 
Sharplin's more than capable of tak 
ing either a dark or irreverent look at 
the same issue, though he only hits 
Solid gold with the first of them, the 
creepy, excellent Inferno Sonata 

Sharplin is already onstage when 
we enter the theatre, brooding, pon- 
dering, looking down and contem- 
plating his bandaged hands and 
teady to start Inferno Sontata along its 
twisting course. He’s playing gloomy 
playwright-turned-scientist August 
Strindberg, and has assembled us 
“leam-ed folk” to prove his success in 
the field of alchemy: he’s made gold, 
he claims, but his account of the 
experience holds less shimmer than 
sinister. It plays out like the diary of a 
madman, or one well along that path; 
the way he shrugs off our disbelief, 
and calls the Midas touch not tall tale 
but “alchemical perfection,” sets the 
tone for his fascinating, fantasy- 
bound character 

Sharplin presents Strindberg’s per. 
turbed mind with a twisted sense of 
arrogance and pride for his task. His 
Strindberg has a distinct, educated 
vocabulary to present his intellectual 
observations with authority, and the 
emotional heart of a frail, tortured 
artist desperate for success in some 
segment of his life 

Instead, we see him curse at the 
impossibility of his work, wail for his 
distant, separated wife and daughter, 
and utter curses at the success of his 
rival Henrik Ibsen, (usually refered to 
as “the Norwegian,” with bitter 
emphasis) who he believes to be 
sabotaging his every move. 


The same goes for some of Strind- 
berg’s more ridiculous outbursts, as 
Sharplin’s particularly good at playing 


Then there’s unexpected little 
perks, like the wonderous dioramas 
that lie behind each Of the three omi- 
nous cloths at the back. The light 
design is complementary, which 


UNTIL SAT, OC 26 (PM) 
INFERNO SONATA/ 
TRUTH FACTORY 


WRITTEN BY SCOTT SHARPLIN 

DIRECTED BY RYAN HUGHES, JANINE HODDER 
STARRING SCOTT SHARPLIN, RYAN HUGHES, 
CODY PORTER 

CATALYST THEATRE (0529 GATEWAY BLVD) 
S12-$14 
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gives some extra fire to already bub- 
bling scenes. Inferno Sonata’s a slow- 
burn, but a satisfying one 


THE EVENING’S second offering, 
Truth Factory, seems to waver in its 
writing a little more than Inferno's 
tight script, which just spent a sum- 
mer Cutting its teeth at various 
Fringes. But it’s a decent premise 
and a quick, punchy comedy that, 
like Inferno, skews itself towards 
madness 

Truth Factory aligns us with the two 
lugs responsible for the stories at a 
Weekly-World News-style rag. It’s fun 
to watch them set an eggtimer and 
brainstorm headlines, riffing back and 
worth on absurd, some of which 
seem pretty familiar. Even their 
weirder ideas that eventually fizzle 
out on—"Satan! Satan’s Location! 
Satan’s Forwarding Address 
Satan's Junkmail?”—are entertaining 
to follow, and Sharplin’s script is pep- 
pered with fantastic turns of phrase 
like, “Reality is gullible.” isn’t it? 

On opening night, actors Ryan 
Hughes and Cody Porter seemed a lit- 
tle wobbily on some of the quicker 
banter—first night jitters, maybe?—but 
were otherwise a well-matched duo 
Hughes gets most of the fun, a boastful 
guy who's always this close to a pro- 
motion and sculpting his lunch into 
pricey high art. But Porter does well 
with the straightman hand he's dealt, 
and together, they make for entertain- 
ing back-and-forths as the pair bickers 
about adding even a morsel of truth to 
their.articles. Which, ultimately, they 
don’t need to worry about, as their 
headlines start to invade reality. 

Sadly, that’s also where the script 
seems to lose its grip. Past a certain 
point, Truth Factory forgoes its 
descent into madness for a straight 
plunge, forgoing some necessary 
dramatic build in its sprint to a mad- 
cap climax. It's feels like a rushed 
ending to an evening of otherwise 
well-executed speculation. Reality is 
gullible, but sometimes it needs a lit- 
tle pacing to suspend its disbelief. w 
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Ly be POLITICS OF 
THA STEWART 


hese ee HUDSON; WRITTEN BY LINDSAY BURKS 
STARRING CORALIE CAIRNS 

AUNS THU, OCT 23-SUN, NOV 9 (7:30PH) 

THEVARSCOWA THEATRE (10329 83 AVE), $17 -$25 


PAUL BLINOV / blinov@vueweekly.com 

Martha Stewart will forever be the blue- 
print of the domestic goddess: her mastery 
over the picture-perfect household world is 
unparalleled, as is her influence over the 
housewives of North America. But that 
influence seems almost undeserving, or at 
least questionable; somehow, spending 
five months in jail for following insider 
stock tips failed to quell her influence over 
the domestic divas of the world. Her pow- 
ers remain as strong as ever, though her 
own position as the domestic shiva seems 
like more of a business choice than a 
career born of a love for house crafts. But 
the majority of household divas continue to 
follow their goddess. 

"There's a really interesting dichotomy 
with her,” director John Hudson explains. 
"She's a high-powered business women, 
and yet she has made all her money and 
built her business on the ideal of domes- 
ticity. It's such an odd kind of thing. | don’t 
know if you've seen her magazines, but 
everything's perfect. And really, how can 
you attain that unless you have a bevy of 
servants like she does?” 

That's what Dough: The Politics of 
Martha Stewart tries to knead through; 
not Martha herself, but the struggles of 
the women who follow her in lieu of her 
impossible perfection. Shadow Theatre 
regular Coralie Carins plays all nine of the 
show's domestic divas— "Everything from 
high-powered society women to a street 
person, and everything inbetween,” Hud- 
son says—as they follow, reject, or grap- 
ple with the teachings of Stewart. 

“(Playwright Lindsay Burns] sent it to 
me a while back,” says Hudson, “and | 
was looking for a real showcase piece for 
Coralie, something that she could really 
kick out on, and it really fit the bill nicely.” 
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Dough’s had a few successful runs in 
Calgary (and at the Edmonton Fringe a 
few years back), and though it seems like 
the play's mainly for an audience com- 
posed entirely of X-chromosomes, Hud- 
son also thinks the script has plenty of 
appeal for those who don't worship at the 
altar of Martha. 

“| think men will also find it very inter- 
esting,” Hudson says. “It does look initial- 
ly like it’s a very post-modern, feminist 
piece. But it has such great comedy in it, 
and there's such great characters that all 
of us would be able to identify with, 
because we all have women in our lives.” 


THE FORBIDDEN PHOENIX 
BOOK AND LYRICS BY MARTY CHAN 
LYRICS AND MUSIC BY ROBERT WALSH 
DIRECTED BY RON JENKINS 

CITADEL THEATRE 

SAT, OT 25- SUN, NOWS 


MALCOLM AZANIA / malcolm@vueweekly.com 

For years, fears of being ghettoized kept 
playwright, novelist, screenwriter and 
radio artist Marty Chan from engaging 
any Chinese or Chinese-Canadian ele- 
ments in his work. But after deciding to 
exorcise personal and familial demons 
with his 1995 stage hit Mom, Dad, I'm 
Living With a White Girl, Chan perma- 
nently smashed his previous self-imposed 
bonds, charging up a hillside of Sino-topi- 
cal pieces until reaching what may be his 
summit: The Forbidden Phoenix, a 
fusion of Chinese opera and western 
musical theatre, involving Chinese 
mythology, acrobatics and martial arts. 

Phoenix explores Sun Wukong, China’s 
mythic Monkey King, who loses his son 
Laosan to cruelty of the Empress Dowager. 
Sun's only path to reunion demands he 
conquer Gold Mountain to free the Iron 
Dragon. Below the feathers of flame, the 
ashes of the Phoenix are the marks left by 
the “bachelor men,” 19th and 20th century 
Chinese labourers in Canada denied the 
chance to create a lasting life along a new 
frontier. The Anglo empire they were help- 
ing to build allowed them to stay, but 
denied entrance to their wives, employing 
attrition to exterminate their community. 

“The Canadian government imposed a 
head tax and said, ‘No, we don’t want 
any more of your kind to come here,’” 
explains Chan. “Therefore there were a 
lot of men who were stuck in Canada 
who were nicknamed ‘bachelor men’ 
because no one ever saw them with their 
wives and kids. It's a tragic story, because 
these men lived in Canada for decades, 
not knowing what happened to their fam- 
ilies, because of course in China, some 
nasty things happened,” including nation- 
al upheavals and family deaths. “These 
men, who came to Canada pursuing what 
is ostensibly the Canadian dream, wound 
up living a nightmare.” 

Being a Chinese-Canadian didn’t mean 
Chan knew much of anything about Chi- 
nese-Canadian or Chinese history. He 
hadn't heard of the bachelor men until he 
was an adult, nor did he understand how 
Chinese opera worked on a technical 
level. “I went from zero to 100 in about 
three months,” says Chan. Unable to 
read Chinese, he scrambled for any text 
resources he could find, laughing, 


"There's not a lot of English books about 
Chinese opera.” Initially, he had nothing 
to use except childhood memories, not 
from his native Morinville, but from the 
stage of Edmonton's Jubilee Auditorium 
and the screen of the defunct Plaza The- 
atre, where his parents took him for a 
dose of down-home. Fortunately for 
Phoenix, Chan was eventually able to 
recruit William Lau, an English-speaking 
Canadian Tesident who's also a performer 
of Peking opera. 

Heading to Toronto in the new year 
the world premiere of Phoenix promises 
to burn the floors of the Shoctor begin- 
ning this weekend with newfound mias 
mix of Eastern and Western musical! 
forms. 


OH SUSANNA! HALLOWEEN SPECIAL 
SAT, OCT 25 (11 PM) 
THEVARSCONA THEATRE (10328-09 AVE), $8- S10 


PAUL BLINOV / blinov@vueweekly.com 

For the past decade, Halloween in Old 
Strathcona has meant something more 
than falling orange leaves, frost on cay 
windows and seeing university students 
try to hide their age well enough to trick o: 
treat. The spooky season marks the return 
of Oh Susanna!, the Varscona Theatre's 
irreverent monthly variety show, and of its 
globe-trotting host, Susanna Patchouli 

Like usual, the internationally 
acclaimed hostess has spent her off- 
months happily venturing here and there 
on the arms of more famous celebs than 
Perez Hilton can successfully track her 
down beside. Patchouli has to check 
Facebook to even recall her most notab'e 
moments of the summer. 

“Looking back over my old status posts, 
| see | got up to all manner of shenari- 
gans—attending the Corn Maze with the 
likes of Neil Diamond and Sir Elton John, 
taking in the Folk Fest from on high in a 
hot air balloon, and attending every single 
Facebook event | was invited to,” she says 
via email, which remains the best way to 
contact the travelling diva. “More recent- 
ly, | was in Calgary with my producer 
Stewart Lemoine, where he was awarded 
$50 000 by Senator Tommy Banks. We 
blew the whole wad on room service and 
white Stetsons.” 

For season number 10, Patchouli promis- 
es her “usual frothy mix of laughs, music 
and cocktails!” as well as the return o/ 
audience favourites The Game! The Game! 
and Plays by Children, and the usual eclec- 
tic mix of guests from as near and as far as 
Susanna's reputation can pull them in from 
The Halloween show in particular offers 2 
costume contest for audiences, promising 

“frugal yet fabulous prizes.” It's enough to 
make other cities jealous, and when Oh 
Susanna did an expedient Canadian tour 
years ago, it did just that. 

"A few years ago, myself, my co-host 
Eros, and the Compania del Mambo 
mounted a whirlwind tour of Ontario, per- 
forming in Toronto and your nation’s capl- 
tal, Ottawa, They begged me to stay, but! 
told them ‘I miei tesori, non posso 
rimanere. |! mio cuore appartiene 4 
Edmonton."” 

That last part roughly translates to "My 
treasures, | cannot remain. My heart 
belongs to Edmonton.” So how did we 
ever earn such an honour, up against not 
just Canada, but the rest of the world? 

“Edmonton has such a vibrant arts 
community, | cannot resist,” she says 
“Plus, Europe doesn't offer the chance to 
witness the spectacle of a pirate ship in a 
shopping centre.” w 
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EO brings back Wagner’s Dutchman 


DAVID BERRY / david@vueweekly.com 
r think my favourite quote from 
my entire time in Edmonton is 
from a nice lady who came up 
to me after Bluebeard/Erwartung,” 
says Edmonton Opera’s Artistic Direc- 
tor Brian Deedrick with a kind of 
trickster’s slyness. “She said, ‘I want 
to tell you that I really, really enjoyed 
the show, and please don’t do any- 
thing like it ever again,’” 

The boisterous laugh Deedrick 
gives off after the fact is some indica- 
tion of how proud he is of his esoteric 
(and critically lauded) 2006 produc- 
tion of the pair of melancholy operas, 
as well as how excited he is for a sim- 
ilar kind of take on EO’s 2008/09 sea- 
son opener, Wagner's The Flying 


SAT, OCT 25, TUE OCT 26 & FR, OCT 3} (7:30 PM) 


THE FLYING DUTCHMAN 
WAITTEN BY RICHARD WAGNER 

DIRECTED BY BRIAN DeeOACK 

CONDUCTED BY JON NEEMAN 

STARRING JASON HOWARD SUSAN MARIE PERSON 
SUBILEE AUDITORIUM (1455-7 AVE) $25 $150 
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Dutchman. Reuniting Deedrick with 
Jason Howard and Susan Marie Pier- 
son, Dutchman excites Deedrick for 
reasons beyond the fact he’s planning 
On bringing the kind of untradtional 
though thoroughly exhilarating pres 
entation to another Classic: it was the 
Opera that first introduced him to 
Wagner, and though he admits he 
doesn’t have much personal sympa- 


thy towards the man—"He’s just an 
odious man | think he’s the kind of 
Person you just want to beat with a 


sock full of manure,” Deedrick 
explains with another full laugh—he 
finds Wagner's work absolutely 
enthralling, from its big, tragic themes 
to its “earworm” leitmotifs 

‘I first saw it about 12 years ago, 
andlwasa Wagner ne ophyte,” 
Deedrick explains. “But | was just 
blown away by the hypnotic power of 


his music: { know this even better 
from having worked on it, but he’s the 
kind of artist where you need to put 
On the radio when you're going to 
bed, or you'll just end up with one of 
his phrases stuck in your head and 
you'll never get to sleep 

“And [Dutchman] is an extraordinary 
piece,” he adds effusively. “It’s really his 
first masterpiece, when he really starts 
to find his own voice, and he starts 
dealing with those legendary and icon 
i figures he would explore in the Ring 
cycle, and gets into his big themes of 
redemption and eternal love, And it 
really just sails right by people hear 


Wagner and they think about those 
four, five, six hour marathons, but this 
15 Just two hours and 45 minutes.” 


REGARDLESS, Deedrick is aware of the 


demands that even shorter Wagner 
can put on a viewer, especially with 
his interpretation. To that end, he’s 


especially excited to get a chance to” 


work with Howard and Pierson, who 
seem to have an uncanny ability to 
pick up on his wavelength and pre 


The horror of ‘Horla’ 


<|HOPSCOTCH 


JOSEF BRAUN 
= hopscotch @vueweekly.com 


'd happened upon a dog-eared copy of his 
collected stories while staying alone for a 
few days in this sort-of cottage belonging 
to the father of a friend, a little place in 
the Rockies. This was years ago and | 
recall knowing next to nothing about Guy 
de Maupassant, really, though some sliy- 
er of a memory told me “Le Horla” was 
Supposed to be something special. | 
cooked up some coffee, rubbed my knees 
fo get warm, nestled by a foggy widow in 
the kitchen, figuring I'd kill a little time 
with some light reading. | didn’t figure on 
being unshakably creeped out. Or on the 
story being so deliciously wrought. 

{t seems Maupassant’s not read so much 
these days, at least in English. | don’t know 
his novels, but his stories are marvelous. 
lve been reacquainting myself with several 
of them, autumn being the time of year | 
habitually set aside for reading anything 
that might raise the little back-of-the-neck 
hairs, which often winds up being some- 
thing from the early 1900s, that century 
haunted by the clash of scientific discovery 
and persistent folklore, by anxieties drawn 
from exploration, colonialism and industrial- 
ization. Several of Maupassant's best sto- 
"€S are sly examinations of class insecurity; 
Some, like the marvelous “Tellier House” or 
“Mademoiselle Fifi,” focus specifically on 
the fortunes of wily prostitutes, Relatively 
few could be considered horror in the 
Strictest sense, and those that come closest 
are relentlessly ambiguous with regards to 
the supernatural—yet the very particular 
breed of unease in which they trade func- 
tions as a sort of bridge between Poe and 
Paul Bowles, while exhibiting a flair for 
€conomy that looks forward to Hemingway. 

“The Hand" is a terrific example of Mau- 
Passant’s deft managing of the short, sharp 
Macabre, one of those tales relayed by a 
party with only limited knowledge of what 
ttuly passed. A magistrate promises a small 


audience of women his memory of “a case 
that truly seemed to verge on fantasy,” 
involving an Englishman residing in a Corsi- 
can town, a place teeming with legends of 
violent vendettas. The Englishman possess- 
€s an impressive collection of trophies from 
his travels to exotic lands, among them a 
human hand, shackled at the wrist, which 
belonged to an American, the Englishman's 
“worst enemy.” Things get especially inter- 
esting when the Englishman is mysteriously 
murdered, and | love the way Maupassant 
has his otherwise very orderly narrator stop 
in the midst of describing a crime scene to 
conspicuously note that the culprit was 
never found. A finger, however, eventually 
is. | won't tell you where 

“The Inn” was supposedly a big influ- 
ence on Stephen King’s The Shinning, 
though its narrative simplicity and formal 
elegance could have just as easily informed 
countless subsequent stories of cabin fever. 
It concems a pair of guides looking after an 
inn nestled in “those bare and rocky gorges 
that cut through white mountain peaks,” a 
place that serves as refuge for travellers 
going through the Gemini Pass. As the story 
begins, the guides are escorting their sum- 
Mer guests down the mountain on the eve 
of winter, when the inn becomes a “snowy 
prison” and the area impassable. Ulrich, the 
younger of the guides, is heartsick for one 
of the daughters of the departing family, 
and Maupassant, in spare language, vividly 
evokes the ache felt as the desired girl car- 
ries on past the point where the guides 
must turn back, disappearing into the dis- 
tant valley that will soon be erased under a 
blanket of white. 

But the pain of the girl's absence felt by 
Ulrich will eventually be replaced by his 
panic over the absence of Gaspard, his 
elder co-worker and sole companion for the 
six-month-long off-season, aside from their 
dog. With Gaspard’s disappearance, para- 
Noia replaces longing, rising like a pres- 
ence within the “death-like hush of the 
sleeping mountains.” Maupassant traces 
Ulrich's growing worries in prose that 
keeps within the constraints of reportage, 
always cool and detached, the antithesis of 


the histrionics that can makes the work of 
HP Lovecraft, for one, hard to take 


ODDLY ENOUGH, Lovecraft cited “Le Horla” 


as a source of inspiration for his own “The _ 


Call of Cthulhu,” though whatever tonal 
resemblance they share might be explained 
by the fact that “Horla” is written in the 
first-person as a journal, allowing Maupas- 
sant to indulge in flights of subjective inner 
turmoil on behalf of his lonesome, deeply 
troubled protagonist. Maupassant's prose 
is by nature not overtly poetic, yet there's 
much poetry in his looping of images which 
shift in meaning upon return, as is the case 
with the ship from Brazil sailing down the 
Seine. When first it appears our protago- 
nist is so inexplicably moved by its grace 
that he salutes it. By the time it returns, 
this ship will become a harbinger of cata- 
strophic malaise 

The journal keeper is tormented by a 
heightened awareness of the invisible 
influences at work in the world, phenome- 
na that seems to him sufficiently grounded 
in both science and common sense. His 
sleep is gradually invaded by the sensation 
of some succubus-like presence, what 
would today be likely diagnosed as the 
effects of parasomnia. He sees containers 
of water and milk mysteriously drained 
every night. At one point he witnesses the 
power of hypnosis on a relative and is over- 
come with terror of the psyche’s frailty, all 
the more reason to feel susceptible to the 
elusive force he characterizes as spying, 
watching, penetrating and dominating, He's 
Spiraling into some sort of psychologically 
induced abyss, clearly, yet this doesn’t 
mean that the entity won't succeed in cor- 
tupting and finally ruining him 

“Solitude is certainly dangerous for active 
intellects,” the protagonist of “Le Horla” tells 
us, which may remind us of the inherent soli- 
tude of the writer. At one point the protago- 
nist complains about having never read 
anything that might describe his condition — 
but how did Maupassant feel toward the 
end of his life, shortened by syphilis and its 
accompanying madness, knowing that not 
only had he read about such conditions but 
actually wrote about them? Some say he 
was already going mad when he wrote “Le 
Horla.” He died, a year after attempting sui- 
cide, on June 6, 1893. He was 42..w 
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ent it to audiences in a powerful way. 
“You can't be an artist of that calibre 
without being something of an ama- 
teur psychologist, and both of them 
bring so much to the roles,” he 
explains. “Like Bluebeard, this tsft’t 
going to be a traditional romantic 
interpretation, and with such a big 
chorus—there’s 51 people—the sort of 
centrifugal and centripetal forc 
they create is really important for— 
I swear this is the last nautica 


metaphor I'll use todz 
one on the boat. If 


rt of ge’ 


the life car 


production on thi 
And make no mistake, Deedrick 
demanding an awful lot of life o 


the show. Like Bluebeard/En 


he wants this to be some! g e 
audience very much has tc engage 
with, whatever their final thoughts 
This isn't going to be the kind of 
light evening's entertainment whe 
yOu Can just sit back and take it i 
Deedrick says with a very tan 
glee. "This is goi ou D € 
throat.” v 
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Do you sea? 


Nature sits uneasily amongst 
Jonsson’s ceramic anemone at Harcourt 


SARAH HAMILTON / bamilton@vueweekly.com 
ince the Industrial Revolution, 
S= collective preoccupation 
with our growing estrangement 
from nature in the name of progress 
has been articulated in art move- 
ments like Art Nouveau, which 
employed organic-based patterns in 
art and design items, and the Arts and 
Crafts Movement, which used organic 
materials, combined with modern 
inventions such as steel to create 
modern furniture and architectural 
designs. More recently, this estrange- 
ment has been articulated by journal- 
ist Richard Luov as “nature deficit 
disorder,” at which point interaction 
with nature is no longer a desire, but 
a basic human need. 

Stephanie Jonsson c@ntributes to 
this ongoing unconscious fixation in 
her residency exhibition at Harcourt 
House, Urban Organic Absurdity, 
which is “a reaction/to the absence of 
nature in our incr@asingly urban cul- 
ture.” But more $0, it addresses the 
absurdity of this reaction through 
industrial techniques and materials 
used in compensating for this lack 
within our visual environment. 
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ABSURDITY 
WORKS BY STEPHANIE JONSSON 
HARCOURT HOUSE 1215-11257) 


The installation gives the visitor a 
sense of being underwater, though 
Jonsson is clear that her references to 
the sea are metaphoric, but not overt. 
The sea-green walls are decorated 
with curlicues and towering sea grass, 
providing continuity as you float from 
work to work. Jonsson’s anemone- 
shaped sculptures are delicately craft- 
ed ceramics that line the room on 
islands of carpet and fabric. In the 
centre of the room, a five-foot sculp- 
ture of steel, ceramic and fabric 
looms, poised on four thin legs. Jons- 
son’s careful attention to detail within 
the sculptures is apparent: she bal- 
ances her interest in visual texture 
between her fragile-looking ceramics 
and her stiff fabrics. Each anemone 
has a delicately moulded centre and 
the shapes on the walls are echoed in 
the fabric sculptures and the sten- 
cilling on the fabric bases. For all this, 
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{Graphics of the Panther Party 1965— 19 
the center for the study of political graphics, Los Angeles) CA. vvewe-poll 


however, overtones of industrializa- 
tion emerge from her installation. 


CONSISTENT WITH HER INTEREST in 
industrial production, Jonsson 
employed an assembly line of friends 
and colleagues to assist in putting 
together part of the exhibition. All of 
Jonsson's pieces are constructed from 
manufactured materials—ceramic, 
steel, PL 400 adhesive, glass, foam 
insulation and synthetic fabric. As 
attractive as the installation is, it is 
also absurd, repulsive and post-apoc- 
alyptic in its overly complicated simu- 
lation of nature’s elegant design. 

The seams of construction are visi- 
ble in each piece, a key characteristic 
of many mass-produced consumer 
goods which lack the craftsmanship 
of individually hand-wrought items, It 
is clear where Jonsson has bound 
pieces of sculpture together, inked 


lines of the patterns she has cut and 
glued sculptures to mirrors. In one 
sculpture in the centre of the room, 
duct tape binds the fabric tentacles to 
the steel. In other areas, however, 
Jonsson’‘s work is less transparent; the 
method she uses to keep her ceramic 
sculptures standing firmly on the floor 
are concealed, and the stability of her 
centrepiece sculpture seems enticing- 
ly delicate. 

For Jonsson, transparency in her 
installation is essential. It is easy to 
become immersed in this “sea,” and 
these seams bring you out of the illu- 
sion. Though cohesive with modern 
design, Jonsson challenges the visual 
appeal of her installation by question- 
ing what “motivations drive the 
human attraction to seemingly ‘natu- 
ral’ mass-produced products or 
images that capitalize on our need to 
re-connect with nature.” 


Caring is creepy 


Klosterman turns his talents to fiction 


BRYAN BIRTLES / bryan@vueweekly.com 

don’t know if Chuck Klosterman is 
|] kind of guy you would want to 

be friends with. He seems incredi- 
bly good at manipulating people, 
making them care about something 
so much and then blowing all the 
things he said about them away like 
the little puff of smoke that remains 
when a match goes out. It’s like, if you 
were at a party with him, and you said 
you thought the Ku Klux Klan was a 
bad organization, Klosterman would 
be able to convince you that they 
weren't so bad. Then at the end of the 
night he would turn to you and say, 
“Hey, let’s not forget what a bunch of 
racist, bigoted, baby eaters they are, 
though,” and you wouldn't know what 
to believe. 

That's what his writing is like. It’s 
an amazing ability that the man has, 
to make you care about things that 
you ought not to, Like his essays on 
Saved by the Bell and Billy Joel, in 
Klosterman’s first novel, Downtown 
Owl, readers are introduced to char- 
acters who are outwardly entirely 
plain, but Klosterman makes them 
interesting by giving them inner lives 
that are tumultuous and full of self- 
doubt and moments of questioning— 
essentially, all of his characters suffer 


DOWNTOWN OWL 
BY HUCK KLOSTERMAN 
SURIBNER; 75 PBS7B 
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from the same existential ennui, but 
can’t or don’t communicate it to each 
other, and therefore seem to be the 
loneliest people in the world. 

Julia Rabia is a new teacher who 
never ever saw herself in a small 
town like Owl, North Dakota, but 
ends up there anyways and drinks 
her sorrows away. Mitch Hrlicka is a 
high school athlete who is terrible at 
athletics, doesn’t like music, and 
seems to lack an active interest in 
anything. His inner monologue con- 
sists almost solely of violent 
thoughts about killing his football 
coach, All of the characters are like 
this—simply plodding along on a life 
path they never chose, and they 
don’t seem to dream about getting 
out. But Klosterman, somehow, 
makes you care about them. 


EVERYONE IN OWL knows about 
everyone but doesn’t necessarily 
know them, but readers are let into 
their world through the different 
chapters, which come from various 
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Jonsson’s aptitude for creating an 
environment at Once enchanting and 
threatening shows skill beyond her 
focus on sculpture and textile work, 
and it will be interesting to see if she 
pushes her interest in mixed media 
and installation further, expanding 
and refining her technical skills and 
pushing her themes and craft to their 
limits. Jonsson broaches ideas in her 
work that aré-not-only grounded in 


\ history, but are contemporary preoc- 


cupations, manifested in a collective 
cultural interest in such documen- 
taries as Planet Earth and Blue Planet 
She could have fallen into an altruistic 
trap, but restrains from stating the 
obvious. Drawing on contemporary 
design aesthetic and a paradoxical 
medium, Jonsson urges her audience 
to consider what unconsciously draws 
us to “natural” beauty and the conse- 
quences of that allure. v 


viewpoints, but are spoken through a 
detached, omnipotent narrator. This 
detachment could be on purpose, a 
Brechtian device employed by 
Klosterman, but it takes away from 
the empathy built up in the reader—a 
small quibble, and something that 
you get used to, but it does take 
away from what seems to be the pur- 
pose of the story. 

(Spoiler alert) And then, after 
building his characters up so metic- 
ulously, after making you care 
about these people that are barely 
worth your time, that. haven’t done 
anything particularly notable but 
have become private celebrities, 
Klosterman kills them. After a fic- 
tional book about a fictional town, 
Klosterman has his characters deal 
with a very real blizzard that swept 
ferociously across North Dakota in 
1984. It's a heavy-handed ending, 
and feels a bit forced, but ultimately 
the book works because of Kloster- 
man’s skill at unseating the reader's 
assumptions and depositing new 
feelings in their place. Even though 
it seems a bit tacked on, and even 
though it felt like something was 
coming, the deaths still come as 
somewhat of a shock. Ultimately 
this book would be terrible if not for 
Klosterman’s incredible skill—and 
that’s not a backhanded compli- 
ment, either. Klosterman’s ability to 
take normal people and raise them 
to the heights that he does and then 
bring it all down in a way that does- 
n't feel too stunted is absolutely 
amazing. v 


ICKETS CALL 
TIX ON THE SQUARE 


180.420.1757 


DULTS + $14 ADVANCE | $18 DOOR 
> & SENIORS » $9 ADWANCE | $12 0008 


OCTOBER 24 - NOVEMBER 1, 2008 
JOHN L. HAAR THEATRE 
10045 - 155 ST - EDMONTON, AB 


Based on 
Brandon Thomas 
‘CHARLEY’S AUNT” 
Book hy 

GEORGE ABROTT 
Music ani Lyries by 
FRANK LOESSER 


PLUS! A FALL DOUBLE BILL OF..... 


Remembrance 


MacEwan 


The “war to end all wars” ended eighty years ago, and the last vets of that war are almost all gone. We'll revive their 
voices in Remembrance, a short play based on the writings of the survivors. Hear the songs, poems, and stories that your 
grandparents and great-grandparents recorded as a legacy. Sometimes shocking, sometimes surreal and bitter-sweet, always 
presenting a very Canadian perspective on the events of “the Great War,” this show will show you a unique and personal 
Perspective on events that shook the world. Direction by: Kenneth Brown 


and Shakespeare’s Women 


This is a selection of great soliloquies and scenes for women from the Shakespeare canon. The production explores the 
bard’s creation of heroines who operate in, rebel against, attempt to rule, or are crushed by a social structure largely 


dominated by men. Direction by: Troy O’Donnell 


PKETS FOR THE DOUBLE BILL ARE ONLY $7 - AVAILABLE AT TIX ON THE SQUARE 780.420.1757 


www.MacEwan.ca/Creativity 
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OR THE WEEK ENDING OCTOBER 16. 200: 


1. Michael Franti & Spearhead - All Rebel Rockers (anti) 
2. Kings Of Leon - Only By The Night (rca) 

3. Chad Vangaalen — Soft Airplane (flemish eye) 

4. TV On The Radio — Dear Science (touch & go) 

5 Rodney Crowell - Sex & Gasoline (stony plain) 

6. Calexico - Carried To Dust (quarter stick) 

7. Jenny Lewis - Acid Tongue (warner) 

8. Ry Cooder -I, Flathead (nonesuch) 

9. Okkervil River - The Stand Ins (jagjaguar) 

10. Fleet Foxes - S/T (sub pop) 

11. Taj Mahal - Maestro (heads up) 

12. Old Crow Medicine Show - Tennessee Pusher (nettwerk) 
13. Maria Dunn - The Peddler (distant whisper) 

14. Ray La Montange - Gossip In The Grain (sony/bmg) 


15. Wendy McNeill —A Dreamer’s Guide To Hardcore Living (six shooter) 


16, Amos Garrett - Get Way Back (stony plain) 
17. Fucked Up = The Chemistry Of Common Life (matador) 
18. Jackson Browne - Time The Conqueror (inside) 


“ny 


Elliott Brood - Mountain Meadows (six shooter) 


20. Dar Williams — Promised Land (razor & tie) 

21. Ndidi Onukwulu - The Contradictor (jericho beach) 

22. Dennis Wilson — Pacific Ocean Blue (epic) 

23. Holly € slightly & The Broke Offs — Dirt Don't Hurt (transdreamer) 
24. Alejandro Escovedo — Real Animal (back porch) 

25. Jerry Douglas — Glide (koch) 

26. Brian Wilson — That Lucky Old Sun (capitol) 

27. Jay Reatard - Matador Singles '08 (matador) 


28. Agnostic Mountain Gospel Choir - Ten Thousand (shoutin’ abner pim) 


29. Emmylou Hanis - All | Intended To Be (nonesuch) 
30. Joan Osborne - Little Wild One (plum records) 


ROOTS MANUVA 


SLIME ¢ REASON 


Rodney Smith a.k.a Roots Manuva returns 
with his fourth full album, and the man's 
voice and musical vision sounds as fresh 
as ever on this marvelous, freewheeling 
summation of his career so far. 


a 


10355 Whyte 


Ave. Shop online at megatunes.com 434-6342 
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FAX YOUR FREE LISTINGS TO 780.428.2889 
OR E-MAIL GLENYS AT 
DEADLINE IS FRIDAY AT 3 PM 


DANCE 


ANKUR MULTICULTURAL ASSOCIATION FOR PERFORMING 
ARTS Royal Alberta Museum, 12845 102 Avenue * Coma and 


experience the varied ores and dancers from many differ- 
ent cultures ineluding Usha Kala Niketan and the Edmonton 
Chinese Philharmoniva. * Saturday October 25 (7:00PM) * $12 / 
$8 children * TUX cn the Square 


FALL BACK SALON SPECTACLE #13 tho ARTery, 9535 Jasper 
Ave (780-424-1573) * Mile Zero Dance’s first salon of the 
season will usher in the dreaded time change. From falling 
in love, to reminiscing on the past. fo blasting through time, 
these artists will quide us on &@ memorable journey into the 
dark of yet anather long winter * Nov 1 (8 pm) * $10 MZD 
members/$12 general 


GALLERIES/MUSEUMS 


A.J. OTTEWELL ARTS CENTRE 590 Broadmoor Blvd, 
Sherwood Park (780-433-5950 or 780-464-0052) * ENGAGE! A 
visual art exhibition and sale by the Art Society of Strathcona 
ity: All new artwork. traditional and contemporary in all 
Pe © Oct 24 (7- 10pm}, Oct 25 (10am - Spm), Oct 26 (11 - 
lpm) * 


AGNES BUGERA GALLERY 12310 Jasper Ave, 482.2854 * 
Open Tue » Sat 10 am ~'S pm; closed Sun - Mon and holit 
Artworks by Saskatoon-based artist Lorenzo Dupuis ¢ Oct 25 - 
Nov 6, * Opening reception Get 25 (2 - 4pm); artist in 


ART CENTRE 590 Broadmoor Boulevard, 
Sherwood Park, (780-449-4443) # Fall Show and Sale: The Art 
Soclety of Strathcona County's annual Fall Art Show and Sale « 
‘Oct 24 - 26; Opening reception Oct 24, artists in attendance 


ALBERTA CRAFT COUNCIL 10186-106 St (780-486-6611) « 

a Gallery: FLUORESCENCE: Ceramics by Candice 
i 

M 


16 © UP THE CREEK: Ceramics by Brian 
7. glass works by Darren J Petersen; Until Dec. 20; - 
reception: Sat, Oct 25 (24pm) 


ALLEN GRAY CONTINUING CARE CENTRE 5005-28 Ave 
(780-756-5009) * “BACKYARDS AND OTHER 
NEIGHBOURHOOD TALES” works by Gillian Willans, M.EA. 
and acrylics by Allen Gray residents * Opens Sun Oct 26; 
refreshments bsp) * Free 


ART BEAT GALLERY 26 St Anne Street, St Albert (780-459- 
soe Sppsed BY THE FALL: Artworks by Igor Postash * 
Until Oct 


ART GALLERY OF ALBERTA Enterprise Square, 100, 10230 
Jasper Ave (780-422-6223) * Open Mon-Fri 10:30am-5pm, 
Thu 10:30am-Bpm (4-8pm free); Sat-Sun 1tam-bpm * WORKS 
OF A RENAISSANCE MASTER: The Prints of Albrecht Direr: 
Until Nov 2 « EDMONTON: EXPLORED: Curated by Amy Fung; 
until Nov.2 * ARENA: THE ART OF HOCKEY: Until Jan 4 © 
Free (members); $10 {adult)/$7 (senior/student); $5 (6- 
T2yrs\/tree (Syrs and under)/$20 (family—2 adults, 4 children) 


ARTERY 9535 Jasper Ave * GOMP presents HALLOWEEN 
FASHION SHOW POT LUCK; Oct 24 {6 pmj, 18+; $15 adv / 
os co $5 off with carved pumpkin {on door tickets only 
please) 


ARTSHAB STUDIO GALLERY 31d Fi, 10217-106 St (780- 
439-9532/780-423-2966) * Open Thu 5-8pm, by appointment 
* MEDIATION: Edmonton Small Press Association's 10th 
Anniversary Retrospective * New Work by ArtsHab artists in 
residence Until Oct 30 


CENTRE D’ARTS VISUELS DE U'ALBERTA 9107-95 Ave 
(780-461-3427) « Mon-Fri 10am-6pm; Sat 10am-Spm © Sharon 
{ynn Williams, Herman Poulin, Louise Piquette, Normand Fontaine, 
Luc Josh and Deborah Lenihan: Starts Oct 24 


CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte Ave 
(780-498-1984) « Open Mon-Fri T1am-Spm * SUMMER 
SALON * Through Oct 


COMMON SENSE 10546-115 St (780-482-2685) « 
ECAS-EDMONTON CONTEMPORARY ARTISTS’ SOCIETY. 
16th annual exhibition featuring Mark Bellows, Russell 
Bingham, Ann Clarke, Jim Davies, Dick Der and many others 
* Until Oct 30 


THE CROOKED POT GALLERY 4912-51 Ave Stony Plain 
(780-963-9573) * TEA TIME}: This collection of teapots and 
more, will be on display, Many different styles. sizes and 
colors to choose from * Through Oct; Tue - Sat (10am-5pm) 


DOUGLAS UDELL GALLERY 10332 - 124 Si, 780.489.4445 » 
HORSE SHOW: Group show; Oct 18 Nov 1 


FINE ARTS BUILDING GALLERY fim 1-1, Fine Aris Bldg, 

112 St. 89 Ave (780-492-2081) * Open Tue-Fri 10am-Spm, 

par inne Maria Madacky (MFA Drawing and Intermedia); 
intil Noy 


FRINGE GALLERY 10516 White Ave. basement of the Paint 
Spot (780-432-0240) * Artworks by Shelley Rothenburger © 
rough Nov 


GALLERY AT MILNER-STANLEY A. MILNER LIBRARY 
Main Fl, Sir Winston Churchill ee eae) © Open 
Mon-Fri Sam-Spm, Sat 9am-6pm; Sun 1-5pm * Edmonton Art 
Club group exhibit: Until Oct 30 * Edmonton Weavers’ Guild 
exhibit: Until Oct 26 


GALLERY IS—RED DEER 4930 Ross St, Red Deer (403-341- 
4641) * TRYPTIGS: Group show # Until Oct 25 


HARCOURT HOUSE 3rd Floor, 10215-112 St (780-426-4180) 
Open Mon-Fri 10am-5pm; Sat 12-4pm* URBAN ORGANIC 
ABSURDITY. Stephanie Jonsson: 2007/2008 Artist in Residence 
Exhibition. Through evocations of organic shapes and textures, 
Stephanie as the viewer to recognize the beauty in 
natural forms; Oct 16 - Nov 15; rel * Main 
TERRA INCOGNITA: A SUITE OF DRAWINGS: Drawings based on 
imaginary life forms in a foreign landscape by Gloria Mok; Oct 
16 - Nov 15; Dy reception Oct 16 {tpm) * Fromt 

Gallery: FRAGZ: DaNielle Labrie & Gloria Mok; Oct 16 - Nov 15 


JEFF ALLEN GALLERY Strathcona Place Senior Centre, 
10831 University Ave (780-433:5807) * WALK WITH THE 
ANGELS: Pencil, pen and ink drawings by Sherry Stewart + 
Until Get 30 


JOHNSON GALLERY (NORTH) 11817-80 St (780-479-8424) 
wi Tue-Fri 9:30am-5:39pm; Sat 9:30am-4pm * THE 
EMERGING ARTISTS: Artworks by Ruth Blakey, Diane Cowan, 
Julie Brew, Trish Halen, Sorts jarinoske, Dianna Sapara, 
Linda Stanfield, Ruth Vontobal and Anne Yundt * Show Runs 
Oct 24 - Nov 7; Opening reception Oct 24 (6-Spm) 


KAMENA 5718 Calgary Tr S (780-944-9497) * Mon-Wed, Fri 
see Thu 10am-7pm, Sat 10am-Spm * Featuring art- 
works, home décor and gift itoms. Gallary features local & 
world renowned artists of international distinction 


KOHON DESIGNS #143, 10309-107 St (780-428-6230) « 
pone Adams (painter) and Benjamin Oswald (sculptork: Until 
ct 3 


LATITUDE 53 GALLERY 10248 - 106 St 2nd floor (780-423-5353) 
* Open: Tue - Fri 10 am - 6 pm; Sat 12 - 5 pm; closed: Sun Mon 
and Holidays * IN THE MAIN SPACE: Wayne Yung: * IN THE 
PROJEX OOM: Trawis McEwen; Oct 31 - Nov 29, 2008; Opening 
feception: Fri, Det 31, 8 pm 

LOFT GALLERY A. J. Ottewell Arts Centre, 590 Broadmoor 
Blvd, Sherwood Park (780-998-3091/467-7356) * Open Thu 
5-9pm, Sat 10am-4pm © Artworks by Willig Wong, Janet 
Kraemer, Sonja Marinoske, and others * Through Oct 


MICHIF CULTURAL AND METIS RESOURCE INSTITUTE 9 
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Mision Ave, St, Albert (780-651-861 oS Roar, Mon-Fri Sam~ 
pn weekends by appt * Aboriginal Veterans Display © Gift 
‘Shop * Finger weaving and sash display by Celina Loyer 


McMULLEN GALLERY U of A Hospital, 8440-112 St (780- 
407-7152) * ie Mon-Fri 100m-8pm; Sat-Sun 18pm = 
FORM UNFOLDING: Artworks by members of tha Sculptor’s 
Association * Until Oct 26 


Contre Public Art S411 -51 
St, Storry Plain (780-963-2777) * Open Mon-Sat 10am-4pm; 
Sun 10am-6;30pm * GUARDIANS: Mixed media installation 
Libel Eliot-Los; Until Oct 21 * Paintings by Dirk Hie Oct 24 
= Nov 25; ling reception: Oct 26 


GALLERY AT MILNER Stanley A. Milnor Librai 

Winston Churchill Square, 780.496.7030 * ICING THE MAN. 
RHYTHM: Paintings by Laurie Mel nv Nov 1 - 30 # 
EDMONTON PO) GUILD EXHIBIT, Nov 1 - 30 


MCMULLEN GALLERY Friends of the University Hospitals. U of 
Hamp St Sin noon evenngy wrens subject 
Mm - ~ Sun noon-bpm; evenil ronds sul 
volunteer availability * Intemational Visval Arts: AIG | 
members of the tntemational Visual and Performing Arts Society 
o eee * Nov | - Dec 31 * Opening celebration; Nov 6 (7- 
rn) 


Main Fl. Sir 


MUSEE HERITAGE MUSEUM 5 Ste Anne Street St. Albert 
(780-459-1528) « PRINTS FROM CPR MAGIC LANTERN — 
SUDES 1885-1930: An exhibit trom Simon Fraser University 
Gallary * Until Dac 7 


NAKED CYBER CAFE 10354 Jasper Ave * COLLAPSING 
COLONIES; Featuring works by the Beehive Collective 
Featured for the North of Nowhere Expo * Until Nov 1 


WINA HAGGERTY STOLLERY GALLERY 9704-111 Ave (780- 
474-761) * Open Mon, Wed, Fri $,30am-2:30pm: Tue, Thu 
eee RE Ey * Watercolours by Jim Pescott + 

intil Mav 


ORTH OF NOWHERE EXPO Various Venues throughout 

Pian te eee eA atl exhi 3 se 

Colony isorder * Living Legend’ international mail 
as and Iranian artist Lida Sherafatmand (founder 


Arist Anna 

of the Humanitarian Ant Manifesto) ¢ Oct 17-31 

ORTONA GALLERY 9722 ere 

from the Information: Surrealist Collages by Markus 

* pace Sir Toon ) * Opening reception Fri Oct 24 (8pm) 
* Until Nov 


PETER ROBERTSON GALLERY Main Space, 10183-112 St 
(780-452-0286) * Open Tue-Sat 11am-Spm * David 
Alexander new paintings * Oct 18- Noy 15 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave. 

Www probertsongallery.com (780-455-7479) * Open Tue-Sat 
iam-5pm_* Robert Marchessault, Oct 25 - Nov 11; Opening 
reception Sat Oct 25. a . eM fps 
Campbell: Until Oct 23 * irks by Robert Maressault Oct 
25- Nov 11: Opening reception; Sat Oct 25 (2-49m) 


PETER ROBERTSON GALLERY MAIN SPACE (0163-112 St * 
Tue-Sat (11am-Spm) * OUTSIDE, IN: Artworks by David 
Alexander, Through Nov 15 


THE PORTAL ART GALLERY #300, 9414-91 St (780-702- 
7522) * Keri Mahi gains a willful rejuvenation of blank can- 
vas bringing to life with acrylic flow volume and texture 
with sand, heavy glosses, wax of tar * Through Nov 6 


PROFILES PUBLIC ART GALLERY 19 Perron Si, St. Ajbert 
{780. ay, Open Tue-Sat (10am-Spm), Thu (10am-8pm) 
* CONSTRUCT: Artworks by Elaine Classen, Hon Robinson, and 
Pat Wagensveld; Through Nov 1 * PROFILES SNEAK PREVIEWS: 
AT THE ARDEN- Featuring artworks in the lobby from A Bird in the 
Hand artists, Elaine Funnel, Cindy Barratt, David Kerslake and 
Robert Omytruk for Gwynn Dyers lecture (Speaker / Author / 
Filmmaker); Oct 26 


PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper Rd (780- 
427-1750) © a Tue-Sat 9am-4:30pm, Wed Sam-Spm * 
DOCUMENTING ALBERTA: Photographs of Alberta land- 
scapes from the Public Affairs Bureau * Until Dec 12 


ROYAL ALBEATA MUSEUM 1 2845-102 Ave (780-453-9100) 
* Open daily 9-5pm * Goverament House: Public tours Sat, 
Sun & holidays ( seal (780-427-2281) * 

Thoatre (780-453-3100) T/ME TRAVELLERS XV. The Time 
Travellers Lecture Series connects visitors with ancient sto- 
ties from Alberta and exotic locations abroad that have, 
shaped our modern world; Through Oct 23 


‘SCOTT GALLERY 10411 - 124 St, 780.488.3619 
Www.scottgallery.com * tis! Tue ~ Sat (10-5pm) * Artworks 
by Sean Caulfield * Nov 1-25 


SHAKESPEARE'S WOMEN + REMEMBRANCE Theatre Lab, 
First floor of MacEwan’s Centre for the Arts and 
Communications (780-497-5040) « SHAKESPEARE'S WOMEN: A, 
selection of great soliloques and'scenes tor women from the _ 
Shakespeare canon * AEMEMBERANCE:a Canadian Peters 
‘on the events of the First World War. * Oct 29, Noy 2 © $7 


SNAP GALLERY 10309 — 97 St (780-423-1492) * ALL 
POWER TO THE PEOPLE! GRAPHICS OF THE BLACK 
PANTHER PARTY 1966 — 1974: Features Black Panther 
Parly posters and peviapapen aia jhics produced in the 
1960s and 1970s * Oct 23 - Nov 29 * Opening reception 
Oct 23 [7-Spm) © Free 


SPOT LIGHT GALLERY #107, 25 Chisholm Ave St. Albert (780- 
419-2055) * Painting at the Speed of Light Plein air painting 
exhibition and demos. Come yote for the “People's Choice 
Awards"; Until Nov 10; Opening reception Sun Oct-20 


SPRUCE GROVE ART GALLERY 420 King St, Spruce Grave 
(780-962-0664) ¢ PROGRESS VS NATURE feature Artist 
Judith Martin * Until Nov 1 


‘STUDIO GALLERY 11 Perron St (780-460-5993); 143 Grandin 
Park Plaza, 22 Sir Winston Churchill Ave, St Albert (780-460- 
5990) * Open Thu 12-8pm, Fri 10am-6pm, Sat 10am-Spm 
* ALLUSIONS: Paintings by Douglas Fraser * Until Nov 1 


SUN AND MOON VISIONARIES GALLERY AND STUDIO 
12225-107 Ave * Open Tue-Fri 10am-5pm, Sat noon-5pm © 
NANABOZHO-THE TRICKSTER RABBIT. Jason Carter's Series 
of stone carvings and paintings * Until Oct 31 


TU GALLERY (0718-124 St acsitunalls ca * Tue-Sat 
108m-Spm, Thu till Bpm * Photography by Megan Kemshead 
* Through Nov 1 


UNIVERSITY OF ALBERTA MUSEUMS GALLERY A TELUS 
Centre, 87 Ave, 111 St (780-492-5834) ® BRILLIANT STROKES: 
Chinese Paintings from the Macta gar Art Collection repre- 
senting the styles in China from iat To 20th centuries * Until 
Jan 24, 2009 


VAAA GALLERY 31d Fi. Harcourt House, 10215-112 St (780- 
421-1731) * Mon-Fri 10am-4pm; Sat 12-4pm * WILD 
THINGS: New work by Alberta photographer Robert Chelmick 
* Through Nov 15 


WEST END GALLERY 12308 Jasper Ave (780-488-4892) « 
124st Gallery Walk. Oct 18 & 19 * Artworks by Rod Charlesworth; 
Until Oet 23 * Anworks by Bev Rodin; Oct 25 - Nov 6 


LITERARY 


EDMONTON PUBLIC LIBRARY Whitemud Crossing Branch 
4211-106 St (780-496-1822) « GEORGE MILLAR: FIFTY 
YEARS A-PAINTING: Becteg will give an interactive and 
illustrated presentation of his 50 years epelniing Including 
a discussion of his far-flung influences, Oct Be pm Free © 
FREE CREATIVE WRITING WORKSHOPS FOR TEENS: On the 
Topic of Body Image based.on the Book “Cleavage Breakaway 
Fiction for Real Girls" * Oct 25 (3:30-Spm) 


EDMONTON PUBLIC LIBRARY Londonderry Branch, 110 
Londonderry Mall * David Kendal, motorbike racer and pho- 
tographer gives a slideshow on his experiences as a racer * 
Nov 20 (7pm) * Free 


EDMONTON PUBLIC LIBRARY Woodcroft Branch, 13420-114 
Aare. » THE JOYS OF BIKING: Three Edmonton women share their 
adventures and provide tips for the road * Oct 25 (2pm) © Free 


STANLEY MILNER LIBRARY 7 Sir Winston Churchill Sq (780-496- 


ARTS 


WAITING: WHAT Humai f 
. (north east side of HUB Se ora Df Alberta « 7 


Sophisticated, Rune Sat (11pm) except fo; 


an” be 
7062) * Writer's Comer: Guest author is award winnin, 

port Man nko = Oc 28 'Sbom ms I 
TELUS AUDITORIUM University of Albert: St 
Avenue (780-492-5380) * A Mid autum aa 
Caribbean Nobel Laureate Derek Walcott * Perfor 
Trinean Steel Orum Orchestra followed by roading »,,. 
signing by Derek Walcott * Oct 23 (8pm) 


UPPER CRUST CAFE 10909-15 Ave (780-422-n)), , 
POETS’ HAVEN. Pereex Ninh ent Series a Pr ait 
Stroll of Poets * Every Mon {7pm} * $5 door 


nities Centre-L eer, 


Discussion, Book Signin & Public Reception with Lyn, 
Rita Espaschit (pie) ), Kevin Kerr, Derek Walcott, Jin, 
Williamson, * Oct 30 (3:30pm) * Free, everyone wel: 


THEATRE pO 


eee 
ily REQUIEM FOR A GOLDEN Boy (,, 
Mace meane Sores OIA Ate Oreos gid 
foie Burka Part of the Rice Serias * Oct 18 - Novo), 5: 


LAZHAR La Cité BB27 ~91 St 6 5 
TEE Breen deta Cochin Aree 
Ss 8 substitite teactier in 8 Quebec school, were ) 
ture shock * Oct 30.- Nov 1 (8pm); Nay 2 (2pm) 


CHIMPROV Varscona Theatre, 10329-83 Ave (7 
2399) * Rapid Fire Theatre presents comedy to, 1). 


Sat of each month ani 


uml mid June 200 
CSI: EDMONTON “LITTLE MURDER ON TH . 
Jubilations Oinner Mee aT St, ites ruin 
Edmonton Mall (780-484-2424) Until Oct 26 (\\),. 


6:30pm, Sun Spm) 


DIE-NASTY Varscona Theatre, 10329-83 Aye (74) 
wvow.die-nastyimprov.com * The Canadian Com 1 Avera 
winning live improvised soap opera returns for 1: 

$00, set in @ turbulent France on the cusp of the p., 

Lot them eat cake! Heads will toll! Directed by ( 
Andersen and ie some of the city’s finest 
performers * Every Mon (Bpm) 


DOUGH: THE POLITICS OF MARTHA STEWART \, 
Theatre. 10329 -'B3 Ave (780-434-5564) * By Lindss 
directed by John Hudson. One-woman. humourous «>, 
Shadow Theatre's own Coralie Cains * Oct 23 - Novy «1 at 
the Square; www! hog: (780-420-175 


THE PHOENIX Citadel's Shoctor The 
TOYA Ave * By Marty Chan, lyrics and music by Rol 
lements of history, diversity and environmentalism Pc 
Robbins Family Senes ® Oct 25 - Nov 9; Matinees | 
Evenings (730m) 


THE FLYING DUTCHMAN (OPERA) Northern Air: 
Jubilee Auditorium * As the sea rages, a cu 
Scours the globe aboard his ghost ship. searctiny 1 
oniy salvation: a woman's love. * Oct 25, 28 & 31 


‘GOD'S MIDDLE NAME Arden Theatre, 5 Si Anne . 
(780-459-1542) wwwwardentheatre.com * IN GOOD CoMP.ny 
A tale of mother raising an aultistic child, starring play, 
Jennifer Overton and Christian Murray * Thu Oct 30 (7 
$25 (adult}/$18 (student/senios) 


THEATRESPORTS Varecona Theatre, 
Ave (780-433-3399) wwaw.rapidfiretheatre.com * IMA( 
SECRET WARS: The All Hallows Eve edition of Edmonton 
longest-running comedy shaw * Fri Oct 31 (11pm) 


INFERNO SONATA / TRUTH FACTORY Catalyst 
10943-84 Ava * Two Delirious One Acts written, 0 
ca by Scott Staple Part of the Indie 5 se 
let 26; (Mon-Sat 8pm) (Sun 2pm: Pay What You Can m 
Mon & Wed are dark; $14 door, $12 students/seniors/ 
player $16 adv (780-409-1910); for more info call (780-4 


LARGO DESOLATO Timms Centre for the Arts. Main Stage 
Ave and 112 St; www.studiatheatre.ca * Studio Theatre * by 
Vaclav Havel (translation by Tom Stoppard), dire: e 
Coleman * Oct 29~ Nov 8 (7:20pm) matinees (12 
‘on the Square 


pm) « TW 


LASCIVIOUS BURLESQUE HALLOWEEN SHOW B)00\ 
Lounge 9210-34 Ave * Oct 24 (doors 8pm) * $6 
LITTLE SHOP OF HORRORS Mayfiold Dinner Thea 


16615-109 Ave (780-483-4051) * Book and lyr 
Howard Ashman, lyrics by Alan Menken * Uni 


LIVING SHADOWS: A STORY OF MARY PICKFORD 
TransAlta ArtsBarns’ Westbury Theatre, 10330 ¢ 
www.tringetheatreadventures.ca (780-409-1910) + 
Hit run at the 2006 Edmonton Fringe Festival, Village 
Theatre's production returns * Det 23-26 


LUISA MARSHALL'S TINA: A ROCK N’ ROLL JOURNEY 
Maclab Centra for the Performing Arts, 4308 50 Ir 
Leduc * Thu Oct 23 at 8PM * $38 ® Tix on the Sq 


OH SUSANNA! HALLOWEEN SPECIAL Varscona 1ea\'e 
10328-83 Ave (780-433-3399) * The premiere of the Cure 
Style Variety Speotacte’s tenth season * Oct 25 (|1!pm) 


PALACE OF THE END The Boxy, 10708 - 124 St(780-453-2(0) 
wwwattheroxy.com * LIVEAT THE ROXY: by Judith Thomp2 * 
Oct 28 - Nov 16 * Subscribe for as little as $49 


PAN CANADIAN — NEW FOLK ENSEMBLE St. B351\° 
Centre, 10819 - 71 Aye * $17 * Tix an the Square 


PIRATES OF THE NORTH SASKATCHEWAN 2: HANGMANS 
CURSE Jubilations Dinner Theatre, 8882 - 170 St. Phase Il! 
West Edmonton Mall (780-484-2424) * Oct 3) -Feb 1. Veo 
‘Sat (6:30pm); Sun (5pm) 


DOUGH: THE POLITICS OF MARTHA STEWAAT Shido 
Theatre, 10328 83 Ave (780-434-5564) * Playing nine ditterent 
neces domestic divas, Coralie Caims presents a seanng (0% 
at the role of the modem woman by following the demanding 
tenets of Martha Stewart * Oct 23 - Nov 9 * $10-$25 


SHATTERING Inner City High, 9515 - 104 Ave. Boy 
Street Community League (780-434-9236) * Forum Th 
created and performed by people who have strug 
addiction. Headlines is now bringing this award 
rg Pe) to Edmonton * Oct 24 (7pm); Oct 27 
5-$15 suggested donation/free to low-income 


SMOKESCREEN Stanley A. Milner Library (780-980-29'* 

ext 1) © A timely and essential exploration of a drug !0' 

which we have laws butno values * Oct 24 (1 & Spr. 

Sign language interpreters provided at Ipm show, Uc! <> 

4 & Bpm); Pay-what-you-can at 2pm show * $18 adul' 
14 students/seniors * TIX on the Square 


THEATRESPORTS Varscona Theatre, 10329-83 Ave (780. 

448:0695) www.tapidfiretheatre com * Rapid Fire Theali* 
cally insane improv show © Every Fri (11pm) * Thiovs" 

July 2009 = 


THE VIP KID'S SHOW Varscona Theatre 10329- 83 Av" 

A new series for children where yours and old can é nity : 
Variety show an Improv show and a Puppet show all i NS 
into one! * Sat Oct 25, Nov 1 & 8, Dec 6 & 13 (11am) 
door cash of cheque only * TIX on Square 


THE POETS’ HAVEN WEEKLY READING SERIES (0° 
Crust Cafe, 10909-B6 Ave, (780-422-8174) * The Stroll 

Poets Society invites you to celebrate the power o! '* 
spoken word, October 27th: local spoken word artiss 
Allison Akgungor, Jo-Ann Godfrey, Nola Jackson, pa 
O'Rourke, and Patrick Pilarski. * Every Mon {7pm) * °° 


ning 
pm) * 


an ere es 

-1586} www: ‘om 

Bove Cit Mingo ato amet 
larkp, starri isalle, , 

Hansen and Candace Berliguette © Oct 31 - Nov 1 (live were 


WHERE'S CHARLEY? John |. Haar Centre for the Ass o% 
Communications Campus, 10045 - 155 * A musical ba 


and successful farces ever written vs 
Not © Si ute: $00 students srry © Tote Ss" 
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GERAY / david@vueweekly.com 
ike most really great ideas, the 
name of the Deadmonton 

orror Film Festival owes its 
ins to a mixture of ingenuity and 
endipity. Sprouting from the roots 
/ the Return to Odd marathon 
eenings put on by the departed 
dity video store (since re-named 
he Lobby, the owner of which, 
vin Martin, has a hand in running 
e current incarnation of the festi- 
{), as Deadmonton co-curator and 
o-head organizer Derek Clayton 
xplains, they had to improvise when 
ey weren't able to contact Oddity’s 
riginal owner about using the 
stablished brand. 

“tt all came about because his e- 

ail account changed, and we 

couldn't get ahold of him,” says Clay- 
on casually. “At that point, we 
ecided we were going to have to 
ename it. So we decided to go with 

Peadmonton because we thought it 

ight be nice to take the name back 

rom the naysayers, and what better 
way to do that than with a horror 
festival? Shortly after that, Chris [the 
former owner] actually did finally get 
enold of us, and he said, ‘You know, 
you could have used the name,’ but 
we figured it was a good time to 
rebrand it anyway.” 

And a fairly good rebrand, to boot. 

Clayton and fellow curator/organizer 

Matt Acosta managed to be at the 


DVDETECTIVE 


OAVID BERRY. 
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— 
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lization to have such readily available 
means of mass communication as any- 
thing, celebrity culture is central to the 
American experience, really to this point 
31 4 disturbing level. The explosion of 
Celebrity infotainment is the most recent 
development, but its really just the logical 
endpoint of an obsession that stretches 
back to pin-up girls and matinee idols. 

'wo films recently released on DVD (and 
Which missed Edmonton during their limit- 
8d release) both examine some degree of 
the American celebrity obsession, albeit in 
©ntrely different ways, and with entirely 
ifferent tones. Still, the fact that such 


As much because it's the first grand civi-. 


rror fest reclaims the name for its own nefarious purposes 
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forefront of a wave of Edmontonians 
who were looking to turn the city’s 
most notorious nickname into a mark 
of pride. Though it normally alludes to 
city streets so sparse that a zombie 
infestation would count as a major 
improvement in terms of foot traffic, it 
just happens to be an ideal moniker 
for a festival that leans towards the 
scary, gory and macabre. 

“It's a slur against the city, but 


Celebrity skin 


wildly disparate films find a tangent in 
obsession with celebrity says something 
about what it means to America. 

The first, and by far the more interest- 
ing, is Harmony Korine’s Mister Lonely, 
out on a fittingly simple release from IFC. 
Korine is known as something of a provo- 
cateur, but Lonely is a pretty large depar- 
ture from the often biting tone of Gummo 
or Julien Donkey-Boy, an almost medita- 
tive take from a director that leans more 
to the electric. It follows Michael Jackson 
(Diego Luna), a Michael Jackson imper- 
sonator who's convinced by a Marilyn 
Monroe (Samantha Morton) to come live 
with her in a celebrity-impersonation 
commune, and the slow apocalypse of 
the commune that follows, a descent 
that's only partially connected. 

One of the film's flaws—although it 
could probably also count as one of its 
charms, depending on how you re 


when you're doing a horror film festi- 
val, it's really the perfect name,” 
points out Clayton, who adds that he’s 
got the international consensus to 
back him up on that fact. "It's actually 
garnered us international attention: 
I've seen postings on websites all 
over the world about the movies and 
the name of the festival. 

“And that's the best way to turn the 
insult around, to take it back: we're 
garnering international attention for 
being a centre of something,” he con- 
tinues. “We've had a lot of people say- 
ing things like, ‘Wow, look at the 
lineup those Deadmonton guys have 
got.’ We'd really like it if we could put 
Edmonton on the map for the genre, 
and for horror culture in general.” 


IF THAT IS INDEED their goal, they've 


gotten off to a fabulous start: the festi- 
val itself, which runs over the week- 
end, has pulled in a number of 
prestiguous premieres and revivals 
that are well worth buzzing about 
The biggest is certainly My Name is 
Bruce, a film written by and starring 
the Evil Dead legend as a washed-up 
version of himself who gets called on 
to fight a real life monster in Gregon, 
and which Deadmonton will be show- 
ing in its Canadian premiere (and 
there's obviously a market: Saturday 
night's showings are already sold out 
on the strength of its anchor slot) 
They scored another big Canadian 


wired—is the relentless quirk which 


takes up much of the first half..Korine 
takes his time introducing you to the 
characters who populate the commune— 
Marilyn's domineering husband Charlie 
Chaplin, their daughter Shirley Temple, a 
foul-mouthed Abe Lincoln, a thoughtful 
Buckwheat, as well‘as Sammy Davis Jr, 
the Pope, the Queen, the Three Stooges, 
Madonna, James Dean and Little Red 
Riding Hood—but for the most part it’s 
little more than reveling in oddity: there 
are feints towards Michael looking for 
something bigger, finding some connec- 
tion with these people who are more 
comfortable as other people, but for 
about 45 minutes or so Korine seems con- 
tent to just celebrate how bizarre the sit- 
uation Is. 

Things take a darker turn when Charlie 
starts to get jealous of the attention Mari- 
lyn pays Michael, and it’s here that the 
film starts to worm its way under the skin, 
due in no small part to Korine’s talent with 
small moments. There's a particularly sub- 


CONTINUES ON PAGE 30 


premiere with Midnight Movie, a 
slasher-flick-come-to-life film that has 
been garnering rave reviews wherev- 
er its shown 

On the revival side of things, 
they've managed to track down a 
35 mm print of Phantasm, which 
will show on the big screen in 
Edmonton for the first time since its 
release in 1979, and Night of the 
Creeps, a film Clayton is particularly 
excited about, as it doesn’t even yet 
have a DVD release, making its Fri- 
day screening one of the few ways 
horror fans can see it 

Of course, the quality of films 
means nothing without an audience, 


but Clayton feels confident that 
Edmonton is ripe for horror, from 
our burgeoning metal and psy- 
chobilly scenes to our weel-estab- 
lished character 

“I's not a pretentious city, and a lot 
of the more pretentious elements tend 
to eschew the horror film 
says 


Clayton 
“We were at another screen- 
ing—I won't say what festival it was— 
but every horror film, they called a 
‘psychological thriller.’ And we called 
that they were going to do that 
because ‘horror’ is almost a dirty 
word. Bul we're not a pretentious city 
we know what horror is and we like 
horror movies." w 


“AN INTENSE, SUPERBLY ACTED, 
AND RIVETING POLICE DRAMA® 
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BRIAN GIBSON / brian@vueweekly.com 
Max Payne seems to start where The 
Bourne Ultimatum ended, drifts into Sin 
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City territory, then slaloms between gritty 
action and comic-book noir before skid- 
ding out into overblown fantasy. It all 
begins in the wintry waters off New York, 
where Max (Mark Wahlberg) is sinking 
into cold oblivion, offering his philosophy 
on life just before he leaves it: “| believe 
in fear. | believe in death.” 

Death certainly believes in him, having 
taken the cop's young wife and their new- 
born from him when he came home to find 
them murdered. Now Payne shivers 
through cold cases among the slabs of file 
cabinets in a police backroom, still des- 
perate to catch the one killer who got 
away that day. But when a woman he 
meets is murdered the next day, her sister 
(Mila Kunis) comes gunning for him. Soon 
after he’s convinced her they're both look- 
ing for the same killer, Payne's ex-partner 
is dead and the cop finds himself frozen 
out by everyone except old friend BB 
(Beau Bridges, playing his initials), head of 
security at a pharmaceutical corporation. 

Wahlberg flint-eyes his way through 
the noir, which seeps through in the coal- 
filtered shots of city streets in pounding 
fain or floating snow, a silhouette behind 
a frosted glass office door, and terse 
encounters in diners, back alleys or ware- 
houses. There's a 70s-ish grit, though, 
too (The French Connection, Dirty Harry), 
from the man’s K-car to a scene where 
Payne starts blasting down doors ina 
filthy subway men’s room with his long- 
barreled, Magnum-style gun. His pain is 
even our gain when director John Moore 
cuts a scene where the cop's beaten up in 
black flashes of bare-consciousness and 
bursts of blood-red. 


FILM DAY 


{Nov 15TH 
11AM-6PM_ 


MAX PAYNE 


But the film’s style starts to wane ey) 
on. The weak, stretched-out plot 
the most obvious giveaway that this is ay 
adaptation of a video game. The wh 
dunit is so obvious from the start (thougt 
the why is a bit interesting, injecting 
tle social criticism) that the script make 
Payne seem like a moron for not adding 
up the clues earlier. But he’s already hard 
ened into an action figure, on a Deai! 
Wish as he seeks his Righteous Kil/ 

As the end nears, the pacing gets 
choppy. Director John Moore tries to fi 
up the atmosphere with some pointless 
bullet-time shots and his CGI trigger-fin 
ger goes a bit wild. The last part of the 
movie spirals into a zombie-ish climay 
with a hulking-mad Payne, hellbent oi 
revenge, lurching on from one shoot 
down to another. And just before the en 
of this semi-noir, where window-dressing 
women are simply devils or angels 
Kunis’s underused, unexplained charactt 
is suddenly dropped. But by then, Mai 
Payne lost that far more important side 
kick, Minnie Pleasure. 


ON DVD 


PSYCHO 

DIRECTED BY ALFRED HITCHCOCK 

WRITTEN BY JOSEPH STEFANO 

STARRING ANTHONY PERKINS, JANET LEIGH 
kkk kk 


JOSEF BRAUN / josef@vueweekly.com 

It is one of those genuinely inexhaustible 
movies, and, though its violence pie/ces 
only more deeply with time, | find myse! 
returning to it more than any other. Ps 
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Be ee ee Chaos et any 


‘in fascination, | te: Please contact theatre to 


k film not about 
; morbi id allure is 3 
: Ere 
[ (148 gory scenes, 
Frid & Sat 7:00, 9:00; Sun-Thu 8:00 
PSS INET rears (14A violence) 
d, imagines Fri & Sat 7:00, 9:00; Sun-Thu 8:00 
see 
190 Ave 80 St, 780-472-970 

HOW TO LOSE FRIENDS & ALIENATE 
PEOPLE (14A coarse language) 


Fri-Sat 1:25, 4:05, 6:55, 9:20, 11:50; 
Sun-Thu 1:25, 4:05, 6:55, 9:20 


DEATH RACE (14A gory scenes, coarse 
language, brutal violence) 

Fri-Sat 1:50, 4:45, 7:25, 9:55, 12:15; 
‘Sun-Thu 1:50, 4:45, 7:25, 9:55 


THE HOUSE BUNNY (PG coarse lan- 


guage, not rec. for young children) 
Fri-Thu 2:00, 7:35 


STAR WARS: THE CLONE WARS (°C) 
though you've seen Fri-Thu 1:20, 4:10, 6:50 


well, you're in for TROPIC THUNDER (14A coarse lan- 


guage, crude content) 
Fri-Sat 1:45, 4:35, 7:10, 9:45, 12:05; 
Sun-Thu 1:45, 4:35, 7:10, 9:45 


zontal lines pushing across the 
ing the opening credits seem a 
graphic w to Norman’s hand 
slapped over his mouth after “discover- 
ing’ the bloodbath. Better yet, these lines 
¢ the viewer's hand closed over 
ayes that can't help but keep watching. 
Psycho is nothing if not an ocular web: 
ihe mere act of looking never feels so 
‘passive after Psycho but rather something 
imminently corruptible. 

It was the sequence of Lila’s looking 
that caught my attention most intensely 
during my last viewing. She enters Moth- 
1's room, sees the antiquated mirrors, 
dresses, the strange objects and, bizarrely, 
the impression of Mother's body on the 

bed. in Norman's room she sees the dolls, 
examines that untitled book we're never 
allowed to glimpse. Hitchcock keeps cut- 
ting between these objects and Lila’s 
ointed gaze, reminding us how purposeful 
and consequential this activity of looking 
is. Reminding us, too, through relentlessly 
observed details, of the unnerving, seem- 
ing randomness of everything. If an indi- 
idual death has seldom been so 
horrifyingly palpable as that of Marion’s in 
Psycho, surely this is partly due to the ter- 
rifying randomness Hitchcock emphasizes, 
right down to the casting of a star ina 
potentially disposable role. 

And what a strange, perfect star per- 
formance it is. Janet Leigh's so damn 
oe in Psycho because she’s as cagey as 

her adversary. Whether with her boyfriend 
or in the “offes she’s never quite penetra- 
ble—it’s h yes that remain remote. 
Other than occasional hints of panic, her 
eves never b her—until she meets 

they begin to soften. 
loquently embodied by 
kins, talks to Marion about 
‘here, in all its bravura 
oignant moment of 

n two people in the 

in's still guarded, yet 
where this young 

se her to decide to 


PINEAPPLE EXPRESS (184 substance 
abuse) 

Fri-Sat 4:25, 9:50, 12:10; Sun-Thu 4:25, 
9:50 


STEP BROTHERS (14A coarse lan- 
guage, not recommended for children, 
crude content) 

Fri-Sat 1:35, 4:40, 7:15, 9:40, 12:00; 
Sun-Thu 1:35, 4:40, 7:15, 9:40 


THE DARK KNIGHT (PG violence, fright- 
ening scenes, not rec. for young children) 
Fri-Sat 1:10, 2:30, 4:20, 6:30, 7:40, 9:50, 
11:20; Sun-Thu 1:10, 2:30, 4:20, 8:30, 
7:40, 9:50 


MAMMA MIA! (PG) 
Fri-Sat 1:40, 4:15, 7:05, 9:35, 11:55; 
Sun-Thu 1:40, 4:16, 7:05, 9:35 


HANCOCK (PG crude content, violence, 
coarse language) 
Fri-Thu 2:05, 4:55, 7:30, 10:00 


WALL-E (G) 
Fri-Sat 1:30, 4:30, 7:00, 9:25, 11:40; 
Sun-Thu 1:30, 4:30, 7:00, 9:25 


GET SMART (PG violence, coarse lan- 
guage) 
Fri-Sat 9:15, 11:30; Sun-Thu 9:15 


KUNG FU PANDA (PG) 
Fri-Sat 1:55, 4:50, 7:20, 9:30. 11:45; 
Sun-Thu 1:55, 4:50, 7:20, 9:30 


CINEPLEX ODEON NORTH 


14231 137th Avenue, 780-732-2236 
PRIDE AND GLORY (14A coarse lan- 
guage, violence, not recommended for 
children) 

Fri-Thu 1:00, 4:00, 7:00, 10:00 


HIGH SCHOOL MUSICAL 3: SENIOR 
‘YEAR (G) no passes 
Fri-Thu 12:00, 2:30, 5:10, 7:40, 10:20 


‘SAW V (184 gory scenes, disturbing con- 
tent) - 
Fri-Thu 12:50, 3:10, 5:30, 8:00, 10:35 


PASSCHENDAELE (144 gory scenes, 
coarse language) 

Fri-Mon,Wed-Thu 12:30, 3:20, 6:40, 9:30; 
‘Tue 3:20, 6:40, 9:30; Star & Stroller 
‘screening Tue 1:00 


MAX PAYNE (14A violence) 
Fri-Thu 12:10, 2:50, 5:20, 7:45, 10:15 


W. (PG coarse language) 

Fri-Mon, Wed-Thu 12:40, 3:40, 6:50, 
9:40; Tue 3:40, 6:50, 9:40; Star & Stroller 
‘screening Tus 1:00 


SEX DRIVE (18A crude content, sexual 
content) 
Fri-Thu 1:40, 4:45, 7:50, 10:25 


| 1ET LIFE OF BEES (PG 
| coarse lan 


Not rac, for young chil- 
| dre) 
| Fii-Thu 1:10, 3:50, 6:20, 9:15 


UNTINE (188 909 soos) 


Fri-Thu 2:10, 4:50, 8:10, 10:30 

BODY OF LIES (14A coarse language, 
‘brutal violence) 

Fri-Thu 1:20, 4:10, 7:10, 10:05 
BEVERLY HILLS CHIHUAHUA (G) 
Fii-Thu 12:20, 2:40, 5:00, 7:15, 9:45 
NICK AND NORAH'S INFINITE 


PLAYLIST (PG coarse 
Fri-Thu 2;00, 4:30, 7:30, 9:50 


NIGHTS IN RODANTHE (PG) 
Fri-Tue,Thu 1:30, 4:20, 6:45, 9:10; Wed 
4:30, 4:20, 9:10 


EAGLE EYE (144) 
Fri-Thu 1:50, 4:40, 7:20, 10:10 


BOWFIRE (STC) Wed 7:00 


CINEPLEX ODEON SOUTH 
‘1525-99 St, 780-496-8585 
PRIDE AND GLORY (144 coarse 'lan- 
guage, violence, nat recommended for 
children) 
Fri-Thu 12:30, 3:40, 7:20, 10:15 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 

Fri-Thu 1:00, 4:00, 7:00, 9:45; Fri 12:05, 
3:20, 6:30, 9:15; Sat-Thu 12:15, 3:20, 
6:30, 9:15 


SAW V (184 gory scenes, disturbing con- 
tent) 
Fri-Thu 1:45, 4:30, 8:00, 10:30 


ROADSIDE ROMEO (HIND! WE.S.T. ) 
Fri-Thy 12:10, 2:30, 4:50, 7:10 


PASSCHENDAELE (14A gory scenes, 
coarse 
Fri-Thu 12:50, 3:50, 7:00, 9:50 


MAX PAYNE (14A violence) 
Fri-Tue, Thu 1:30, 4:20, 7:40, 9:30, 
10:10; Wed 1:30, , 7:10, 9:30, 10:10 


W. (PG coarse language) 
Fri-Thu 12:40, 4:15, 7:10, 9:55 


SEX DRIVE (18A crude content, sexual 
content) 
Fri-Thu 1:50, 4:50, 7:40, 10:05 


QUARANTINE (184 gory scenes) 
Fri-Sun, Tue-Thu 1:10, 3:30, 7:50, 10:00; 
Mon 3:30, 7:50, 10:00 


BODY OF LIES (144 coarse language, 
brutal violence) 
Fri-Thu 1:15, 4:10, 7:10, 10:20 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Mon, Wed-Thu 12:20, 2:40, 5:00, 
7:20, 9:40; Tue 5:00, 7:20, 9:40 Star & 
Stroller screening: Tue 1:00 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 
Fri-Thu 1:15, 3:40, 6:40, 9:35 


RELIGULOUS (14A coarse language, 
mature themes} 

Fri-Mon, Wed-Thu 3:45, 6:50, 9:20; Tue 
6:50, 9:20 Star & Stroller screening 

Tue 1:00 


EAGLE EYE (144) 
Fri-Thu 1:30, 4:20, 7:30, 10:25 


THE DUCHESS (14A) 
Fri-Mon, Wed-Thu 1:20; Tue 3:20 


BURN AFTER READING (144 violence, 
coarse language} 
Fri-Tue, Thu 1:40, 4:10, 6:40, 9:25; Wed 
140, 4:10, 9:25 


BOWFIRE 
Wed 7:00 


10700-1062 Awe, 780-421-7020 
MAX PAYNE (144 violence) 
Fri-Thu 12:40, 3:15, 6:50, 9:20 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 
Firi-Thu 12:30, 3:20, 6:45, 9:15 


W. (PG coarse language) 
Fri-Thu 12:35, 3:25, 6:40, 9:25 
PASSCHENDAELE (14A gory 
scanes,coarse language) 
Fri-Thu 1:15, 4:00, 6:30, 9:10 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 


5 +10, 9:30; Sat 
7:10, 9:30; Thu 1:00, 3:50, 9:30 


BODY OF LIES (14, coarse language, 
brutal 


Fri-Sat/Mon-Tue, Thu 12:55, 3:45, 6:35, 
9:40; Sun 6:39, 9:40; Wed 12:55, 3:45, 
9:40 


Fri-Thu 1:10, 3:35, 7:15, 9:35 


DON GIOVANNI - MOZART (OPERA 
Not Rated) 
Sat-Sun 12:00 


4211-139 Ave, 780-472-1600 
EAGLE EYE (14A) 
Fri, Mon-Thu 4:10, 6:55, 9:35; Sat-Sun 
1:25, 4:10, 6:55, 9:35 


BEVERLY HILLS CHIHUAHUA (G) 
Fi, Mon-Thu 4:30, 7:05, 9:25; Sat-Sun 
1:40, 4:30, 7:05, 9:25 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarsa language) 
Fri,Mon-Thu 4:35, 6:50, 9:00; Sat-Sun 
1:50, 4:35, 6:50, 9:00 


BODY OF LIES (14, coarse language, 
brutal violence) 
Fri-Thu 9:10 


QUARANTINE (184 gory scenes) 
Fri,Mon-Thu 4:50, 7:00; Sat-Sun 2:10, 
4:50, 7:00 


PASSCHENDAELE (144 gory 
‘scenes coarse language) 

Fri,Mon-Thu 4:00, 6:40, 9:30; Sat-Sun 
1:20, 4:00, 6:40, 9:30 


‘SEX DRIVE (18A crude content, sexual 
content) 
Fa-Thu 4:20, 7:10, 9:40 


MAX PAYNE (14/4 violence) 
Fri,Mon-Thu 4:40, 7:20, 9:50; Sat-Sun 
2:00, 4:40, 7:20, 9:50 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 

Fri,Mon-Thu 4:15, 6:45, 9:15; Sat-Sun 
1:30, 4:15, 6:45, 9:15 


PRIDE AND GLORY (14A coarse lan- 
Quage, violence, not recommended for 
chikiren) Fri, Mon-Thu 3:40, 6:30, 9:20; 
Sat-Sun 12:50, 3:40, 6:30, 9:20 


SAW V (184A gory scenes, disturbing con- 
tent) 

Fri,Mon-Thu 4:25, 7:30, 9:45; Sat-Sun 
1:45, 4:25, 7:30, 9:45 


CITY OF EMBER (PG) Sat-Sun 1:10 


DUGGAN CINEMA-CAMROSE 
000148 Ave, Camrose, 780-006-2144 


MAX PAYNE (144 violence) 
Dally 7:15, 9:15; Sat & Sun 2:15 


HIGH SCHOOL MUSICAL 3 (G) 
Daily 7:00, 9:10; Sat & Sun 2:00 


BEVERLY HILLS CHIHUAHUA (G) 
Daily 7:05, 9:05; Sat & Sun 2:05 


SAW V (18A disturbing content, gory 
scenes) 
Daily 7:20, 9:20; Sat & Sun 2:20 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Daily 7:10, 9:20; Sat & Sun 2:10 


GALAXY-SHERWOOD PARK 
2020 Sherwood Drive, 780-416-0150 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 

Fri-Sun 1:00, 4:00, 7:00, 9:50; Mon-Thu 
7:00, 9:50 


SAW V (184A gory scenes, disturbing con- 
tent) Fri-Sun 12:40, 4:40, 7:40, 10:20; 
Mon-Thu 7:40, 10:20 


PASSCHENDAELE (14, gory 
scenes,coarse language) 

Fri-Sun 12:30, 3:30, 7:10, 10:10;Mon- 
Thu 7:10, 10:10 


MAX PAYNE (14A violence) 
Fri-Sun 1:30, 4:30, 7:20, 10:00; Mon-Thu 
7:20, 10:00 


'W. (PG coarse language) 
Fri-Sun 12:00, 3:40, 6:50, boos Mon-Thu 
6:50, 9:45 


SEX DRIVE (184A crude content,sexual 
Content) 

Fri-Sun 1:10, 4:10, 7:30, 10:15; Mon-Thu 
7:30, 10:15 


BODY OF LIES (144 coarse 

language, brutal violence) 

Fri-Sun 12:20, 3:50, 6:45, 9:40; Mon-Thu 
6:45, 9:40 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Sun 1:20, 4:15, 7:05, 9:30; Mon-Thu 
7:05, 9:30 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarse language) 

Fri-Sun 12:50, 4:15, 7:15, 9:35; Mon-Thu 
7:15, &35 


EAGLE EYE (144) 
Fri-Sun 12:10, 3:45, 6:40, 9:20; Mon-Thu 
6:40, 9:20 


8712-109 St, 780-433-0723 
HEROES (STC) 
Nightly 7:00 
Sat & Sun 2:00 


ROCKY HORROR PICTURE SHOW 
Sat Oct 25th Midnight 


GRANDIN THEATRE 


Grandin Mail. Sit Winston Churchill Ave, St. 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Daily 12:45, 2:50, 6:00, 7:10, 9:20 


MAX PAYNE (14A violence) 
Daily 1:30, 3:30, 5:30, 7:30, 9:30 


SAW 5 (18A disturbing content, gory 
scenes) 
Delly 1:20, 3:20, 5:20, 7:15, 9:15 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 1:10, 3:00, 4:50, 6:45, 8:35 


HIGHSCHOOL MUSICAL 3 (G) no 
passes 
Daily 1:00, 3:10, 5:15, 7:25, 9:25 


LEDUC CINEMAS 
780-352-3922 


MAX PAYNE (14A violence) 
Dally 7:10, 9:35; Sat & Sun 1:10, 3:35 


SEX DRIVE (18A sexual content, crude 
content) 
Daily 7:05, 9:30; Sat & Sun 1:05, 3:30 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Daily 7:00, 9:25; Sat & Sun 1:00, 3:30 


HIGHSCHOOL MUSICAL 3 (G) 
Daily 6:55, 9:20; Sat & Sun 12:55, 3:25 


METRO CINEMA 


9628-1014 Ave. Citadel Theatre, 
TRO-425-212 


UNREPENTANT: KEVIN ANNETT AND 
CANADA'S GENOCIDE 
Thu 7:00, 


DEADMONTON HORROR FILM FEST 
Fri 7:00-11:45; Sat 5:45-1:00; Sun 2:30- 
10:30; www.deadrnonton.com 


PARKLAND CINEMA 7 


120 Century Crossing, Spruce Grove, 780- 
972-2582. Serving Spruce Grove, Stony 
Plain; Parkland County 
HIGH SCHOOL MUSICAL 3 (G) 
Nightly 6:45, 9:15; Sat, Sun & Tue 
12:45, 3:30 


SAW V (18A cisturbing content, gory 
scenes) * 

Nightly 7:15, 9:30; Sat, Sun, & Tue 1:05, 
3:05 


NICK & NORAH'S INFINITE PLAYLIST 
(PG coarse language) 
Nighitly 7:10; Sat, Sun & Tue 1:10 


MAX PAYNE (144 violence) 
Nightly 7:05, 9:20; Sat, Sun & Tue 1:15, 
3:25pm 


EAGLE EYE (144) 
Nightly 6:50, 9°10; Sat, Sun & Tue 
12:55, 3:20 


BEVERLY HILLS CHIHUAHUA (G) 
Nightly 6:55, 9:05; Sat, Sun 8 Tue 1:00, 
3:10 Movies For Mommies: Tue Oct 28: 
1:00pm 


BODY OF LIES (14A brutal violence, 
coarse language) 
Nightly 9:00; Sat, Sun & Tue 3:00pm 


PASSCHENDAELE (14A gory scenes, 
coarse language) 

Nightly 7:00, 9:25; Sat, Sun & Tue12:50, 
3:15 


10557-82 Ave, 780-433-0728 
BRICK LANE (PG coarse language, 
mature themes) 

Nightly 6:50, 9:00; Sat & Sun 2:30 


THE DUCHESS (144) 
Nightly 7:00, 9:15; Sat & Sun 2:00 


SCOTIABANK THEATRE WEM 
WEM, 8882-170 $1, 780-444-2409 


PRIDE AND GLORY (144 coarse lan: 
guage, violence, not recommended for 
children) 

Fri-Thu 12:45, 3:45, 6:45, 0:45 

HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 

Fri-Thu 1:00, 4:00, 7:00, 9:50 


SAW V (184 gory scenes, disturbing con- 
tent) 
Fri-Thu 12:20, 3:00, 5:30, 8:00, 10:30 


PASSCHENDAELE (14A gory 
scenes ,coarse language) 
Fri-Thu 12:30, 3:30, 6:30, 9:30 


MAX PAYNE (144 violencs) 
Fri-Thu 12:15, 2:45, 5:15, 7:45, 10:15 


W. (PG coarse language) 
Fri-Thu 12:40, 3:40, 6:30, 9:20 
SEX DRIVE (18A crude content, se 
content) 

Fri-Thu 1:40, 4:40, 7:40, 10:10 | 


QUARANTINE (184 gory scenes) 
Fri-Thu 1:50, 4:50, 7:40, 10:10 


BODY OF LIES (14A coarse language, 
brutal violenca) 
Fri-Thu 12:50, 3:50, 7:10, 10:00 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Tue, Thu 12:15, 2:40, 5:00, 7:20, 9:40 
Wad 5:00, 7:20, 9:40; Star & Stroller 
sereening Wed 1:00 


NICK AND NORAH'S INFINITE 
PLAYLIST (PG coarss language) 
Fri-Tue 1:10, 4:10, 6:40, 9:10; Wed 
9:40; Thu 1:10, 4:10, 9:40; Star 
sereening Wed 1:00 


EAGLE EYE (144) 
Fri-Thu 1:30, 4:30, 7:30, 10:15 


EAGLE EYE: THE IMAX EXPERIENCE 
(14) Fri-Thu 1:00, 4:00, 7:00, 9:45 


WESTMOUNT CENTRE 
111 Ave, Groat Rd, 780-455-8725 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) 

Fri, Mon-Thu 6:50, 9:30; Sat-Sun 12:45, 
3:25, 6:50, 9:30 


‘SAW V [18A gory scenes, disturbing con- 
tent) 

Fri, Mon-Thu 7:10, 9:45; Sat-Sun 1:05, 
3:40, 7:10, 9:45 


PASSCHENDAELE (14A gory 
scengs,coarse language) 

Fri, Mon-Thu 6:40, 9:20; Sat-Sun 12:35, 
3:15, 6:40, 9-20 


MAX PAYNE (14A violence) 
Fri, Mon-Thu 7:00, 9:40; Sat-Sun 12:55, 
3:35, 7:00, 9:40 


WETASKIWIN CINEMAS 


780-352-3922 


MAX PAYNE (14A violence) 
Daity 7:10, 9:35; Sat & Sun 1:10, 3:35 
SEX DRIVE (184 saxual content, crude 
content) 

Daily 7:05, 9:30; Sat & Sun 1:05, 3:30 


PASSCHENDAELE (14A gory scenes, 
coarse language) 
Daily 7:00, 9:25; Sat & Sun 1:00, 3:30. 


HIGHSCHOOL MUSICAL 3 (G) 
Daily 6:55, 9:20; Sat & Sun 12:55, 3:25 
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One mediocre cop 


_ Pride and Glory doesn’t add much 
to a well-established genre 


MALCOLM AZANIA / malcolm@vueweekly.com 
he world of Irish-American 
cops has been mined by Holly- 
wood for decades, so it's get- 
ting tough to find anything new or 
any new ways to say it about them. 
HBO's The Wire said plenty about 
cops in general and Irish-American 
badgemen in particular, and said it 
in plenty of new ways. But Pride 
and Glory, with smashing direction 
and fine performances, says nothing 
we don’t already know, or think we 
know, from years of feasting on TV 
and movie cop dramas. 

Pride and Glory is the Abel and 
Cain-in-law story of Ray Tierney 
(Edward Norton) and his sister's 
husband Jimmy Egan (Colin Farrell) 
Ray, Jimmy, Ray’s brother Francis Jr 
and their dad “Pop” Francis Sr (Jon 
Voight) are all cops; in fact, Pop is 
an ambitious senior policeman still 
counting on Ray to become the 
world’s greatest detective. But 
whereas Francis Jr climbs the ranks 
only to settle into command as if he 
were managing a furniture store, 
detective Ray is still traumatized by 
something no one wants to dis- 
cuss—including Pop, who tells him, 
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essentially, to walk it off. After four 
police are slain in an ambush, Pop 
begs and threatens his star son Ray 
to join in the hunt for the killer 

The problem, as we learn early 
in the movie and via its ads, is that 
brother-in-law Jimmy commands a 
crew of corrupt cops indirectly 
responsible for the ambush. For 
Ray to succeed, he must doom the 
career of-his negligent brother 
Francis and ruin his sister's life by 
sending her husband Jimmy to jail 


PRIDE AND GLORY entertains ably with 


its violence and chases, and some- 
times achieves sublime moments, as 
when Pop drunkenly stumbles 
through his Christmas dinner elegy to 
his beleaguered family, when a cor- 
rupt cop confesses to Francis Jr the 


depth and stench of his crimes or 
when Francis Jr and his cancer-strick 
wife speak quietly of their life while 
facing her impending death. Such 
moments are this film's greatest 
strengths, examining the twin cancers 
destroying the Tierney dynasty, and 
are enhanced by the best cop movie 
score—plenty of strings and delicate 
guitar work—since that of Michael 
Cimino’s Year of the Dragon. Jon 
Voight is excellent as the staggering 
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patriarch, and Noah Emmerich is 
intriguing as grieving proto-widower 
and commander only beginning to 
perceive the fall-out of his neglect. 
Pride and Glory should have 
extended such strengths to the film’s 
villains. Jimmy is compelling only for 
rubbernecking at his evil deeds. 
Despite the grandeur of the film's 
title, the film offers little beyond the, 
“I risk my life every day for 65 grand 
a year?” to account for several cops’ 


DVDETECTIVE 


CONTINUED FROM PAGE 27 


lime scene—after Marilyn is essentially 
raped by Charlie, mind—where Marilyn 
feeds Michael a strawberry: it's a magnifi- 
cently understated way of showing their 
connection, and it's one of the few times 
this collection of characters seems able to 
find the connection to each other they're 


so desperately seeking, even if they are _ 


dressed up in costumes. 

Korine is also adept at letting 
moments play out without forcing per- 
spective. A silent bit where Charlie and 


-Marilyn fight is both wrenching—it 


comes after the brutal moment men- 
tioned above—and strangely hilarious, 
essentially a recreation of Chaplin's ani- 
mated comic style roped into marital 
strife. The best one might be when the 
Stooges are sent to execute the sheep 
that serve as the commune’s main sup- 
port, though: there's a definite sense of 
impending doom as the men unload rifles 
into the diseased herd, but there's some- 
thing undeniably ridiculous about Larry, 
Curly and Moe the executioners, and 
Korine is restrained enough to never tip 


his hand one way or the other Some * 


found this subdued style to be off-putting 
on the film's initial release, but the ambi- 
guity has a way of making the film stick 
around in your head, and if you have 
some patience, repeated viewings on 
DVD will likely only deepen appreciation 
for the film’s subtle tones. 


THAT KIND OF RESTRAINT would have 


been welcome in Chapter 27, JP Schae- 
fer’s take on the days of Mark David 


Chapman's life leading up to his assassi- 


fall from grace, and thus Farre'| 
while entertaining, is largely wasted 
Norton has demonstrated time a; 
again how well he can play wound 
ed and sensitive, and he doesn‘ 9¢\ 
to do much more than that. But th 
film’s greatest waste is its refusal | 
engage—even to the shallowness » 
Farrell’s Jimmy—the assorted 
coloured criminals whose crimes 
the plot in motion and are the steam 
rising from its shit. vw 


nation of John Lennon, out on Peac 
Arch. There's little in the way of subtlety 
or layering throughout the film; it com 
across as little more than the documen 
tary of a madman. 

Chapter 27s centerpiece is the pe: 
formance of Jared Leto, who bulked up 
significantly to play Chapman. Though \« 
received some praise on the film's initic! 
release, to me it seems like little mio: 
than a flesh fat suit and a wispy draw! 
course, the script probably deserves a 
much blame as Leto here: it’s really 1 
interested in understanding Chapman so 
much as portraying him, and consequen' 
ly comes across as little more than palit 
imitation, a recreation of an obsesse 
troubled fanboy who wants to kill Lenno’ 
for reasons that are never really med 
clear, beyond the fact Chapman is clear!) 
crazy (though, again, why is only really 
hinted at, at best). 

That could be viewed as a mark 0 
restraint If it wasn’t for the fact Leto 
devolves into full-on crazy man in | 
last half-hour of the film, any subtlety 
thrown out the window as the film amp: 
up how bananas Chapman is. That the 
ending Is already given away kills any 
tension that might have been created 
and so it just comes across as a kind 0! 
burlesque, Schaefer trying to take some 
comfort in the fact that only someont 
seriously deranged would do such 4 
thing. That may well be true, but there 
are plenty of underlying reasons that ca" 
push people towards that edge withou' 
making them go over it, and Chapter 27 
would have seriously benefited from any 
kind of examination beyond what a kille’ 
might have had running through his hea! 
before he did it. w 
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ered in Eaton’s cracking wail, 
s a slyly ironic joke, a knowing nod 
it the sparse, frequently melancholy 
bum that follows has, like nearly all 
F Eaton's work, a particular kind of 
peal. But what an appeal it is: 


d songwriter for Rock Plaza Cen- 
, is the kind of writer the world 
leeds, even if it doesn’t quite know it 
jet. Enigmatic and elusive, but with a 
iercing ability to tap into the rawest 
d most telling moments of human 
xperience, he is the cracked, dusty 
nirror in Society's attic, the imperfect 
eflection opening up entirely new 
if you make it up there. 
Which is to say that, what Eaton 
nay lack in mass appeal, he makes 
ip for in personal connection. Like 
leutral Milk Hotel—a band that Rock 
Plaza Central draws frequent, not- 
ntirely-valid comparisons to for their 
jound (as Eaton so eloquently put it in 
ne interview, “We both play a lot of 
oustic instruments and have a guy 
who can’t sing")—the lack of wide- 
pread recognition seems to only 
eepen the experience for those who 
do get on his wavelength. 

And you get the sense that Eaton 
feally wouldn't have it any other way. 
Phough he’s appreciative of the 
and’s recent rise in popularity—a 
lowing Pitchfork review of the band’s 
brilliant 2006 independent release Are 
Not Horses? pushed them out of 
the small Toronto clubs where they 
ised to jam and onto Yep Roc 
‘ords and several tours of North 
America—he talks frequently about 
! baat more of a chance to 
ang out his friends, breaking 
Solitude of writing. And he’s a 


Nco} 


fomfortable and confident they 
lecome with each other, the more 
“ople seem to respond—and often in 

1 kind of it-changed-my-life way that 
a floored. 


“it’s honestly the best part, these 
‘uations where you meet people 
er the show ; ie these kinds of 
's that are just so personal,” 
: : explains over the from 


on, a novelist and the lead singer ~ 


aged by the fact that the more ~ 


Se | TUE OCT 28 (8PM) 


=> | ROCK PLAZA CENTRAL 
WITH JASON COLET, ZEUS 
URBAN LOUNGE 1044 -82AVE, $15 


couple at a show on our last tour that 
came, and they had been at a show a 
year before that, and they had basical- 
ly met right before that show, through 
the music. They were at a party, and 
Started talking about the album, and 
had the same experience with it, this 
kind of, ‘Yeah, all my friends hate 
them, but I really, really like it, it’s my 
favourite album,’ and ended up com- 
ing to a show of ours together the 
next week. 

“Then after the show, they just took 
off together: they quit their jobs, just 
got in the car and drove around, lis- 
tening to the CD over and over again, 
and travelled around the country and 
stuff,” Eaton continues, a sense of 
awe building in his voice. “And we 
ran into them again in a totally differ- 
ent city and showed up and told us 
that story. It's something incredibly 
exciting that you can touch some- 
body's life like that. And having them 
tell us that story, they touch our lives 
right back. It’s really, like ... yeah.” 


THOUGH IT ISN'T consciously designed 


I od enough after all 


that way—Eaton explains most of their 


songs come from the band improvising 
on “half-baked ideas I have while I’m 
falling asleep the night before’—Rock 
Plaza Central's music nevertheless 
seems hopelessly destined to draw that 
kind of powerful reaction, whether for 
or against. Though the band employs as 
many as seven musicans at once, each 
with a bent towards cacophony, the 
songs remain sparse and intimate, each 
guitar pluck, horn blast, violin bend or 
drum beat placed for maximum effi 
ciency at minimum effort. Eaton's lyrics 
are specifically ambiguous, trading 
direct meaning for emotional heft, mix- 
ing abject sorrow with a kind of 
crooked-smiled satisfaction. Are We Not 
Horses? is ostensibly a concept album 
about mechanical horses who think 
they're the real thing helping humans 
wage an apocalyptic war against the 
angels, but the story is often little more 
than a backdrop to delve into feelings of 
inadequacy, isolation and the necessity 
and release of togethemess. 

But even that might be inadequate. 
One of Eaton's greatest strengths as a 
writer, whether fiction or music, 
comes from a willingness to let the 
reader/listener fill in their own expe- 
rience. More often than not he is sim- 
ply presenting an emotional tableau, 
a situation that demands some kind of 
response, and letting the person fig- 
ure out what that is. 

“1 tell stories now in indirect ways, 
that are more like showing snapshots 
of things, and you see so many snap- 
shots that you get to piece the story 
together yourself,” explains Eaton. 
“Partly that’s just because anything 
that’s spelled out for me too much just 
gets too boring, and | like things that 
are ambiguous. But I also like the idea 
that this is a communal thing: | try to 
make things in such a way that whoev- 
er is experiencing them is an active 
participant.” 

To that end, Eaton seems to prefer 
to push things to the extremes, and in 
particular seems to like metaphors 
that deal with the world coming to an 
end. His first novel, The Inactivist, is 
about an ad writer who grows a con- 
science and attempts to shift society 
away from coming environmental 
destruction, and obviously Are We Not 
Horses? deals with the end of the 
world directly. As Eaton explains, it’s 
often through the extremes that he 
can make sense of the smaller travails 
of the world. 

“| think it’s just a sense of drama 
that attracts me to those themes. I 


ON THE COVER 


TAGAQ / 37 


DUO SPIRITOSO / 39 
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's cracked view helps Rock Plaza Central smile through the bad times 


think drama exists in most music: 
when people write a song, even Top 40 
radio stuff, it’s all about these horrible 
breakups, and to the person involved 
with it, it’s the end of the world. | tend 
to take those things literally, and sort 
of make it into these apocalyptic sce 

narios that really capture that,” he 
Says. “In the same way that obviously 
I'm not a robot horse, the plight of that 
is So over the top, it maybe becomes 
more real, more of an accurate depic- 
tion of the emotions that can go 
through somebody when they're feel- 
ing left out or something like that.” 


BUT HIS OBSESSION with something 


as big as the end of the world runs 
deeper, too. Eaton seems to draw 
inspiration from moments of loss and 
despair, the times in our lives when 
we are going through the worst 

something that helps explain his par- 
ticular appeal. Whether it’s mechani- 
cal horses struggling to deal with 
their identity or the more straightfor- 
ward relationship problems that pop- 
ulate The World Was Hell to Us or his 
two novels—The Grammar Architect, a 
“literary cover” of Thomas Hardy's A 
Pair of Blue Eyes is the other—his 
focus is decidedly on the more 
melancholy side of life. 

And yet one of the most endearing 
qualities of his work is that he avoids 
the downtrodden pity, self or other- 
wise, that so often follows from it. 
Above all Eaton is a consumate opti- 
mist, someone who believes the 
world and all its troubles are well 
worth putting up with for all the good 
that life can give. 

"| think ‘Fuckup’ {a pulsing number 
from Hell to Us where Eaton sings, ‘All 
of my relationships / I've fucked up / 
in all the right ways'] is a good exam- 
ple of the ways that things have devel- 
oped for me,” explains Eaton. “That’s 
partly just saying, you know, thank 
God I've screwed up all these other 
relationships, because that’s what's 
brought me to this now. But also—and 
there’s a lot of songs in the new stuff 
that have this sort of feeling—that, if it 
all ends right now, thank God it hap- 
pened. There’s going to be ups and 
downs in everybody's life, and be 
thankful for the ups and take all that 
you can, and be happy for that.” 

As Eaton alludes to, that sort of 
feeling seems to be getting more and 
more central to his thought as time 
goes on: he says it’s one of the run- 
ning themes of the new album the 
band is working on, and it pops up a 


few times in Are We Not Horses?, in 
songs like "When We Go, How We Go 
(Part 1)” and album closer “We've Got 
a Lot to be Glad For.” It’s something 
he partly attributes to getting older— 
"Once you've had enough ups and 
downs, maybe, then you start thinking 
that things are going to work out in 
the end’—though you get the distinct 
impression that it’s due as much as 
anything to his worldview, which has 
a way of seeing things in a very differ- 
ent light than most 

"There's a song that we wrote 
called ‘The World is Good Enough,’ 
where I started singing ‘The rabbit 
beneath the lion’s paw knows the 
world is good enough after all / The 
bird inside the house cat's paw knows 
the world is good enough after all,"” 
says Eaton, “because, you know, he 
was a bird: it was a great life, while it 
lasted. It’s awesome to have been 
bom as a bird as a first place, and the 
several months he was alive was 
worth it until the cat killed him. 

"There are certainly really sad parts 
about the last two records, and in the 
new one, too: I'm kind of worried 
about doing the shows and crying, or 
something,” he continues. “But over- 
all, I think it’s got that optimism that, 
even through the bad times, we can 
make things better." w 
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DOORS AT 8PM 


10551 82 Iwhvtel Ave. 
WWw_.pawnshoplive.ca 


RIBUTE 


WIEEKISY OCT 23 - OCT 29, 2008 


ME 


LISTINGS FOR YOU 


‘FAX YOUR FREE LISTINGS TO 780.428.2888 
OR E-MAL GLENS AL 


ARDEN THEATRE Tom Wilson, 
Berney Bentall and Jin Amor 


BACKDRAUGHT PUB Open stage; 
Spm, 


BLUE CHAIR CAFE Richard 
Monkmnan 


n 


BLUES ON WHYTE Temy Hanck 


CHRISTOPHER'S PARTY PUB Open 
stage hosted by Alberta Crude; 6- 
10pm 


DAWID Guitar heroes 


DUSTER'S PUB Thursdeys open 
stage: hosted by the Mary Thomas 
Band: 9pm 


DVB Open mic Thursdays 


ECO CAFE Open Mic Nights Ist and 
3rd Thu every month; 6:30-8:20pm: 
openmir@deadmansdog.com 


EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 


FESTIVAL PLACE Aaron Lines 
FOUR ROOMS 

HAVEM SOCIAL CLUB Open Jam 
RULBERT'S Phy/lis Sinclair 


IVORY CLUB Live Dueling Pianos, no 
cover: Bpm 


SAMBMERS PUB Thursday open jam 
71pm 


J AND A BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues), 8:30pm-12:30am 


LBS PUB Open jam with Ken 
Skoreyko, Spm 

LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 


WEW CITY Big Joe Burke 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


ROCK PUB Jazz Night with Jonny 
Mac; Spm-am; no cover 


STARLITE ROOM 3 Inches of blood 
URBAN LOUNGE Absurd Heroes 
WILD WEST SALOON FoxxWorthes 


CLASSICAL 


WIMSPEAR CENTRE Orphel Drangar 


DJS 


Suburbs; no minors; 8pm (doork Spm 
(bingo hosted by Squirrelly 8 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at Spm 
Salsa DJ to follow 


OVERTIME SOUTH Retro to New: 
Classic rock, R&8, urban and dance 
with DJ Mike; Spm-2am; no cover 


$45.50 - $75.50 


you call him a man?* 


PLAMET INDIGO-ST. ALBERT Hit it 
Thursdays: breaks, electro house spun 
with Pl residents 


RENDEZVOUS PUB Metal Thurzday 
with org666 


SUEDE LOUNGE Smooth Soulful 
House with OJ Nic-E very Thursday 


VELVET UNDERGROUND DJ 
Degree and DJ Generic 


aL 


LIVE MUSIC 


BLUE CHAIR CAFE Pefia de Bombal 
BLUES ON WHYTE Terry Hanck 


CARROT Live music Fridays: all ages: 
Thaneah Krohn 7:30-3:30pm; $5 (door) 


CASINO EDMONTON The Classics 
CASINO YELLOWHEAD VIP 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
ed by Leona Burkey; 9pm 


DVS TAVERN Live music every Fri; 
Spm; $5 


FOUR ROOMS Dawn Bumer 


FRESH START CAFE Live music 
Fridays: 6-Spm; $5 


GIBBONS HOTEL Mister Lucky 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with DJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escapact 
Entertainment 


SLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on three levels 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, Du 
WestCoastBabyDaddy 


FILTHY MeMASTY'S Punk Rock 
Bingo with DU SWAG. 


FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with 0J Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 


HALO Thursdays Fo Sho: with Allout 
DJs DJ Degree, Junior Brown 


KAS BAR Urban House: with DJ 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays: 
funiky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
Savage Garret: no minors; no cover 


(NEW CITY | Love '80s Party: with 
Blue Jay, Nazz Nomad: no minors: 
8:30pen (door) 

MEW CITY Electroshock Therapy: 
Dervish, Dildozer, Nazz Nomad inthe 


"How many roads must a man walk down, before 


MUTTART HALL Duo Spiritoso 
MUBRIETA’S Terry Jorden 
ON THE ROCKS Connors Road! 


PPLACE CASED (WER) Out of sie 
lue 


PAWN SHOP Raptors 
SMEAKY PETE'S Truegroove 


— 
PREVUE / WED, OCT 29 (7:30 PM) / BOB DYLAN / REXALL PLACE, 


‘Seven." 


STARUTE ROOM Stephen Malkmus 
and The Jicks 


TEMPLE T.G.1.Psydays: Techno Hippy 
Crew, Spm 
URBAN LOUNGE Line of Sight 


VELVET 
McGowan Family Band 


/ VELVET UNDERGROUND, $10 


PREVUE / FL OCT 24 (PM) / MCGOWAN FAMILY BAND 


Underdog: Perverted Fridays: Punk 
and Ska from the “60s “70s and ‘80s 
with Fathead 


BOOTS Retro Disco: retro dance 


BUDBY'S We made ‘om famous! DJ 
Eddy Toonflash, come early to avoid 
lineup, no caver before 10pm. 


CHROME LOUNGE Pistinum VIP 
Fridays 


DELUDE BURGER BAR fare ‘60s 
‘ond ‘70s progressive rock, disco, and 
electronic Indie with Joel Reboh 


EMPIRE BALLROOM Rock, hip hop. 
house, mash up; no minors 


ESMERELDA'S Exzies Freakin Freny 
Fridays: Playing the best in country 
FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock retro with DJ 
Damien 


GAS PUMP Top 40/dance with DJ 
Christian 


HALO Mod Club: indie rock, new 
wave, Brit pop, and ‘60s soul with DJ 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 (after 10pm) 


GINGUR Ladies Room: with Bomb 
Squad, DJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY Friday Night Freek Our 
rockandroll/punkrock/abitofever- 
thing/indy with Dus Jebus and 
Anarchy Adam (from CJSR’s Your 
Weekly AA Mesting); G-Whiz 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New: classic 
rock, R&B, urban and dance with DJ 


Actual photograph of McGowan family patriarch. 


WILD WEST SALOON FoxxWorthee 


YARDBIRD SUITE Sheila Jordan's 
80th Birthday 


CLASSICAL 


PREVUE / THU, OCT 30 (8 PM) / LADYHAWK / PAWN SHOP 
—there used to be a joke here about lady hawks and 
man hawks and toilet seats being up or down, but at 
the last minute it was deemed too stupid to print— 


HAVEN SOCIAL CLUB Tim Smith CD 
Release : 


HILLTOP PUB Fed House 
HULBERT'S Randall Macdonald 
(RISH CLUB Jam session: 8pm; no 
cover 


SEXYLL AND HYDE (PUB) Every 
Friday: Headwind (classic pop/rock); 
Spm; no cover 

JET NIGHTCLUB Colin Oberst 
Hockey Night In Canada Anthem 
Winner Celebration with The 
Surgents & The Amigos 

LS PUB Slowbum 


DUS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phite and friends 


BANK ULTRA LOUNGE Connected 


Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 


BAR-B-BAR DJ James; no cover 
BAR WILD Bar Wild Fridays 


BLACK DOG FREEHOUSE Friday 
Dus spin Wooftop and Main Floor: 
Eclectic jams with Nevineindie, soul, 


Mikee; Spm-2am: no caver 

PLAY NIGHTCLUB The first bar for 
the queer community to open ina: 
decade with DJ's Alexx Brown and 
Eddie Toonflash; 9pm (door); $5 
www. playnightclub.ca 

RED STAR Movin’ on Up Fridays: 
indie, rock, funk, soul, hip hop with 
DJ Gatto, DJ Mega Wattson 
ROUGE LOUNGE Solica Fridays 
SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
resident DJ Luke Morrison; 1-4:30pm 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
Request with a mix of Retro and 
Disco: 7-10:30pm; www.sports- 
world.ca 

STOLLIS Top 40, R&B, house with 
People’s OJ 

STONEHOUSE PUB Top 40 with OJ 
Tysin 

TEMPLE T.G.|,Psydays: Every 2nd Fri 
PsyTrance. Beats and the dance-y 
stuff with the Techno Hippy Crew, 
guests 

WUNDERBAA Fridays with the Pony 
Girls, DJ Avinder and DU Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


SAT 


LIVE MUSIC 


BLACK DOG FREEHOUSE Hair of 
the Dog: live acoustic music every 
Saturday aftemoon, this week 
4-5pm; no cover 


BLUE CHAIR CAFE 3 Divas 


MUSIC 


duu 


CARROT Open mic Satyr, 
10pm, free 


CASINO EDMONTON | 
CASING YELLOWHEAD 
CENTURY CASINO (>) 


eee Le MUSic ¢ 
Spm; $5 


EARLY STAGE SALOONS 7p, 
Saturday Live Music 


EDMONTON EVENT Coy 
Bedouin Soundclash 


FALTHY MeNASTY's 0, 
Saturdays hosted by Tp 
SN QUESTS: I pm (door 


FOUR ROOMS A,.;:., 


HILLTOP PUB Open Sta 
by Sallys Krackers 


HULBEAT'S Back Porc 9), 


SAMMERS PUB S31. 
3-7-30pm; country/rock 
Zam 


JEFFREYS CAFE Davi: 


JEKYLL AND HYDE Pug 
{olassic pop/rock); Spm; 


JUBILEE AUDITORIUM 
Dutchman 


US'S PUB Slowium 
MURRIETA'S Torry Jorden 
NAKED CYBER CAFE 


OLD THMER’S CABIN 1) 
Walker Band 


ON THE ROCKS Connor: 


PALACE CASINO 
Blue 


PAWN SHOP Fembot 


(QUEEN ALEXANDRA HALL 
Edmonton Blues Society Op 
Night 


RENDEZVOUS PUB Dead 


ROCK PUB Molsen Canad 
Freeway Jam; 4pm-2:302m, 


ROYAL ALBERTA MUSEUM 
Multicultural Event 


SHEAKY PETE'S Truegioove 


STRATHERN PUB Open st 
Sat of each month; 5-9prn. f 
by karaoke 


TEMPLE Oh Snap! with Deg 
Cobra Commander and quest 


TOUCH OF CLASS 
URBAN LOUNGE {ine of Sic! 
WILD WEST SALOON Fon’ 


YARDBIRD SUITE Sheila Jor 
BOth Birthday 


CLASSICAL 


CONVOCATION HALL 0. 80 
Konovaloy 


(WEM) 


i 
BLUES OW WHYTE <;;, 
Aftemoon Jam Hosted ty 
Mackenzie: 
‘evening: Terry Hanck 


DJS 


BACKROOM VODKA BAR 
Saturdays: Top 40 with DJ 
Soundwave 

BLACK DOG FREEHOUSE Satuio) 
DJs on three levels. Main Fic 
Menace Sessions: alt 
fock/electro/trash with Miss 
Mannered 


BUDDY'S Undie night for men only 
free pool and tourney, DJ 
Arrowchaser 


DELUXE BURGER BAR Fs: 
and '70s progressive rock. disco 
electronic Indie with Joel Reb 
EMPIRE BALLROOM Rock hip 1° 
house, mash up 

Super Parties Eve 
‘Sato different theme 
FLUND LOUNGE Saturdays 6° 
Gold Mash-Up: with Harmen 8 
OJ Kweke 


FUNKY BUDDHA (WHYTE AVE! 
Top tracks, rock, retro with 0 
Damian 


‘GINGUR SKY Soulout Ssturczy 
WALD For Those Who Know: hou: 
every Sat with DJ Junior Brown. Lit 
Morrison, Nestor Delano, Ari Rhode 
LEVEL 2 LOUNGE Sizie Ssw'0*) 
DU Groovy Cuvy and guests 

NEW CITY LIKWID LOUNGE 
Saturdays real altemative, class= 


's always hot magic 


of Montreal became the new standard 


Urban 


lounge 


www.urbanlounge.net 


ao BLUES 


» performance medium is only limited 
» what you can fit on stage. Beyond 
nd configurations and genre restraints, 
he way your show looks is completely at 
» group's will, Touring its new album 
‘¢eletal Lamping, of Montreal took the- 
tical to a whole new realm at New 
‘ors Roseland Ballroom. Singer and pri- 
nary songwriter Kevin Barnes appeared 
jearly naked, on top of a white pony, 
while an interpretative dance represent- 
y the lyrics to his song took place in the 
background, amidst colourful backdrops 
nd elaborate costumes. It's the new-old 
sek show, Kiss remixed, a spectacle from 
2 new DIY generation that makes live 
sie interesting again. 
Appearance and perception are 
‘important to the show business tradi- 


tion, but of Montreal is also taking this 
attention to detail to the presentation 
of the music itself. The of Montreal 
collection is a means of giving people 
reasons to buy the new record, includ- 
ing fold-out posters, lanterns, wall 
Stickers, tote bags and T-shirts. It 
returns value to the physical album by 
creating an incentive system for fans 
who want to support the band but are 
having trouble resigning themselves to 
merely buying another CD. 


SKELETAL LAMPING, according to 
Barnes, is supposed to be an “attempt to 
bring all of [his] puzzling, contradicting, 
disturbing, humorous ... fantasies, rumi- 
nations and observations to the surface, 
so that [he] can better dissect and under- 
stand their reason for being in [his] 
head.” He achieves this goal through the 
device of dizzying, schizophrenic shifts in 
song structure, tempo and emotional 
range. He develops characters, including 
his primary role of Georgie Fruit {a male 


black ex-soul singer who's been through 
multiple sex changes) and the subject of 
“Beware Our Nubile Miscreants,” “the 
kind of guy who would leave you in a K- 
hole to go play Halo in the other room.” 
He somehow manages to keep his songs 
abstract and piercing, while occasionally 
reminding us he’s from the real world by 
referencing " “Strawberry Letter 23.” 

His writing is high concept and strik- 
ingly sensual, alternating from sweet ("I 
wanna defend you / ... | wanna dry your 
tears every time you're sad”) to blunt ("I 
want you to be my pleasure puss / | 
wanna know what it's like to be inside 
you’), all while effecting a Ziggy Stardust 
characterization that doesn’t seem too 
camp or put-on. Musically, it's frantic and 
ambitious, a computer epic with 45-sec- 
ond grooves you can’t stop coming back 
to, constructed by drum machines, key- 
board lines, glam guitar and triple tracked 
vocals. It's exciting music that's a stark 
contrast to those other bands that still 
put albums out in CD cases. w 


Y AFTERHOURS Release Saturday whenever Got To Give It Up: Funk, Sout IVORY CLUB Open mic Mondays: 
— OSCAR'S PUB Open stage Sundays Motown, Disco with DJ Red Dawn Music and comedy; 8pm 
hosted by Chris Wynters of Captain BUDDY'S NIGHTCLUB Latest and PLEASANTVIEW COMMUNITY 


SUN 


Tractor; 8-11pm 


RITCHIE UNITED CHURCH Jazz 
&nd Reflections: an afternoon of jazz 
‘and spiritual reflection: 3:30-5pm, 


HALYUITTLE 
Little Flower Open Stage 


greatest in House, Progressive and 
Trip-Hop; Rudy Electro, 10pm 
2:30am; guest DJs inquire at 
kelly@michett.com 


GINGUR Ladies Industry Sundays 


OVERTIME DOWNTOWN Sunday 
Industry Night: Requests with DJ Bo 


HALL Acoustic instrumental old time 
fiddle jam hosted by the Wild Rosa 
Old Tyme Fiddlers Society, 7pm 


ROCK PUB AND GRILL Monday 
Rock Band Night: 6pm: no cover 


ROSE BOWL/ROUGE LOUNGE The 


concern | LIVE MUSIC sesso 
p and electro with DU Hot Phi host herry-Lee Wisor/Mike 
a b= | ee oe = WUNDERBAR Sundays DJ Galatea McDonald {altemsting} Spm-12am 
g BLUE CHAIR CAFE Ero! Zastre CLASSICAL and XS, quests; no cover 
BERDEDIOUS SiovslineD ING | CENTURY CASINO Jay and ho a 
SPORTSWORLD ROLLERSKATING Americans WINSPEAR CENTRE Concordia DJS 
DISCO Sportsworkd Inline and Roller ON WHYTE The W: University College Sacred Music — 
Being lo 40 papers Foe e Weyboume Festival _ Lite Bar koe Wild Mi 
mix of retro and disco; 14:30pm ervice Industry Night; no minors; 
i wee spents-world, SAINTS ANGLICAN CATHE- - 
4 meal ed EDDIE SHORTS Live music ‘oped’ tat Autumn Goncert for Voice, alta 
‘STOLL'S OM WHYTE Top 40, R&B, Stage jar; 7pm; no cover 


Clarinet. Piano with Janet Smith, 


BLACK DOG FREEHOUSE Main 


pos in ee DEVANEY'S IRISH PUB Celtic shin Mahon, Jeremy Spurgeon For EeletcNonsene, 
SUEDE LOUNGE The Finest Music Session, hosted by Keri-Lynne leracy of Dunces, Dad lock 
Underground Towssaith OJ Nic-E 2wicker, 4pm - 7pm DJ S pal Rear cca 
‘every Saturday ‘SOCIAL _ SSS. BUDD’ NIGHTCLUB Rud, 
; Luee Sete lly ee Se BLACK DOG FREEHOUSE Sleeman Elecuo latest and greatest in House, 
TEMPLE Oh Srapl: Every Saturday Sundays BACKSTAGE TAP AND GRILL Mondays: ive music monthly, no Progressive and Trip-Hop; 12am: 
tri Degree ed Alot Ss with HULBERTS Sunday Night Mic hast- | Industry Night: wath Atomic improv, cover 2:30am interested quest Dus inquire 
weetly quests; Spm ed by Rhea March; 7pm: no cover Jameoki and DJ Tim BLUES ON WHYTE Incognito at kelly@michatti.com; karaoke with 
WUNDERBAR Featured DJ and LOOP LOUNGE Jam hosted by JJ BLACK DOG FREEHOUSE Sunday Tizzy, amateur strip contest; Spm- 
2 d Nigh 
ea hance Lenny B and the Cats; 4:20pm ti FHa TORE TIGST mieNBK (Hoo: 4]/ ee ee am 
$10 sovnce 
[ $15 ar The ooo 
* ALICE HOTEL-CAMROSE 5708-50 St, Camrose, 780-672-2124 * ARTERY 9535 Jaspe . SPAP a 
758-9056 » ATLANTIC TRAP AND GILL 7704 Calgary Tal South, 780-432-4611 « ‘Axig CAKE 10349 10 / , 
Jasper Ave, 780-990-0031 * BACKDRAUGHT PUB 8307-99 St, 780-430-9200 * BACKROOM VODKA 
10324A-82 Ave, upstairs, 780-436-4418 * BANK ULTRA LOUNGE 10765 Jesper Ave, 780-420- 
2 9098 * BAR WILD 10552 82 Ave, 780-432-0814 * BEER HUNTER PUB 7522-178 St, 780-489-7877 « 
BELL AND COURT PUB 20010A Main Bivd, Broadmore, Sherwood Park * BILLY BOB'S LOUNGE 


ntinental Inn, 16625 Stony Plain Rd, 780-484-7751 * BLACK DOG FREEHOUSE 10425-82 Ave, 
Feo de toe2 * BLIND PIG bus 32 St. Anne Street, St. Albert, 780-418-6332 * BLUE CHAIR CAFE 
9624-76 Ave, 780-989-2861 * BLUES ON WHYTE 10329-82 Ave, 71 3981 # BOOTS 10242-106 
Saree * BUDDY’S 117258 Jasper Ave, 780-488-6636 * CAFE LEVA 11053-86 Ave * CASI- 
EDMONTON 7055 Argyll Rd, 780-463-9467 « CASINO YELLOWHEAD 12464-153 St. 780-424- 
oar * CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 780-462-6565 * CHROME 
LOUNGE 132 Ave, Victoria Trail * CLIFF'S PUB 8214-175 St * CLUB 9 10324-82 Ave « Cee 
PUB AND GRILL 5552 Ca Tr. S, 780-439-8675 * CONVOCATION HALL Arts Building, 
of A, 780 492 3611* CROWN AND HOR PUB 15277 Castle Downs Rd, 113 St, 780-472-769 
ae eg eRe Ae riteats. sea » EDMONTON EVENTS CENTRE WEN Phase ois 
ERN : 10713-124 St, 7 . 

SHOW + Bl [MPI ‘BALLROOM WeN Phase 2. ore WEN, 7 780-486-9494 * FESTIVAL PLACE 100 Festival Way, Sherwood Park, 780-449-3378, 
se ier * FIDDLER’S ROOST 8906-99 St MCNASTY’S 10511-82 Ave, Heise Gers. ca eee we 3E 10105-109 St, 780-429-0700 * 
FOUR ROOMS cent an re 102 Ave, BOI * FOX ae St, 780-990-0680 » FRI Riverbend Sq, 7 80-433-9623 ° 

IDDHA 10341-82 A\ 


WHERE THEY ARE 


735 7601- f 
South * JAMMERS | 948- 180-45 AND ) H BAR AND GRILL 4003-106 St 780-436-1403 « JEFFREY'S 9640 142 S 
804518890. JEKYLL AND Sante aaa Riverview Inn, 10209-100 Ave, ge (pub)/780429.508) (rest) « SUUAN'S 
* KAS BAR (oes . 10-43. 
LEGENDS PUB UB B04 1725 mE: 03127 780s LEVA CAPPUCCINO BA da? » LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 
4495 * LIVE WIRE BAR EAD HALL 


NEW CITY, 10081 Kod r Ave, 780- 
50. LEGION 


BORHOOD PUB 6104 104 St, 780-439-9485 
San ie Crossing, ieiaonttas * PAWN SHOP 1055182 Ave, U, sae 780-432-0814 © PLANET 


haere PLAN ALB! Dr, St. Albert’* PLAY NIGHTCLUB 10220-103 St * PLEAS- 
VHA HALL 1000-8 soe 7 Ave. mao Maye R * RED STAR 10638 er Ave, 780-428-0825 * RENDEZVOU: Sue wee st ore 
Soa CeCe (BUNGE Tat) Stee cont: ROSSOALE COMMUNITY HALL LITTLE FLOWER SCHOOL 


ALBERTA JOOL 10135 -96 Ave 

ieee LOUNGE 10111-117 St,780-482-5253 co 

P 845- 780-288-8111 » SAPPHIR ie HESTAURANT AND. LOUNGE 10416-82 Ave, 780-437-0231/7 10-162! 

SECOND CUP Tae is eoaar eM +8 PUB 11018-127 St 453-6006 * SPORTSWORLD 13710-104 St » STARLITE peed 0 (0030- 

102 St. 780-428-1099 + StEEPS TEA SO Unaainire PLAZA 11116-82 Ave, 780-888-8105 * STOLLI'S 2nd Fi, 10368-82 Ave, 780-437. aes Sh t 
mua, fue tae Bee i STHATHERN PUB 5S an EURGE aise Ae Tae aia « VEL Jager Shots 

2. a 
UNDERGROUND 10030-102 102 So til ee 8 bo-128-1093 » WILD WEST ee ee St Hecate ae Jesh at man CENTRE 9720-102 Ave, 


ALL NIGHT! 


* WUNDERBAR 8120-101 S' + a0-496 2286 * Y AFTERHOURS 10072 
PUB n2, UB Te oes oN Dr, St. Albert, 1, 780-459-0295 ® T ZENARYS 10180-101 St 
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ADALAOLE AT THSEETASTER 


TRIBUTE BLUSHING BRIDES 


rus THE RUM BROTHERS 
0000000000000000000000 


TICKETS AVALABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT 7PM 
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LEGENDARY BEABTS 


Let the show begin 


The times they are a-changin’ as doors open earlier than eve; 


= | ENTER SANDOR 


= | STEVEN SANDOR 
= | steven@weweekly.com 


Last week, | went out to see my good 
friends the Buttless Chaps at an in-store 
appearance and a gig at Toronto's hipster 
haven, the Drake Hotel. 

Now, | make no secret that | have writ- 
ten many complimentary things about the 
Chaps in the past. | am a fan of what the 
Vancouver band has recorded over the 
last 10 years, from country ballads to 
warm folk rock to Kraftwerk-inspired voy- 
ages into synthesizer music. 

That's not the point here; what was sur- 
prising is that the in-store appearance had 
almost as many songs in it as the group's 
appearance at the Drake later that night. 
No, the band didn’t do a long set at the 
shop. Even though it was the headline act, 


the Chaps’ show at the Drake clocked in at 


less than 40 minutes long. 

The Drake had a dance/DJ evening 
that started at 11, so the bill, which also 
featured the fantastic spastic guitar 
churns of Wax Mannequin (really, go out 
and support this very twisted, but very 
good Canadian act) and former Rheostatic 
Tim Vesely, had to be done in time for the 
DJs to set up their rigs and have the bar 
hopping at 11. 

This is not new; | have seen bigger 
bands, such as Dinosaur Jr and Televi- 
sion, forced to go on stage at 6:30 or 7 
pm because they had to be off the stage 
to make way at a club that did not want 
to sacrifice its normal club night, even for 
a sold-out rock show. 


YES, BEFORE IT CLOSED, Edmonton's own 
Sidetrack Café experimented with earlier 
set times. But that wasn't to make room for 
a club night. It happened because patrons 
wanted earlier shows on weeknights so 
they could get up for work in the moming. 


| remember seeing Brit brat-rockers »), 
Wonder Stuff 17 years ago; singer \jj. 
Hunt—in the prime of his asshole po, 
od—told the crowd that as soon as tp, 
band had played enough songs, its ¢, 
tract would be satisfied and it could way, 
off the, stage. The point is, that wa, . 
time where a band had to play a ceri, 
amount of songs, or be on stage for a py 
determined minimum duration, in orde, ; 
get paid. 

With more and more venues treating 
live music as a loss leader before jh, 
clubbing begins, the length of a bang: 
set doesn't seem to matter anymore 

| understand the crossroads at whip; 
many club managers are finding ther, 
selves. But, will chopping bands off at th 
knees, in the long run, keep people away 
from shows? w 


Steven Sandor is a former ediitor-in-chje 
of Vue Weekly, now an editor and auth 
living in Toronto. 
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WED, OCT 15 / GOGOL BORDELLO / 
EDMONTON EVENT CENTRE 


See more photos and read Phil 
Duperron’s review at vueweekly.com. 
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FILTHY MeNASTY'S Metal ROSE AND CROWN Patsy Amico & SAPPHIRE RESTAURANT ARD sented by the Northern Bluegrass 
Mondays: with DJ SWAG. Brian Gregg Trio LOUNGE Tapas Tuesday: popular Circle Music Society every 
FUUID LOUNGE Mondays Mixer SECOND CUP Open mic every Tue; |  ouse Beats with DJ Kevin Wong onesie avariie 

7-9pm SPORTSWOALD INLINE AND ROCK PUB AND GRILL Acoustic 
NEW CITY LUIKWID LOUNGE : 
Muneh on Metal Mondays: 80s SIDELIMERS PUB Tucsday Al Star | ANDRONLERSNATING DISCO | unplugged jam: Opm-1am: no cover 
metal with OJ Sammi Kerr: no Jam with Alicia Tait and Rickey wondeee P p ROSE AND CROWN Patsy Amico & 
minors, no cover Sidecar; 8pm Brian Gregg Trio 

SNEAKY PETES Open jam hosted REXALL PLACE Some guy named 

by Jim, Mario and Jibaroo every Tue; Bob Dylan 

Roxon STEPS TEA LOUNGE Open mic 

URBAN LOUNGE Jason Collet {acoustic} every Wed 

YARDBIRD SUITE Tuasday Jam TEMPLE Wyld Style Wednesday: 

Session Live hip hop, every Wad; $5 

WILD WEST SALOON five on the 
DJS Sida 

BLACK DOG FREEHOUSE Main BLACK DOG FREEHOUSE Main 
BLUES ON WHYTE incognito Floor, CSR's Eddie Lunchpeil: Floor: Glitter Gulch Wednesdays live DIS 
DRUID (JASPER AVENUE) Open Woottop: Dub at The Dog with DJ Music once 8 moi 

= BACKROOM VODKA BAR 
a a nak rd anaes 3 BLUES ON WHYTE Incognito Wednesdays: Soufful Deep fee 
SOCIAL CLUB Debate / 66 pool and tourney, DJ SOCIAL CLUB with Nic-E and Smoov 
Movie Night Arrowehaser; Spm a 7pm eS BANK LOUNGE Wednesday 
JUBILEE AUDITORIUM The Aying ESMERALDA’'S Retro every Tue; no ae Nights: et Harley ¥ : 
i every Tue; HOOLIGANZ i 
Dutchman cover with student 10 a tnaicaiccn aay 
esdays bby Rock ‘n° Roll BLACK DOG FREEHOUSE Main 


OBYRNES Celtic Jam with 
Shannon Johnson snd friends 

ROCK PUB AND GRILL Ammar's 
‘Open Stage every Tues night with 
Mark Ammer and Noel {Big Cat) 
Mackenzie; featuring 


8:30pm-1am; no cover 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
@-10pm 

GINGUR SKY Bashment Tuesdays 
RED STAR Tuosdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 
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Kenoy 

LEVEL 2 LOUNGE Open mic 
O'BYRNES PUB Slowbum 
PAWN SHOP Hayes Carll 


PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam pre- 


Floor. RetroActive Radio: Altematire 
"80s and ‘90s, Post Punk, New Wave, 
Garage, Brit, Mod, Rlock snd Roll 
with LL Cool Jos 


BUDDY'S Hump day with DJ Sexy 
Sean 


FLUID LOUNGE Wednesdays Rock 


This 


FOX Wind-up Wednesday 
hiphop, reggae, old skool, 
with InVinceable, Touch It. v 
guest DJs 

LEGENDS PUB Hip hop/A&5 w 
DJ Spineycle 

EW CITY LIKWID LOUNGE 
AJ/DJ Wednesday: no mir 

cover 

HIKKI DIAMONDS Punk and 6 
metal avory Wednesday 


RED STAR Guest Ds every 
Wednesday 


STARLITE ROOM Wild Sty!" 
Wednesdays: Hip-Hop; Som 
STOLLI'S Bestparty Wednesds) 
House, progressive and electron 
with Rudy Electro, DU Rysta!. 
Age and waekly guests, 9pm-2s” 
www, beatparty.net 
WUNDERBAR Wednesdays" 
new DJ; no caver 


Y APTERHOURS Y Not Wedres) 


BUY TICKETS ONLINE = Van “GIN SIGN UP FOR E-ALERTS 


Sake aaa 


8 PM © LICENSED NO MINORS © TICKETS ALSO AT 
= NEGA, BLACKBYRD & FS (WHYTE AVE) 


Sd OBER 23 @  STARLTE rm | 


edliandiie on tees antin dit cam Teenie alll on a 


NOVEMBER 8 © EDMONTON EVENT CENTRE EDMONTON EVENT CENTRE 


VUE ~ ALL AFES - TIX ALSO AT MEGATUNES, BLACKBYRD, FS (WEM) wy DOORS 7PM ALL bos = 


TIX ALSO AT Nite ATUNES & BLACKBYRD mo, NOW 


JUST ANNOUNCED - TICKETS ON SALE rT = 


CORNELL: a avo State 
with guests MOBILE THRIVING IVORY 


Bot BEN ae CENTRE | NOVEMBER 14 - STARLITE ROOM 


NO MINORS - ‘DOORS 9 PM - SHOW 10 PM - TICKETS ALSO AT MEGATUNES & BLACKBYRD 


DOORS 8 PM - 18 + NO MINORS 


JUST ANNOUNCED - TICKETS ON SALE NOW 


NOVEMBER 2 26 ¢ STARLITE ROOM coe 


a SS TENG 6 er 


ALSO AVAILABLE ON thames 780-451-8000 
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7FEMBOTS|@ 


JCL CBRENTOLIVER BOP & JCL PRESENTS: 


PRODUCTIONS 
Ss MBYSTARLITE MiP Pvesinis THe OO ANAL HALLOWEEN 


Stephen 
Malkmus 


& the Jicks 


with BLITZEN TRAPPER 
CJSR FUNDRIVE KICK-OFF PARTY 


¥ x 
DA PHUTURE DJS ss cari ram - MODIN BANKS s& wns sama 


= MH PAWNSHOP 


WITH 

2. OCTOBERMAN & 
THE PROVINCIAL 
ARCHIVE 


| 


3) MACDOUGALL UNITED 


= M+} PAWNSHOP [ISIE 4 1 PRESENT. 


sHEY ere 


mt two Dene traffic 


__ & <The Sesanadale 


JERICHO BEACH MUSIC ARTIST FROM NUNAVUT 


3) URBAN LOUNGE (dQiih wooo macs seo Wgny 10m 


Jason Collett: 


Rock Plaza Central & Zeus 


= MATTHEW BARBER 
tb SPADE PALE MOON LIGHTS & 


THE DARREN FRANK BAND 


Scott Nolan 


VUE JA | 


= 
TICKETS AT TICKETMASTER . 
FOOSH, COLOURBLIND ‘ 
& BLACKBYR ‘ 
WITH GUESTS \ < 
GRAND ANALOG ey 


=< + PAWNSHOP 


=|BIG JOHN BATES 
& THE VOODOO DOLLZ ‘y (3 


FYE HELL & THE RAZORS & THE BURNIN’ SAND® 


TICKETS ON SALE EXCLUSIVELY AT DELUXE 


AVY 


shotgun jimmie 


The FemBots are Calling Out 
to the sound of junkstruments 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 

he City was a hard act to follow. 

The FemBots third album was 

released in 2005 as a searching 
lament for and scorching condemna- 
tion of the changes in the group’s 
Toronto urban environment as the 
property boom hijacked colourful 
neighbourhoods, burying them 
beneath the suffocating sameness of 
gentrification and pricing out artists 
and long-time inhabitants, while 
adding to the sprawl that rings Toron- 
to like residue from a frequently clog- 
ging drain. 

“It dealt with a resonant issue, one 
going on all over the place, certainly 
all across Canada,” recalls Dave 
Mackinnon. “It touched a nerve.” 

The FemBots had been steadily gar- 
nering acclaim since the band’s 2000 
release, a home-baked aural project 
cooked up by MacKinnon and friend 
Brian Poirer with “power tools, toys 
and broken thrift shop. instruments’. 
Three years later, Small Town Murder 
Scene showed off the duo's evolving 
songcraft, glitchy roots-rock creations 
that hewed the darker side of the 
human soul. 

But that third album, brilliant and 
evocative, really broke the group, 
launching several tours that brought it 


" across Canada, the States and Europe 


in successively expansive waves. 

“Any message we have on our 
records is usually accidental,” MacKin- 
non offers. “It occurs to us when we 
look back at all the songs, even The 
City. We were three quarters of the way 
into writing it when we realized what it 
was about. Up until that point, we just 
have our head down, working away.” 

The group begins records with a 
loose idea of an approach, rather than 
a set of skeletal songs to be fleshed 
out. For the recently released Calling 
Out, the band wanted to retum to its 
experimental roots, inspired by 
garbage-picked music-making cre- 
ations by old art school colleague Iner 
Souseter. 

“It started out with Iner’s ‘junkstru- 
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SH, 0025 (8) 
THE FEMBOTS 


WITH OGTORERMAN, THE PROVINCIAL ARCH 
N SHOP 


PREVUE 


ments'—we spent one year jus! 
dling, just with them,” MacKinnon 
recounts. “We'd just gotten off th 
toad, we had been touring for a cou 
ple years and were ready—looking 
to make another record. We wan 
to do something different than 
we had done before, something 
coming Strictly from a songwriting 
approach, but with an elemeni 
improvisation.” 


THE JUNKSTRUMENTS were tinick; 
partners—uneven divas whose per 
formances were never uniform or reli 
able. “We spent close to one yea 
fooling around with them, but then 
we hit the wall writing with them. We 
had one or two things, but they were 
unstable and unpredictable. We start 
ed building up tracks by looping 
sounds, and they were almost clec- 
tronic at that point. So we needed !o 
make that leap from strange rhythm 
track to song, and Brian suggested 
‘let's try playing along to this.”” 

The junkstruments became richly 
textured bed tracks, and with the 
addition of drummer/multi-instru 
mentalist Nathan Lawr to the band, 
more focused rock sound emerged, ' 
be draped overtop. 

“Before, we were thinking the !n¢ 
stuff would be one record, then Bria! 
and I would collaborate and wrile 2 
more traditional record, and som 
how that turned into the sam’ 
record,” MacKinnon laughs. 

Calling Out also builds on Mack!" 
non’s themes in The City, but expan 
from local concerns to global ones 
“This one has way more songs abot" 
religion and politics. There are ° 
many alarming things going on in the 
world, and no discussion abou! '' 
really. It’s been nice to see meani"s 
and dissent creep back into music." ¥ 


watch Tagag Gillis 
m, e her lose it, 
may see her slip into another 
, bul you won't see a person 
he heels of her second album, 
slood, an album that sees her 
her experimentation of Inuit 
nging into compelling dimen- 
it is surprising to hear her say 
tracks are too passive. 
jas kind of being a pussy,” she 
“4 was just the time in my life, 
getting my balls back really 
now.” 

s chalks it up to her time in Spain, 
dinere despite becoming conversant in 
nish over the couple years she 
st there she just didn’t have the 
y to fully express hersélf. 
fhen | was living in Spain, it was 
edible, but it also deconstruct- 
ny self-esteem because when | 
ed there, | was five months preg- 
and | couldn't speak a word of 
inish, and my boyfriend, at the 
he couldn't speak English,” she 
Jains. “So I went from being this 
on that relied almost 100 per cent 
her personality to somebody who 
no family—like, couldn't commu- 
ate with anybody, no friends, and | 
that it must of humbled me in 


g fron the throat 


j takes her balls out of her purse 


ttt 


= WITH CRIS DERKSEN, MICHAEL RED 
2 | MCDOUGALL UNITED CHURCH, $18 


SATO 25 (Pu) 
TAGAQ 


some form. I’m just stabilizing now.” 


THERE IS PROBABLY more than just 


Spain to stabilize from for this fire- 
cracker from Cambridge Bay, Nunavut. 
She went from art student in Halifax to 
recording and touring with Bjork (for 
Bj6rk’s Medulla album) in what must 
have seemed a nanosecond, and just a 
handful of years later, she has collabo- 
tated with everyone from Canadian 
favountes Buck 65 and Jesse Zubot to 
American musicians Kronos Quartet 
and Michael Patton (Faith No More). 
She's won a Juno and her latest album 
has been nominated for four Canadian 
Aboriginal Music Awards. 

Take all of this into account and you 
begin to see how the loss of balls might 
be disconcerting for her. One could 
argue, however, that the leveling out 
has more to do with Tagaq discovering 
her sense of self and living with it. 

There was a time, for example, 
when she worried about how she was 
experimenting with throat singing, 
worried that she was messing with a 
culture. Throat singing is traditionally 


serete 3 


NO COVER LIVE ACOUSTIC MUSIC EVERY SATURDAY AFTERNOON FROM 4-6 PM. § 


EE QEE”D BNCPE EE BPRED WEA ERE 


OCT 25 


2° TO Savas ; 


EAMON MCGRATH & RIC “CITY STREETS” REID 


| 


| 


done by two women, and it is done 
more in fun, a game to see who will 
lose concentration first. Tagaq uses 
throat singing, however, to dig deep 
inside herself, to express all of the 
contradictions of her spirit. And for 
this, she’s seen a bit of a backlash. 

“I realized, you wouldn't care if | 
wasn't doing well. You really wouldn't 
care if | was sitting in my living room 


doing it,” she says of some of the flak 
“And | 100 per cent quit apologizing 
for who | am. Just going, okay, you 
know what? This is me, and take it or 
leave it. If you don’t like it, don’t listen 
to it. When I’m home, I’ve had so 
many other throat singers come up to 
me and be, like, ‘I loved it!’ Like I just 
met a throat singing duo from 
Iqualuiut, and one of them almost 


cried after my show because she was 
so happy for me 

“I find people that like to support 
each other will support me, and peo- 
ple that like to bring each other down 
will bring me down, but it’s, like 
they're not going to do that to me an’ 
more,” she adds. "The elder 
community love what I do, yc 


in my 
u know? 


So I just don’t care, anymore.” w 


SATURDAY OCT. 25 
EDMONTON EVENT CENTRE 


TICKETS AVAILABLE AT UNIONEVENTS.COM, TICKETMASTER.CA, OR CHARGE BY PHONE 
780-451-8000. TICKETS ALSO AT MEGATUNES, BLACKBYRD & FS SNOW AND SKATE. 


GO YUE 


www.bedouinsoundclash.com 


ALL AGES - DOORS AT 7:00PM 
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SEX WITH STRANGERS 

FRI, OCT 24 (9 PM) 

WITH SCREWTAPE LEWIS, KIDZ HAVING FUN 
TAPHOUSE ST ALBERT 

SAT, OCT 25 (10 PM) 

NEW CITY 


CAROLYN NIKODYM / carolyn@vueweekly.com 
According to David Levy, author of Love 
and Sex With Robots, intimate relations 
between humans and robots is a possi- 
bility within a hundred years. 

If you find yourself wondering if you'll 
live to see the day, you could bide your 
time with Sex With Strangers. The Van- 
couver band's debut LP—The Modern 
Seduction—follows the story that began 
on A Future Tragedy, a story that involves 
outlawed dancing, robot Persuaders and 
an uprising by the more human Formers 

The idea-men behind the concept, 
Hatch Benedict and Magnus Magnum, 
didn’t set out to take on robot dictators 
when the band officially formed early 
last year, and they didn’t set out to make 


any broad political statements. The song 
that started it all—"Dance Police"— 
was a simple reaction to Vancouver's 
harsh bar rules, where clubs outside the 
city’s core are subject to earlier shut- 
down times. And like the Persuaders 
who would destroy all those dancing, 
the idea just kind of steam-rolled. 

“Writing-wise, I've always been a fan 
of themes and stories,” Benedict explains. 
"| don't write a lot of personal stuff— 
stuff like that is not a big thing for me. So 
| decided that the idea of putting this 
whole story together just kind of worked 
well from a writing standpoint for me.” 

Despite the initial inspiration, Bene- 
dict, Magnum and the more recently 
added band members—Keith Beavers, 
Isabelle “Bobbie” Duncan, Delite Skin- 
ner and Dallas Archangel—don’t expect 
anybody to take the lyrics all that seri- 
ously. It's simple escapism, and you can't 
help but have fun with the beep-booping 
of this robot rock 

The questions do arise, however, will 
Sex With Strangers dig deeper into this 


"Footloose set in 2048"? Will followup 
albums delve into the wiring of robot love? 

“| don’t think that there’s a sequel to 
this,” Benedict laughs. One thing he 
knows for sure is that he and band co- 
founder Magnus really like the idea of 
album themes. “We'll see what happens.” 

Although the band's lineup has plumped 
considerably, going from two to six mem- 
bers, the other part of the Sex With 
Strangers formula that will likely remain is 
Benedict and Magnus as the idea-men. 

“| know a lot of bands go through it, 
but when we were in our previous incar- 
nation with some of the same members, It 
was one of those where everyone shared 
the ‘songwriting’ duties, and we just 
found it tough. There wasn’t any one per- 
son in charge,” Benedict explains. “We 
like to take the ownership of the songs, 
and everyone else seems to be cool with 
that. But when it comes down to in the 
studio, the ideas that they put on there 
are wide open. And that’s cool. Magnus 
and | agree that we think that is why 
we're enjoying ourselves so much.” w 


Special Guest Shelby 


FEBRUARY 12, 2009 
FRANCIS WINSPEAR cee 


ON SALE FRIDAY AT 4:20 PM 


maLivEnATion.c 


TICKETS AT THE WINSPEAR CENTRE BOX OFFICE, CHARGE | 
CALL TOLL FREE 1-800-563-5081, ORDER ONLINE AT wew.inspearcentre.com 
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SAT eR ks 

HARVEST BLUES DINNER & DANCE 
WITH MATT WALKER, KENNY “BLUES BOSS” WAYNE, 
PETE SCHMIDT 

OLOTIMER'S CABIN (8430-89 STREET), $60 


CAROLYN NIKODYM / carolyn@vueweekly.com 
Most blues fans will tell you that 
the blues is good for the soul. 
With its lyrical content—often 
about the lover who done you 
wrong—the blues is meant to 
drag those demons out of you, 
kicking and screaming until you 
just have to let go. 

Letting go is one of the things that 
local bluesman Matt Walker had to 
perfect when he went into the studio 
to record his debut album, Low 
Down, last year. He'd been around 
the musical block, getting his start in 
Edmonton back in the ‘80s and drum- 
ming through much of the ‘90s in 
Toronto before returning, but this 
album was the first time he was nay- 
igating the vehicle. 

“It's a totally different perspec- 
tive and the band sounds totally 
different from standing in front of it 
to sitting behind it,” he admits. 
“Everyone Is looking to me to make 
it happen, whereas when you're a 
sideman, you're waiting for cues for 
the song to be called. You don’t 
have a lot of responsibility except 
to perform on your instrument.” 

He was, however, embarking on 
the trip with a handful of musicians 
he knew well, so while he'd written 
the songs and knew the general 


direction, he also knew that t),. 


guys might have some great 
of their own. 


“| kept my vision to myself, 
the exception of saying initially yy: 


| was looking for. And then | | 


happen how those players play., 


and how | play with them, 


explains. “And | trusted them. The 
my friends, | worked with them 5 


so the only surprises | had were 
derfully pleasant ones and it 
great experience.” 

With many of the tracks re 


live off the floor, the result is unpre 


tious and raw—exactly what the | 
is meant to sound like. 

Some of what Walker knows 
playing music comes from a civ 
mination with his time beh, 
easel. Painting has helped }), 
things come out as they will 

“Songwriting is like paint) 
painting. Creating a gig and } 
musicians and conceiving of 


to put on a performance is a Io: | 


painting a picture,” Walke; 
“Painting has the same k 
energy, and if it's deciding i 
a direction and you fight it, yo 
tell it. You can'see it, you can 
it in the painting, and that 
same with the band and songs 


“That actually helped me in tie | 


studio and writing these son 


and performing live—to |e 
happen the way it’s going to | 


pen that day, at that mom 
because you cant control eve 
thing. It's allowing it to breaih: 


that makes it good.” v 


K-97 INVITES YOU TO SPEND AN EVENING WITH 


NOVEMBER G 
MYER HOROWITZ THEATRE 


UNIVERSITY OF ALBERTA STUDENTS’ UNION BUILDING 


SHOW 8 PIM + ALL AGES * TICKETS: UNIONEVENTS.COM, TICKETMASTER.CA, 
ALL TICKETMASTER OUTLETS OR CHARGE-BY-PHONE 780.451.8000 
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bot 

= | DUO SPIRITOSO 

coe | MUTTART HALL ALBERTA COLLEGE, $20- $25 
ia 


but also a lot of unity.” 

In addition to taking a unique 
approach to musical sound, the duo 
ensures an interesting concert by 
playing pieces from many different 
eras, including Baroque, Classical 
and modern, 

Zohn explains that a song's time 
period will influence how the musi- 
cians interpret the work, affecting 
how they approach ornamentation, 
articulation and sound, along with 
suggesting the amount of time they 
make with gestures. 

“We've become sensitive to the 
style of the particular pieces that 
we're doing,” says McFadden, whose 
particular area of expertise is music 
from the Classical era 

“The name [Duo Spiritoso] says a 
1A KOTOVYCH / marie@vueweekly.com guitars, producing a sound of lot about how we play—it is kind of 
fle many of Us have tried two individuals who are playing _a spirited playing, we try to put lots 
climbing the stairsin and _ together. of energy into it, there's a lot of 
around the River Valley, “We have a shared sense of articu- _ tempo, there’s a lot of dynamic and 
Sbably very few ofus have ever ations and musicality, soittendsto dccenting,” McFadden points out 
atten a song about it; however, blend very well,” Zohn elaborates. “We play with a lot of verve anda 
drew Zohn, one of the two gui- “There's a lot of variety in the sound, _lot of bite in our playing.” w 
sts of Duo Spiritoso, composed a 
ovement of a sonatina to emulate 
e feeling of going up and down a 
ry long, steep set of stairs on a hill- 
de in the small [talian town of 
rvo, where the Duo plays at a guitar 
val each year. 
€ second movement is a musi- 
pression of the journey up and 
in the stairs. Everyone who has 
to Cervo will feel the weight of 
se stairs going up and down. The 
od news is that you're in really 
bd shape by the end of the sum-' 
er,” Zohn laughs, describing the 
wement entitled “Le Scale” ("The 
s” in Italian) in Cervo Sonatina. 
The piece is on Duo Spiritoso’s 
gram for its upcoming Edmonton 
ficert. But it’s not the only song 
ere these musicians emulate 
rf experiance. The other Duo 
‘OSO guitarist, Jeffrey McFadden, 
that when they're playing Jean- ‘, s 
ilippe Rameau's “Gavotte et Six = PROGRAMME: 
lubles,” they use their guitars to : Georges Aperghis: Commentaires (excerpts)(1996) (25') 
tate the sounds of earlier instru- Clarinet 
ats, such as the harpsichord. Sees wale Sexy bane Sik PAN 
neau’s original piece contains a 
(board variation where the player 
temates playing with the right and 
hand; McFadden and Zohn mir- 
this sound by trading notes on 
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pine in’a quick back-and- eas and bass clarinet (12!) 8:00 P.M. 

TY Is ee ween iGanantaniprectiars Muttart Hall, Alberta College 
Y 1S IMPORTANT in order to ; wailabl door 
luce such an effect; however, : : Tickets a’ e at the 
Pas deviates from many Luis Naén: Monstres et princesses (2008) (8') $15 (adults) ‘ 

uos’ convention of play- ‘ 
the same guitar and trying to ee eee $7 (seniors and students) 


ind like one instrument, Zohn eae 
tons. He and McFadden do 


posite: they play different aia aatace 
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Hey Ocean has a character 
for every situation 


f BRYAN SAUNDERS / bryansaunders@yueweokly.com 
band with two lead singers is —) SAT, OCT 25 (0 PM) 
A the most common sight cS HEY OCEAN 
these days, but for the mem- = | WITH BEDOUIN SOUNDCLASH, MISHK) 
bers of the Vancouver-based and = | EDMONTON EVENT CENTRE $30 
West Coast-inspired band Hey 
4 Ocean, it’s something that just made For one thing, Vertesi is the taller of 

sense. the two, a fact that has earned | 

“We never set out to do anything _—the nickname of "Tall Dave,” an 


specific,” bassist Dave Vertesi one can only assume—h 


explains. “We just started writing | Beckingham the nickname 


- songs together and that was just the Dave.” 
| % | outcome where Dave [Beckingham] “He's not even that short,” \« 
would bring a song and he wouldend _ chuckles. “I mean a lot of pe 


up singing it. Or Ashleigh would come _—sme by my last name, too: V: i 

up with an idea and she would sing it. pretty much everyone calls 

Or Dan, our drummer, would come up _— Beckingham ‘Dave-O.’” 

with an idea and whoever seemed 

right to sing on it, [would sing it). ON TOP OF THIS, the two of th 
“It’s really nice to have that free- _-very different personalities, ve 

dom of a male or a female voice,” he _ points out. 

continues. “It’s really awesome,” “We're both just really ou 
As Vertesi points out, having two _ people but in different w 

strong vocalists also comes in handy _ I’m a very driven person, and Da 

when the rigours of the road start tak- _ is much more laid back,” he expla 

ing their toll on everyone's health. “Even when stuff with the band 
“We use it to our advantage, for _ first starting out, his appro 

sure," he admits. “When we're ona __ always been very laid back 

tour, sometimes someone gets sick. _ laissez-faire. He works reall 

So, if that’s the case, we’re able to _ just means that he’s very m 

ease their workload, I suppose. Say = ‘Whatever happens, is gonna happen 

Ashleigh’s really sick—she'll still have And I was always like, ‘We gotla g 

to sing—but we can pJay more of the _ for the opportunities!’ 

songs that Dave sings. Or vice versa; “People actually call me ‘Vers 

if Dave was sick we inight focus more _a lot because I’m a stress-case 

on the songs that Ashleigh sings.” we're on tour,” Vertesi confes 
Could this also mean that when In the end, Vertesi muses 

one of the two Daves in the band gets numerous dualities that exist 


F sick, the other one can fill in? Proba- | Hey Ocean are likely the sou 
THURSDAY OCT 30 - HALLOWEEN BINGO a ere as pn 
{ - “We're pretty different characters. “1 think that’s the reason why 
Once you get introduced tous or been so lucky and have 
FRIDAY OCT 3] ad SICK PRESENTS CAPITAL CITY actually meet us, 1 don’t think you _ opportunities that we've had ; 
have a lot of trouble distinguishing _ Different situations call for differen’ 
Au RLESQUE WITH GREG GORY between the two.” attitudes, you know?” v 
s 
DERVISH AND NAZZ NOMAD | ff 
SATURDAY NOY 1 - HALLOWEEN 2 "THE MASH” 20 
Fs 
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fter 10 years of power pop 
[' songs about girls and friends 
nd having a good time, the last 


i the sound, according to bassist 
ane Smith, and he attributes that to 
he two years the band spent on the 
sd promoting its previous album, as 
i as the things that were happening 
home between tours. 
“The past couple of years within the 
nd has been a period of growth— 
fe-changing experiences too. Band 
members experiencing death, band 
embers changing jobs, stuff like 
at. That influenced a lot of the song 
ing on this new record. It’s a little 
it more concentrated, as opposed to 
e other albums where it was a 
pngue-in-cheek type of song writing” 
he says. "If you listened to the old 
bums now, you'd probably think it 
as a different band.” 


ertainly made a significant number 
of changes while making this newest 
Jbum. The group dropped horns from 
e sound entirely and moved from a 


Aa | SA, 00025 (9 
ce | THE PERMS 
FE | WTA THE WIND ISTES 
| WUNDERBAR, $5 


very poppy sound into one that has a 
bit more a rock edge, as well as 
changing producers and studios, and 
all of these changes were designed to 
mix it up within the band and push 
things in a new direction. As well, the 
process of making the new record 
was recorded and put onto YouTube 
in addition to a number of podcasts 


RARARAAAA | (@ 


the band created and broadcast 

“Our guitarist Chad, he was in 
school and he had taken a creative 
communications course. They had 
done a lot of that stuff in class, and he 
had done a lot of research, about new 
technologies—podcasts, video pod- 
casts, that kind of thing. It was kind of 
switching with the times because the 
industry is a lot different than it was 
five or eight years ago, so you have to 
change with it,” Smith explains. “It 
was sort of a natural progression for 
us to start revealing our music in a 
different way.” w 
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The Buttless Chaps, Cartography 
(Mint) The opening title track of the 
Buttless Chaps’ latest record, Cartog- 
raphy, tells the listener much about 
the album that is about to unfold, 
revealing secrets, telling lies and 
inviting misdirection at the same time 
that it offers the hope of charting a 
course through treacherous waters. 

The song sways gently as it begins, 
a steady rhythm section rising and 
falling as a single 
electric guitar lets a 
simple, descending 
line of notes escape 
into the air, as 
though it’s search- 
ing for a particular 
line to navigate. 

Then Dave 
Gowans begins to 
sing, his deep voice 
entering calmly 
overtop of the 
instruments: “There 
is penalty / For 
deliberate misuse / Your hands are 
tied / Praying for a truth.” His voice 
holds steady as Gowans offers both 
warnings and consequences buried 
within his words. 

Cartography is an ideal name for an 
album that reveals itself as an expedi- 
tion across unknown landscapes, 
matching in name the record’s sense 
of discovery, of twists and turns, of 
behemoth rocks rising suddenly out of 
the ground where just Moments ago 
there was plains and rolling hills. 

In that opening song, the music moves 
steadily, almost sleepily ahead, until the 
base—that electric guitar continues to 
spill dreamy melodies—transforms into a 
nearly subsonic dirge worthy of Black 
Sabbath in spirit if not exactly in specifics, 
before pulling back as the various sounds 
disperse into silence. 

This record was written entirely within 
an urban setting, contrasting with the on- 
gins of the band’s previous couple of 
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01. dear science tv on the radio 
02: sof airplane chad van gaalen 
03. sf vivian girls 

04. hawk is howling mogwai 

05. matador singles '08 jay reatard 
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albums in the northern forests of British 
Columbia, but there is still a sense of 
space to be heard here, as well as a long- 
ing for something more than the city can 
offer. In fact, it’s very likely the urban 
beginnings have everything to do with 
the music’s openness, conjured in a place 
where everything moves too fast and 
people are rarely afforded the opportunity 
to stop and catch their breath, let alone 
take the time to enjoy the air—especially 
considering the fact 
that a moment to 
take a breath in a city 
is often a moment of 
realization of the 
extent of decomposi- 
tion that our urban 
environments have 
undergone. 

Much of Cartog- 
raphy is rooted in 
that search for 
something difficult 
to grasp—not to 
mention capture— 
but there are moments where the 
chase seems close to over. On “Coal 
Grey Sky” Gowans takes on the city 
directly, admitting the loneliness of the 
city, yet also acknowledging that it is a 
place teeming with life, but in different 
ways than that which exists outside of 
its borders. 

Musically, the Chaps lock in togeth- 
er relentlessly, with players drifting in 
different directions occasionally, but 
always with an eye on what the oth- 
ers are doing. And when they all lock 
into one groove, as they.do on “Com- 
plications May Arise,” there’s a sense 
that an escape is imminent, lying 
within sight but just out of touch. 

Much as a mapmaker has the abili- 
ty to choose highlights to draw out, 
while leaving other information 
draped in shadows, the Chaps reveal 
much and obscure even more within 
the rolling hills of Cartography. —EDEN 
MUNRO / eden@vueweekly.com 
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Sarah Blackwood, Way Back 
Home (Stomp) On Way Back Home 
Sarah Blackwood—whose dayjob j< 
singing with psy 
chobilly trouble- 
makers the 
| Creepshow—pulls 
: out her acoustic 
PP A guitar and does 
pel! eatikeee| SOME strumming 
. to fine effect In 
the opening trio of songs alone 
there’s the barbed attack of "Lonely 
Parade,” the sad heartbreak of “Dyin, 
Day” and the ‘50s-styled anthem “\iy 
Mistake Baby Boy.” Blackwood's 
voice is dusted with reverb, giving it a 
distant, lonesome roll, while the 
music turns on her rhythmic strum- 
ming, helped along by some 
restrained accents in the form of slip- 
pery electric guitars, accordion, har- 
monica and bass and drums—all o{ 
which are barely there, appearine 
only as ghostly shimmers across the 
songs. There’s an untouched feeling 
to Way Back Home in that it sounds at 
time like a collection of homemade 
demos, but really its more like an old 
faded photograph capturing Black- 
wood and her emotions in the rawest 
form. —EDEN MUNRO / eden@vueweekly.com 


Joél Fafard, Three Hens Escape 
Oblivion (Bayard Island) The 
album’s title and cover art are what 
first attracted me 
to this album 

Three Hens Escape 
Oblivion—that's 
just awesome! 
The farm theme 
continues into the 
instrumental 
tracks on the album, melding country, 
folk, bluegrass, Celtic and roots tradi- 
tions. Fafard’s album of toe-tapping 
down-home songs oozes energy and 
spirit, many of the tunes sounding as 
if they could belong right at a barn 
dance. “So Chalant/Cluck Old Hen 

and “Not Just Another Dead Rock" 
pulls listeners’ imaginations right to a 
worn wooden floor packed with 
dancing couples. Other songs, such 
as “Road Hockey” and “Borrowed 
New and Blue,” slow things down 
and draw out the twangy notes; this 
creates a tougher and grittier textur« 
to the songs, Taken as a whole, the 
album’s strength lies in its ability to 
paint musical pictures and to evoke 
stories and place through sound 
—MARIA KOTOVYCH / matia@vueweekly.com 


Parts & Labor, Receivers (Jag- 
jaguwar) Did you know that noise 
can actually have a melody? Parts & 
Labor has assem- 
bled what seems 
like pastiches of 
found sounds and 
mixed them with 
me) instruments and 
electro chirps to 
create a beehive 
of sound that swirls about in a frenzy. 
It's an oddly moving album, utilizing 
dynamics to get a point across in 4 
way that other bands of Parts & 
Labor's ilk might learn from. Noise is 
just sound; it’s all about how you use 
it. Receivers crafts a driving sound 
that takes you places while contain- 
ing the (oh, so good) off-putting ele- 
ments of noise. —BRYAN BIRTLES / 
bryan@vueweekly.com 


Strangers, The Modern 
1 (Boutique Empire) Since 
ce of electro-pop has caught 
, on in the, er, pop 
) world, the indie 
purveyors of the 
genre are at risk of 
| sounding like Ash- 

| lee Simpson or 
| Maroon 5. Vancou- 
~ ver's Sex with 
latest release would have felt 
ore eel if | had heard it two years 
290, before being shaped by too many 


<ome over-produced electronic element 
by viaying back like it were a demo, The 
Modem Seduction needs a concentrated 
polishing to stand out from the pack. 
__.OWATHAN BUSCH / jonathan@vueweekly.com 


james Taylor, Covers (GO) The 
recently retired middle class breezing 
down the highway on their first of many 
cross-country vacations would do well 
to slide James Tay- 
lor's newest into 
the CD player, as 
they prepare to 
enjoy new arrange- 
ments of very 
familiar classics 
like “Suzanne,” 
“Hound Dog” and even “On Broadway.” 
Enthusiasts for the originals might find 
them a snore, but age-spetted hands 
will be kept busy drumming the steering 
wheel to Taylor’s complex layering of 
acoustic and soft electric guitars and 
soulful vocals. I certainly didn’t hate it. 
— JONATHAN BUSCH / jonathan@vueweekly.com 


ihe album, which eliminates the tire- : 
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Mad For the Racket, The Racketeers 
(MuscleTone) Originally released: 
2000 “Right now, 
it's time to kick out 
the jams, mother- 
fucker!" That was 
the cry to arms that 
preceded the sec- 
ond track on the 
MC5's 1969 debut. 
The record, titled 
Kick Out the Jams, 
came to land in the 
camp that became 
known as protop- 
unk—those records 
which saptured the 
sort of attitude, an approach of wild 
abandon in the music, that went on to 
inspire the coming waves of punks. 

One of those first bands of punks was 
the Damned, which hit the ground kick- 
ing and screaming with a single ("New 
Rose” in 1976 and a full-length record 
(Damned Damned Damned) in 1977, 
both marked by the hammering of qui- 
tars, beating of the drums and thumping 
of the bass. But, while the Damned has 
come to be regarded as one of the first 
punk groups, there's not so much a leap 
from the MC5's rock ‘n’ roll to the 
Damned's punk as there is an entirely 
logical evolution, stemming in large part 
from a shared distrust of “The System.” 

And, while it’s sometimes said that 
old punks don’t die, they just pick up 
an acoustic guitar and play country, 
that's not always the case. Sometimes 
old punks just keep on thrashing away 
on their electrics. So it is that the 
MC5's guitarist, Wayne Kramer, came 
to team up with the Damned's original 
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A nice worldly beat 
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FALL FROM GRACE 

a THROUGH THE WRECKAGE 
It's called soap there boys 

You might want to check it out 


And ... Penicillin? 

THE ONE NIGHT BAND 
HIT & RUN 

Fairly restrained ska 


And fairly restrained haiku 
| just can’t hate this 


guitar player, Brian James, for what 
they envisioned as a collective where 
the two of them would bring the songs 
to a rotating cast of players. 

Under the name Mad for the Racket, 
they made their first attempt at this with 
an album titled The Racketeers, recruit- 
ing Blondie’s Clem 
Burke and the 
Police's Stewart 
Copeland on 
drums and Guns 
N’ Roses’ bassist 
Duff McKagan for 
an album that 
feels very much 
like a logical 
extension of 
Kramer and 
James’ work with 
the MC5 and the 
Damned. 

It’s not pretty, that’s for sure; in 
fact, The Racketeers sounds like 
exactly what it is: a couple of old 
punks and some friends hammering 
out some angry demons in the garage 
(or whatever space they may have put 
the songs together in). 

There are plenty of sentiments 
along the lines of “I've been chewed 
right down to the bone,” from 
“Chewed,” and “It might be good and 
it might be bad / | don’t know, we'll 
find out,” from “All Fired Up,” demon- 
Strating both a determination to sur- 
vive at all costs and a wilingness to 
continue charging full-bore ahead into 
a world that seems forever on the 
edge of catastrophe 

As of now, though, this seems to 
have become a one-shot deal, as no 
continuation has ever surfaced, 
which is too bad, because some- 
times you just need to know that 
those old punks are still giving it 
everything they've got. w 
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The collaborative.songcraft of the Pan-Canadian New Folk Ensemble 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 

ven ensconced in the Winnipeg 
Fm: she shares with husband 

and frequent musical playmate, 
Weakerthans’ frontman John K Sam- 
son, and an assortment of critters and 
instruments, Christine Fellows is 
surrounded by distractions. There's a 
grant, mid-written and nearly due; the 
sweet-natured dog, barking at the 
also rather nice mailman, a regular if 
comically clichéd practice, despite 
numerous softhearted attempts at 
curbing it; a new piano, randomly 
tickled by the mischievous cat walk- 
ing across its keyboard, 

And there’s another piano, decay- 
ing outside the house, Fellows also 
longs to play. 

“We just got a new piano, so we 
have a yard piano this year—we 
moved the old one out there,” she 
explains. “I want to write something 
for the yard piano, capture it as it dete- 
niorates. When I come home drunk late 
at night and tinkle it, it sounds amaz- 
ing. It’s changing every day.” 

Fellows chuckles wistfully. “That 
will have to wait for another year; 
another piano. I have 16 songs to 
learn before I leave on Sunday.” 

The homebound distractions for the 
easygoing lady who will shortly be 
hitting the road as part of the bom- 
bastically titled Pan-Canadian New 
Folk Ensemble perhaps don't hold a 
candle to the one that perpetually 
accompanies her: Fellows has a 
reflexively observational nature, and 
her gleefully responsive mind chases 
down any alleys of thought that res- 
onate with her or any absorbing expe- 
rience she encounters. She gives 
herself over to these moments fully, 
absorbs them and transforms them 
into gifts for others, either as a rau- 
cously entertaining storyteller in con- 
versation or in her songcraft, nuanced 
portraits of moments and characters 
she’s plied and sharpened over four 


Akt | Fl O07 247) 
ce | THE PAN-CANADIAN NEW 
ox | FOLK ENSEMBLE FALL 
=| TOUR 2008 
FEATURING CHRISTINE FELLOWS, KIM BARLOW 
AND OLD MAN LUEDEKE 


FULL MOON FOLK CLUB, $17 (ADVANCE), 
$20(000) 


progressively more adept and fasci- 
nating solo records over the past eight 
years, most recently 2007’s stunning 


“Nevertheless, a moving masterwork 


that centered around an exploration, 
and perhaps new definition, of spin- 
sterhood and partnership that wove 
together such disparate elements as 
American poetess Marianne Moore, 
the Greek goddess Athena and a pair 
of loyal rolling pigeons locked togeth- 
er in life and death. 


WITHA MIND tike that, a playground of 
imagination and endless curiosity, it’s a 
wonder she gets anything done, let 
alone so much, let alone so well, But 
that mind is also her most trusted tool 
of her trade, and she must be armed 
with bucketloads of discipline, because 
she is incredibly productive: in addition 
to her records, Fellows is a master col- 
laborator who has worked with instal- 
lation artists and dance companies, as 
well as many other musicians. 

“I do play with lots and lots of peo- 
ple,” she says. “Last year, I played 
with a different band every time I 
went out. The songs are always real- 
ized in a completely different way.” 

And now Fellows has pooled her 
songs and resources with two peers, 
Kim Barlow and Old Man Luedecke, 
who likewise follow singular paths and 
share her fascination with a broader 
palette of human behaviour and wider 
experiential breadth than many current 
pop music artists, as well as a certain 
inclination towards unorthodox but 
melodious arrangements, banged out 
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with rock and folk gusto on instru 
ments that vary from rustic to orches 
tral—cello and banjo, piano and 
ukelele, violin and battered percussion 

Yukon-based songstress Barlow 
matches Fellows with her four 
sparkling rootsy records, textural bu' 
spare-ish affairs that revel in oddball 
Northern characters and deal wit! 
life’s disappointments and charm 
with even-handed grace and humour 
and her reedy, naif voice, while Nova 
Scotian Old Man Luedecke has a 
knack for lightning-plucked banjo 
stompers that marry the anthemi 
with the backporch. 

And now we see the wisdom of thei: 
shared name, as the Pan-Canadian New 
Folk Ensemble certainly triangulates 
different geographies from our massive 
nation, and the folk they practice is gen 
uinely forward-looking. As for the 
‘Ensemble’ bit, they live up to that, too 
backed by three additional musicians, 
the feature artists will play a 24-song 
set, eight from each songwriter, collec 
tively interpreted by the group. 

“The idea behind what we want to 
do is from festival workshops,” Fe! 
lows reveals. “Usually, we don’t hav 
time to prepare for them, and I'm 
always faking my way through 
changes. But they are always such fun 
and the highlights of the festivals. S« 
we want to take that idea, and take i! 
on the road.” 

She adds, “As artists, we don’t do 
this enough. We all have our own 
agendas, and this is hard to do—i! 
was a lot of extra work, a logistical 
nightmare. But at the end of the day 
we can say we did this together. My 
favourite thing is performing othe! 
peoples’ songs. As a writer, whe" 
you're done with it, you're done with 
it—you've spent all this time with you' 
songs, worked through what you 
were trying to say. But performi"? 
them with a lot of different people an¢ 
contexts—it's a new life for them.” ¥ 
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MISERY: A POISONED WORLD Stoops Tea College 
Plaza, 11116 ~82nd Ave * Part of the “Thoughtful Tuesday” filrr/docu- 
prey ay Tis oes one of ne pase, aces 
forms of comporate in the history of the industial revoluton - 
Aspartame! Oct 28 (7pm) * Free: limited seating 
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‘23 (7pm) * classas@sugarswing.com, (780-604-7 
‘TELUS WORLD OF SCIENCE 1121 1-142 St (780-452-9100) « 
SCIENCE AND TECHNOLOGY WEEK: A lightens 


avoid absorbing any scary, overwhelming data about 
the global economic crunch. Worrying about the big 
financial picture would not only be fruitless, it would 
also distract you from your main tasks, which are as 
Te follows: regard this time as an excellent prod to shed 
. materialistic obsessions and live more humbly and cre- 
atively. Sublimate your buy-ological urges into biclogi- 
cal urges. Stretch yourself to get into closer touch with 
your spiritual core. 


CANCER (JUN 21 - JUL 22) 

As world stock markets came crashing down, a different 
_kind of global devastation received scant notice. The 
World Conservation Congress revealed that 25 per cent 
of the planet's mammal species and one out of eight 
birds are on close to extinction. We're not just talking 
about exotic animals in remote hideaways, but rabbits 
and deer and cardinals and turtledoves. As you meditate 
on how to reinvent yourself in the wake of the financial 
shifts, Cancerian, please hold a vigil in your heart for the 
endangered creatures. The two crises are related, after 
all. The greed to tum everything into a means of generat- 
ing money has led humans to both despoil nature and 
fisk the crazy gambles that have savaged the economy. 
The more you understand that, the better your intuition 
will be as you make personal decisions affecting your 
future relationship with money. 


LEO (JUL 23-AUG 22) 

TV's The Daily Show did a mock biography of your fellow 
Leo, Barack Obama, poking fun at the adoration he 
inspires in millions of people around the world. Every 
7 time he speaks, said the narrator, “an angel has an 
orgasm.” According to my analysis, you now have a 
scaled-down version of that power, You may not incite 
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Red Deer (403-347-6073) * Affirm welcome LGBTQ people and their 
friends, family, and allies meet the 2nd Tue (7pm) every month 
BOOTS BAR AND LOUNGE 10242 1 Ul 
423-5014) * 2nd Wusions oes slcube Sa eheatey e 
Edmonton 0 Somety * 2nd Tuesday; Edmonton Rainbow Business 
oe ieee oy 
ture 
Lounge with Miss Bianca and Vanity Fair 


* Wed Hump day wath DU Seooory: 
tt wh Flow OW 

made ‘em famous! DJ foonfiash, come earty to avoid lineup, no 
cover before 10pm * Sat: Undie night for men only, free pool and 
toumey, DJ Arrowchaser 


PRIME TIMERS (EPT) Unitarian Church of Edmonton, 


wwerteamadmonton.ca * 
Women’ Recreational Badminton: Oliver School Gym, 10227- 
ast 3620); Wed (6-7:20pm) * Bootcamp, St. Alphonsus. 
1624-81 St Mon Gsm fton.ca * Bowling, 

vc: Sat (5-7pmt 


Lanes, 100 2414 Gateway 
ca * Running: Sun, Tue, Thee 
run 3. * Swimming: NAIT pool, 11762-106 St, 


Te Phd ean aoem geinnicgttsamessnarton.ca « 
mevay, Wed Flpnt oan 
Hat Fe Breath Yo. every Sun{2330pm, 
ILLUSIONS SOCIAL CLUS Boots, 101242-108 St (780-387-2343) 
Grossdressers, transsemvals, friends and meet 
‘each month ey/igapsyeroacon paneer hoc 
BRRDE/OUT U of A Compas ¢ Camus ase rparizton fre. 
‘bian, gay, bisexual, trans-identified and prac 
ata Side ecaoerne seg aliesend comet at 
Contact Kris 


month (fall/winter terms) 
fw 2 1 3): Speakers Senes. 


LIVING POSITIVE 404, 10408-124 St, www edmiivingpesitve.ca ()- 
Pape an Hi eit gerbe we cats 
pare Support group * Daily drop-in, 


(MADELEINE SANAM FOUNDATION Facuilé St. Jean, fim 3-1 
Pane roran ia WV AS roe fain an 
\. ead 
and 4th Sat ( ‘month 
thn) © Pes (Sam-Spm) every: > Froe (mamberV/$10 Ghember 


MAKING WAVES SWIMMING CLUB iti 4 

wavs. Hareatonal rd competive sverenn wi cnadh 
encouraged to . 

a Oke participate. Socializing after practices 


PFLAG Pride Centro, 9540-111 Ave » A t for parents 
and frends of estan, gay, bisexual, transgender and ques people © 
Moot the Ist Wed wah orth Septemoersune (rrt Tuts 7B. 
496-1998 (after Gomi; & edmontonab@pllageanada.ca 
PLAY NIGHTCLUB (0220-103 St. www.playnightclubca * Open 
Tho, Fri, Sat © The first bar for the. ‘community 
decade with 0s Alexx Brown and €ddeToutfiaz 
PRIDE CENTRE OF EDMONTON 9540-111 Avo, www -pridecentn 
ofedmonton. 3734) # Open Tue-Fa 1-10 Sat 2-830pn 
Mest avery Tue/Thu (21pm) # CA: Meat 
every The } © ip a flare Us A study group 
s el Each Te to 25 
W t every (Spm a 
1290pn «rane Eh port ror Moet th Ite 
luca rn the Ist 7 
Spe ee ae = Men Tang wim sl 


ride. Meet Sun Foal facilitator: Rob Wells robwalls /B0ehot- 
mailoom # HIV Group: Mest the 2nd Mon of each month 
Gant ett i, Transseoual, Intersex and Questioning (TO) 

Hance, Todt the 2nd Tue each manith (7 a0pmt © 


Transgender, Transsexual, Intersex and Questioning. Education, advo- 
tacy and for men, women and youth; 5 Edmonton. Meet 
the Ist eect ra Uf Maat ‘solution focused 
fron eam i 10pm) * Bd f 

16 (0 for youth ap to To-do Tn) Se ahead 
PRISM BAR 10524 - 101 Street (780-290-008) * Dyke to Diva Kick 
Off Party; Come meet tha dytes as they select their mentongin 
ee es ee Oct 11 * Drag King 


ROBERTSON-WSESLEY UNITED CHURCH 10209-1273 St (780- 
482-1587) Mrones org * Sos UIeS an eins Kd 
worship * 3rd Sun every month (7pm: wership Sun (10:30am) 

ple of aN sexual orertauons weloome. A GB! monthly book cub snd 
‘a bimonthly film nigh Call for more info oe email 
jravenseroft@ewue org 


ROOTS BAR AND LOUNGE 1(1742 - 108 St, www,pridecentreafed: 

‘montor. org (780-488-3234) ¢ FUNDRAISER AND SILENT AUCTION: 

Raising money for the not for peotit Pride cantre of Edmonton with tal 
ent show * Oct 24 (9pnj * Free / donation 


‘ST. PAUL'S UNITED CHURCH 11526-76 Ave (780-495-1555) « 
hae ‘ali sexual onentations are welcome * Every Sun (10am 


wwwevcwomnonspace.ca, iwomonspace 
482 1794) © A Non-profit lastian sceal organization tor 
mnonton and surrounding area. Organized monthly activies from 
dances, games nites, golf tourmanwnt, ete Monthly newsletter and 
reduced rates incli ‘with membership Confidentiality assured. 


WOODYS 11723 Jasper Ave (780-486-5557) * Oper Daily (noon) « 
Sat-Tue Karaoke with Tazy and Patrick * Sat-Sun Poo! Touraments 


SPECIAL EVENTS 


gil.com 


‘THE ALEXANDER BROTHERS SUT ANNIVERSARY CONCERT 
Edmonton Seothsh Soniety 3105 - 107 St (780-489-8028 or 780-436- 
2200) * The Alexander Brothers are ane of Scotland's longest per- 


forming acts of traditional Scottish music! * Oct 23 * $30 


2, Gay 


L | Folk Dances of 
Gujrat and Rajasthan © Oet 25 (7pm) © $Y 
Sours ) $12 


children; TDK on the 


BEMIND-THE-SCENES GLIMPSE OF MACTAGGART ART 
COLLECTION Gallery A: TELUS Centre on the University of Alberta 
Campus in Edmonton, 87 Ave - 111 St: (780-482-5234), museums ual 
berla.ca » Did you ever want to go behind-the-scenes at the muse- 
um? Don't miss your chance, as the University of Alberta Museums 
the coors Ip the storage and research facies of the 
Art Collection © Guided tours Oct 24 & 25 incon} 


CANDLELIGHT TOURS & TREATS Multicultural Hert: lage Carte 
‘SA11-5T St Stony Plain (780-963-2777) ® An ont for children aged 
4-12. their families and the young-at-heart. Mask making. sppoky tour, 
I fing, tarot card readings, ghost patrol, snacks and mare! « Oct 
24 & 31 (7-30-10pmn) 


EDMONTON GHOST TOURS Walterdale Playhouse, 10322 - 63 Ave 
www edmantonghostiours.com (780-283 Shel « A Gros Wiak 
Hy do © Through Oct 30 Mon-Thu rags ONLY (7pm 


HARVEST BLUES DINNER AND DANICE The Old Timer’s Cabin, 
9430 - 99 St © This event promises to be an evening of fabulous food 
and music wrth quest artists including Kenny “Blues Boss” Wayne 
from Vancouver and Peter Schmidt from Toranto. Hostec by The Matt 
Woalkes Band « Sat Oct 25 {520pm) * $50 at TIX on the Square 


LETS GO BATTYI The Devonian Botenic Garien Hwy 80, 15 minutes 
from WEM * Come in your ghoulish costumes to the Devornan 
Botanic Garden for a truly spooky aftemoon. Families will get the 
Chance fo carve pumpkins, go tnek-or-treating, make crafts and take 
@ stroll through our haunt houses. Refreshments er 
will be available as well. * Oct 25 {1230-3-30pm} » $25 / family 


‘NORTH OF ROWHERE EXPO Various venues including Aristab. 
Happy Harbor Comies. Naked Cyber Cafe and mere TBA” 
wwicedmontonsriall est org © A multidiseipiinary festival of nde 
pendent media & round art. Films, visual aft, skillshares & 
‘tore. Feature exhibitions Gy Anna Banana and Lida Sherafatmand 
featuring the Beehive Collective and educatonal documentanes; our 
2nd Annual Pinwheels for Peace: plus 8 10th Anniversary 
Retrospective of ESPA's first decade of rebble-rousing (hosted by 
ArisHab), featuring a remarkable exhibition of the best small press 
tines, mail art. artistamps. political prints and underground art from 
‘our permanent collection © Through Oct 31 


NORTHERN LIGHTS CLASSIC BALLROOM DANCE 
COMPETITION Polis Hall, 10980 - 104 St * Top amateur competi 
tors from across Westem Canada showcase competitive ballroom 
ean © Nov 1&2 * $15 for Day, (Sat Sam-4pm: Sun (amin 
$35-$50 for Sat Evening (6:30-12am! (Saturday evening ticket includes 
entry to Saturday daytime events} ‘ 


QUHAS - NORTH ‘SOUTH Muttiple locations * Edmonton 
Raga-Mala toasts fo ts 75) year with internationally renowned 
dynamic dance duo Nirupama and Rajendra from Bangalore, india 
Priv t Ts Beane and Kathak produetion * PERFOR- 
MANCE a is fa Theatre, Students Union Building, University 
of Alberta, Sat Nov 1 (7:30pm) © WORKSHOP Did Strathcona 
Performing Arts Cente. 8426 Gatewey Boulevard, Sun Nov 2 (2-4pm} 
OPTOBERFEST Amber's Brewing Company 9975-78 A 
5879) ® Put.on your lederhosen, unleash your inner oom 


‘brate Optoberfest! Mercury Opera's inaugural fall fundrasse 
Oct 24 © $25 odv 


RUSSIAN MASQUERADE PARTY Belmead Community Hall. 3109 
do 2 oe 5886} © Dinner, dance, entertainment * Nov 1 {Spm 
lam) * 


(780-428-1414) wen wirespearcantre.com 
Concert Choit, Concordia Community Chor 
supported by tha Concordia Symphony Orche 
Concordia, featuring organist Rey. Lome Mas 
Shantz; Guest conductor Dr. Lamy Nickel * Oct 2t 
$12 students 


TOGETHER... THE IMPOSSIBLE! Radisson Hotel Ecmonton South 
# NABIS' 2Sth Anniversary GALA is one of a saries of events to spot- 
Tight NABIS" shnivertaryand:the impact of brain injury on 
community * Get 25 (6pm) 


VOICES FOR HOSPICE Francis Winspear Centre for Music (780-428- 
1414) www winspearcentre.com * Benefit concert & art auction fea- 
turing Canadian idol Fnalists, Martin Kerr & Oliver Pigott. Procoro, 
ASA ta a Taiko, same na King & Koperoush Ukrainian Dance 

gion. Supporting Filgnms Hospices, providing support to fami- 
hes wath lite teateni lees sum plgepapen © Oct 24; 
Auction (Bpmi, Concert {7pm} + $45 / ‘students/seniors 


the same intensity of pleasure in the heavenly hosts, but 
you could definitely unleash eruptions of raw enthusi- 
asm in numerous humans. | suggest that like Obama, 
you channel it in service ta a cause beyond your awn 
selfish interests. 


VIRGO (AUG 23 -SEP 22) 

When the planet Uranus comes into play, as it is now, 
it's @ good time to initiate experiments that will expe- 
dite the arrival of future blessings Pushing beyond 
comforting habits, you thrive by going in quest of brac- 
ing truths, unfashionable beauty, and wild justice. The 
symbolic nature of Satum is different. It invites you to 
creatively limit and discipline yourself so that fate isn’t 
foreed to limit and discipline you in unpleasant ways, It 
so happens, Virgo, that Uranus and Saturn are now 
poised in opposition to each other. Will they work at 
cross-purposes, spawning a sticky mess? Or is there a 
way for you to get them to work together? More than 
you imagine, you have the power to affect how they 
interact in your personal sphere. 


LIBRA (SEP23- OCT 22) 

"| cannot tell if the day is ending, or the world, or if 
the secret of secrets is inside me again.” So wrote 
Jane Kenyon, translating Russian poet Anna 
Akhmatova. At this juncture in history, that's a feel- 
ing many of us have. Part of the time we're on the 


verge of freaking out, half-expecting some new, 


calamity to befall the world. Other times we're 
awash in wonder and awe, catching glimpses of the 
miraculous flow that’s hidden just below the sur- 
face of everyday chaos; we're tantalizingly close to 
understanding that everything is proceeding exactly 
as it should. In the coming weeks, this excruciating 


EVENTS 


poignancy will peak, especially for you. Regard it as 
a gift—as a difficult blessing that has the potential 
to free you of your illusions 


SCOAPIO (OCT 23- NOV 21) 

What do you do when you're squeezed between the 
demands of authority and the healthy need to rebel? 
How do you respond when the past and future are at 
odds? What resources do you draw on when the per- 
son you have always been starts to evolve into an 
interesting new form that you don’t recognize? 
You've come to a fork in the road, Scorpio, when you 
willbe asked to deal with these questions on a larg- 
er scale than before. My advice? Study yeur past so 
thoroughly that you'll be able to keep it from repeat- 
ing itself, and open your mind to possibilities you've 
rarely considered. 


SAGITTARIUS (WOV 22 - DEC 21) 

The world is poised at the threshold of a great choice: 
should we stick with what has worked for us, even 
though it’s not working any more? Or should we 
experiment with possibilities that may work for us in 
the future, even though they don’t have a track 
record? You, Sagittarius, can and should be a leader 
in this epic adventure. The best way to do that is to 
summon your dormant courage as you apply the big 
questions | just posed to the specific circumstances of 
your personal life. 


CAPRICORN (DEC 22- JAN 19) 

The planet Sturn symbolizes the preservative and 
conservative tendencies of evolution. It teaches us to 
learn from the past and keeps us from rushing into 
the frontier before we're ready. Uranus, on the other 


OCT 23 - OCT 29, 2008 


hand, represents future shocks, both the disturbing 
and benevolent kinds. It disturbs our sleep in order to 
wake us up and energizes us to reinvent ourselves on 
the fly. What happens when these two planets slip 
into an intimate dynamic, as they are now? Will one 
of them prevail over the other in a great battle? Or 
will they coordinate their efforts artfully in a riveting. 
gorgeous dance? Amazingly enough, the outcome 
depends in part on-you. 


AQUARIUS (JAN 20 -FEB 18) 

No faking allowed, Aquarius. | mean it. You must do no 
pretending, tell no dirty lies, and never act as if you 
know things you don’t truly know. instead, say exactly 
what you mean, be more real than you have ever dared 
to be, be nothing more and nothing less than who you 
actually are. Why is this authenticity crusade so impor- 
tant right now? Because in the coming weeks, you'll be 
setting your life's tone for months to come. You will be 
planting more seeds than you can imagine. 


PISCES (FEB 19- MAR 21) 

Uranus symbolizes your instinct for freedom, your 
drive to express your dormant genius, and your 
attunement with your intuition. Saturn represents 
structure and responsibility; when it's prominent, it's 
time to get back to basics and cut down on distrac- 
tions and excesses. So what should you do when 
these two planets are in exact opposition, as they 
are now? Here's one hint: we're all being squeezed 
between a mandate to head toward the frontier and 
the pressure to play it safe. To keep from being para- 
tyzed, some of us may have to choose one way over 
the other. In my opinion, you Pisceans are likely to 
profit by choosing the Uranian path. w 
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| planned my trip to California with a mis- 
sion in mind: | wanted to experience as 
much American gay culture as possible. As 
someone who's favourite gay clubs are in 
Edmonton and Saskatoon, | always wonder 
about people who complain about the bars 
here. The idea is that other, bigger cities 
have a much better nightclub scene com- 
pared to ours here on the Prairies, and | 
wanted to see for myself if that was true: 
Since | was going to be spending a lot 
of time in San Francisco and Los Ange- 
les—the supposed epicentre of gay life 
in North Americe—now seemed as good 
a time as any to dip my feet into interna- 
tional gay waters. 
| learned a couple things on my rain- 
bow mystery tour. One is that lesbians 


IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY, PLEASE PHONE 780-426-1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


EDUCATIONAL 


Actors Needed .. 
Must include professional attitude and 
desire to succeed. 
Www.vadastudios.com 


HELP WANTED 


Drivers: Home Most Weekends 50opm! 
Fantastic Benefits, Referral Bonus 
Westem Provinces. 3 yrs. Super 8 Exp. 
780 960 5553 Fax: 780 962 8093 


The Cutting Room is fooking for 
Assistants and Stylists 
Please drop off your resume to 
10536 - 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mint-van or truck. Looking for reli: 
able, responsible person. Ph 780-907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St Call for info pack 1-888-270-2941 


HOUSING 


Room(s) 4 rent near Northgate (+bus). Vintage condo 
beside lake. Parking yes. Brand new room furniture 
$50 & share util. Gay & Artsy types wecome. 
Call Marty at 780-819-7887 
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PICTURE FRAMES 


MOVIE DOSTER SHOE 


& frame options, Music Posters 
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have little to no place in the Californian 
bar scene. The second is that old chest- 
nut, “Don't believe the hype.” 

It’s not that | was disappointed in San 
Francisco, | just expected a little something 
more. | was operating under the incorrect 
assumption that places like LA and Frisco 
would have more than one lesbian bar 
each. Even just a few mixed clubs or some- 
thing. But no, the ladies who like ladies 
tend to hide away in the Golden State. 

Perhaps places like San Francisco are 
just so gay that they negate the need for 
queer bars. That's a fine assumption if not 
for that fact that it's got 30 or 40 clubs for 
gay males in operation. My travelling 
companion, who lives in Los Angeles, 
suggested that lesbians don’t go out as 
much. She might be right, but it’s hard to 
believe that Canadian girls really party 
that much more than Californian ones. 

They have way more gay nights than 
clubs themselves. That means a night for 
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MUSICAL INSTRUCTION 


MODAL MUSIC INC. 780-221-3116 
Quality music instruction since 1981. 
Guitarist. Educator 
Graduate of GMCC music program 


WORKSHOPS 


beth fs Had , 
a Spiritual ence’ 
SEE HOP 
Sat Oct 18 2-4 pm 
TransAlta Arts Barns 
10330 - 84 Ave Edmonton 
780-490-1129 
Presented by ECKANKAR 
www.eckankar.org 


ARTIST TO ARTIST 


FREE*FREE*FREESFREE*FREE 
ARTIST/NON PROHT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to reqular price or cruel 
editing. Free ads will run for four weeks, if you want to 

renew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m alenys@vueweekly.com or drop 

it off. Deadline is noon the Tue before publication. 

Placement will depend upon available space 


Gallery at Milner call for submissions 
Deadline: Oct. 10. More info: 780-496-7030 


The Works Festival-Calls to Enter * Churchill 
Square 2009 Artisan Market and Food Street Vendors. 
Reduced rates if you apply by Feb. 15, 2009. Contact 
dawn@theworks.ab.ca for more info. Deadline: Apr. 
15, 2009 © Churchill Square 2009 Street Stage 
Deadline: Feb. 15, 2009 * 2011 exhibit Deadline: 
Aug. 25, 2008 © 2nd Annual Chalk Art Contest. 
Prizes are awarded on Canada Day, base your entry 
on the 2009 Festival theme HEAT! ine: June 1, 
2008 * 2nd Annual Smaller than a Breadbox. Base 
your entry on the 2009 Festival theme HEAT! 
Deadline: 1, 2009 » Download applications at 
www.theworks.ab.ca 


gay men or lesbians once a week at a nor- 
mally straight club. They also have lesbian 
and drag nights at gay bars. That's great if 
you aren't under time constraints, but 
these nights all seemed to happen at 
times when | was ina different city. 

There's one lesbian bar in San Francis- 
co. Seriously, one. It was pretty fun, but 
that had way more to do with the clien- 
tele than anything the bar had to offer. 
The Lexington Club is, like every other 
alcohol establishment | saw in the city, 
akin to your average neighbourhood dive 
bar. Every place was pretty much the size 
of Prism, and they all had the same lay- 
out: a few tables down one side, the bar 
counter on the other and no dance floor in 
sight. Maybe a jukebox if you were lucky. 

One of the more bizarre turns our trip 
took was wandering into the Bench and 
Bar. An internet write-up sent us there, 
but it didn’t mention it’s exclusively male 
clientele. The place was huge, with 500 
Hispanic men dancing to a Latin band. 
Have you ever seen a bunch of Latino 
cowboys grinding and making out with 
each other? | have. 


Festival organizations in Northern Alberta (north of 
Highway 16 corridor) are encouraged to apply for the 
TransAlta Festival City Mentorship/Partnership Grant. 

Info and application forms available from the 
Edmonton Arts Council website 
www.edmontonarts.ab.ca or call Sally Kim at the 
Edmonton Arts Council 780-424-2787, ext 226 


Steeps-Old Glenora: for open mic—Spoken word 
First Thursday every month, Contact Adam Snider to 
sign up adam. snider@gmail.com 


MUSICIANS 


56 year old drummer looking to find musicians to jam 
with. Old rock and blues. Northside prefferable 
780-461-8437 


5-piece hard rock cover band requires dummer—dedi- 
cation and ambition a must. A professional part time 
band, booking in Western Canada. Please call Rod 
780-232-6373, leave message 


Mature drummer and singer/quitar player seeking 
commited bass player for moder rock power trio 
780-288-3445 


Local band Southroot is looking for a bass player. We 
play original hard rock. Call 780-987-0098 


Youth rock band available to play non-profit events. 
Visit www.st-rock.com for booking. 
Part of www.therockgeneration.com 


Wanted drummer and bass player/singer for “Metal” 
band. Infl. Black Label Society. Must be hard, heavy 
and fast. Call Critter 780-434-8349 leave message 


Drummer needed: Serious inquiries only. Experience 
and creativity an asset. Quality gear required. Must 
be willing to commit. Call Sean 780-990-0888 
amazaria@gmail.com 


Experienced country lead guitarist would like to jam 
with mature country singer who likes traditional 
country music. 780-421-1250 


VOLUNTEER 


Volunteer website for youth 14-24 years old 
Www.youthvolunteer.ca 


Bring laughter, smiles and simple delights to child and 
back into your life! Be « Big Brother or Big Sister 
Today! Call 424-8181. Remember you don’t have to 

change your life to change theirs! 


v 
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THERE WAS ONLY ace that 
anything special: A HEredain 


a teereoungein 
West Hollywood. We went on its lesbia { 


night, called Heat, and found an interest- 
ing mix of ages and ethnicities. The club 
is brand new and very well laid out, with 
a long hallway with cushioned rooms, a 
big bar area surrounded by a dance floor 
and a lovely patio with more tables and 
space than all the other areas inside. It 
felt like an LA bar, and it was the only one 
that made much of an impression to me. 

It's unfortunate that all the gems, gay or 
Straight, that a city holds are usually hid- 
den away from tourists. After all, the gay 
travel market may be huge, but none of the 
guides | looked at were much help. They 
seemed aimed at the 30-something gay 
males with high disposable incomes, offer- 
ing up magnificent hotels that charged half 
my monthly income for one night's stay. 

If | wanted a museum and galleries, 
the gay guides had many of those to sug- 
gest. Now, | do love both those things, 
but that wasn’t the intention of this trip. | 
was there for gay history and culture. It 
took far too much time digging around to 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced pene to 
help with this course. Thu evenings smtil 16. 
John at jbcollier@shaw.ca 


Red Cross's Humanitarian Issues Program: need 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura.keegan@redcross.ca 


The CRC is seeking energetic, caring, committed vol- 
unteers to become Prevention Educators for its 
RespectED: Violence and Abuse Prevention Program. 
Canadian Red Cross/RespectED Training Program 
begins fall 2008. www.redeross.ca/cnar, Education 
Coordinator: 780.702.4158 / E: 
edmonton.respected@redcross.ca 
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Phone 426-1996 from Sam- 
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Email rob@vueweek! 
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Fun and Inspiring 
Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


I Que; 

| the museum We Proba. 

bly the highlight of my trip to San Fran. The 
exhibit space is three floors up in an of. 
building that holds othe: IMS and g;) 


leries. When | visited they were Showing 
exhibits on gays in the military and op, 
about the 25 years of the Folsom Street f., 
San Francisco does hold one spot thay 
every gay person needs to visit just onc, 
Harvey Milk Plaza is the place whe,, 
40 000 people gathered on the nighi oi 
Milk’s assassination. Beautiful photos oi 
him adorn a fence and a metal plaqu 
details his life. A huge pride flag waves 
high. Standing there, | had Something 
akin to a religious experience, or what | 
imagine those to be. 

| guess the grass will always be more 
rainbow-coloured on the other side ;, 
some people, but from where | stand i; 
pretty vibrant over here. Maybe it’s tirne 
we start exploring our own communities 
first before pining for things beyond oy; 
borders. Besides, drinks in American gay 
bars are really expensive. w 


————— 
Brute Remrebicieny Researeh Frogrem 21 UofA 
Hospital is seeking healthy and depressed Bitject 


{not currently taking antidepressants) for various stud 
ies, Reimbursement for expenses pravided. Cal! 407 
3221 (depressed only), 407-3906 (healthy or 
depressed), or 407-3775 (female healthy or 
depressed, including pregnant and just delivered) fo; 
more information 


Tandem Captains—Cycling with the Blind 
Tandem Captains required. Please contact John 
Collier at 433-1270 


Dr.'s Appointment Buddy—Accompany new refugee 
immigrants to their medical appointments to give sup 
port and assist with paperwork. Thu, 10:30am- 
2:30pm. Transportation not required. Leslie 780-432 

1137, ext 357 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$14 / Hour 


No Commission 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 
www.publicoutreach.ca 


Print your ad here... 


British comedian Graham Norton, for 
instance, refers to Catherine Zeta Jones 
as “that gold-digging Welsh whore.” 

| find that otherwise thoughtful women 
whom | meet, acting on a mixture of femi- 
nism, anger and what | infer to be unac- 
knowledged personal pain or fear, seem 
too willing to continue such Stereotypes, 
and | hesitate ta open up to women whom 
! would otherwise think of as potential 
friends. | have hoped that as increasingly 
empowered women realize that they can 
date younger men if they choose, the rage 
over the double-standard and the fear of 
abandonment and dwindling romantic 
options will begin to fade. 

Then SNL comes along with, among 
other bits that belittle older women, their 


despicable new “Cougar Den” skit, mock- - 


ing sexually-active older women as 
ridiculous and disgusting. Fuck you, SNL! 
These mean-spirited portrayals are 


A call for volunteers - Action for Healthy 
Questions about AHC philosophy & 
programs? 944-4687 Visit: www.adhe.ca 


CANADIAN LIVER FOUNDATION is looking for 
enthusiastic voliinteers for presentations and special 
events. Call Carmen at 444-1547 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
” Interviews have been conducted, we now need some- 
‘one to assist with transcription, storywriting, and/or 
layout and design, 434-4747 ext 4 for info 


Volunteer for the AGA and meet other art enthusiasts, 


get a free membership after 30 hrs of volunteer work, 
Priscilla Wagar at 422-6223 or pwagar@artgalleryal- 
berta.com 


Alzheimers? Socialize with seniors while assisting 
with games and activities. ElderCare Edmonton, 780- 
434-4747 ext 4 


Help to broadcast news nationally for the 
blind and print-restricted! 

Email edmonton@voiceprintcanada.com, 

or call 780-451-8331. 


teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


Exposure: Edmonton's Queer Arts and Culture Festival 
‘seeks steering committee volunteers. Visit 
- www.exposurefestival.ca 


Volunteer for a more just society for immigrants and 


refugees. www.multiculturalcoalition.ca or call 
Janina 423-1973 ~ 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
~ Math Literacy Program. For info Ph 424-5514 


~ SERVICES 
: Sexual 


- SACE-Public Education 
} Assault Centre of Edmonton (www.sace.ab.ca) 
| provides crisis intervention, information, counsel- 
ing, public education services. For a customized 
resentation T; 423-4102/F: 421-8734/E. 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line: 423-4121 


Canadian Mental Health 
Education 


Program i pleased to Pic lt une 
ou the skills to intervene with people w! 
Y be at risk for suicide. Follow the links to 


or call 414-6300 


ee a 
Have you been affected by another person's 
sexual bobaviour? Sneons a 12-Step fellow- 
ship for family members and friends of sex addicts. 
Ph 780-988-4411 for meeting locations and info, or 
visit www.sanon.org 


Would you like to help people/families affected by 


Love Bingo? Volunteer for Elder Care. Bingo volun- 


destructive. I've attempted to convey this 
message through other venues and have 
been ignored. | remember a few years ago 
you wrote that the only regrettable mixed 
union between adults is “the always unfor- 
tunate nice person/asshole combo"—so 
maybe you'll see my point and print this. 
LOVE, LOVE MY OLDER SPOUSE 


DEAR LOVE: 
Ha, that’s a pretty good line. Thanks for 
remembering it. 

| hadn't even thought about SIL in years 
until the recent gratifying retum of Tina Fey, 
but now that you mention it (you didn’t), | 
have conceived a visceral loathing for Sarah 
Palin so intense that | couldn't even watch 
the debate for fear of feeling too sick to 
cook dinner. And yet I've still managed to be 
offended, feministically-speaking, by some 
of the endless harping on her supposed 
babe-itude. Can we not leave her legs and 
Senator Clinton's, which have been judged 
unacceptably stumpy, and everyone else's 
out of the equation and judge the candi- 
dates on their merits? Governor Palin, for 
instance, doesn't have any. We win! 


As for “cougars,” | have puzzled over the 
sudden emergence of the stereotype and 
the unquestioned assumption that the 
women to whom it is applied deserve 
ridicule. After a spate of popular-media 
articles in the ‘90s about older women and 
their younger men | suppose some degree 
of backlash was inevitable. Still, |, like you, 
am nonplussed by the degree of venom spit 
at any woman of a certain age who dares 
Not only to date above her age-determined 
Station but to do anything for fun at all 
beyond book club, knitting and golf. 

Don't you think, though, that the reaction 
of some older women to a young one seen 
with a man old enough to be the first 
woman's first husband is understandable? 
We can claim the right to date younger men 
all we like, but who's to say most younger 
men will be interested? And there are still 
legions of old coots advertising for “fit, 
slender” young things in the personals 
There is still a media-driven double stan- 
dard keeping George Clooney in the “sexy 
lead” seat while Glenn Close and Cybill 
Shepherd have to play doughty moms and, 
yes, cougars. These forces are still powerful 


enough to make your fond wish for a time 
when older women will inevitably gaze 
upon your union with one of their own with 
bland approval still a bit of a pipe dream. As 
long as older women with a sex drive and 
indeed any juice at all left in them are 
laughed and pointed at, some will still look 
at 2 young woman who scoops up one of 
the few available men in their bracket as 
whatever the opposite of a cougar might 
be. Minx. Bitch. Gold-digging (Welsh) 
whore. Sad, and frustrating, but human 
Incidentally, ! was curious about the ori- 
gin of “cougar” in this context and found an 
article dating it to the founding in 1999 of 
Cougardate, an online dating site. A book, 
Cougar: A Guide for Older Women Dating 
Younger Men, by Valerie Gibson, came 
along in 2001. As you can see, these were 
guides for women, so the term, even with 
its “rapacious animal” connotations, was- 
n't even meant pejoratively. The nastiness 
accrued to it gradually, it seems, and 
inevitably. If it’s about women actually 
wanting sex, that's gonna happen. 
OK, Now I'm mad too. 
LOVE, ANDREA 


HEALTHY VOLUNTEERS required for studies with the 
Brain Neurobiology. Research at UofA (407-3906) 
Reimbursement provided 


Volunteer Overseas with Canadian Crossroads 
International. human rights, community economic 
development, and HIV/AIDS education, prevention, 
Care. WWwW.cciorg.ca 


SCARS. 
Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 


IS DRINKING A PROBLEM? 
ALA. CAN HELP! 424-5900 
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CONTEST RULES: 


SEX TRADE WORKERS 


Temptations Massage 
The girl next door studio 
13 ladies to choose from 
15122 Stony Plain Road 
{780) 483-6955 lic # 68956959 
www thenexttemptation.com 


Christie's Outeall Massage 
Hot German blonde 
780-964-7361 


Gothic Angel, 26 
Outeall only, flat rates quoted 
Independent escort 


780 218 1511 
Uc # 7ose01a2 


LEGENDS FLAT RATE $350/hr Outcall 
www flatratefun.com 
(780)932-4739 
Top Girls! Pay what we quote! 


ADULT HELP WANTED 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www. freewebs.com/asiantouch (780) 695-3623 


Restrictions apply. 


Edmonton 


= se 
663-6 : 


* 
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Massage studio on Vancouver Island. 
250-714-5739 


= FREE 


girls! Calgary 403-313-3311 
Nighiine. _ Other cities 1-877-BS4°4044 . 


Mobile pay, text “SCORE” to. 96669 


1-900-561-5555 s2s/s0min 


Experienced working manager needed for an upscale 


= 2 : a 
(1-900-451-3333 ssn ) 3333 asm Ye 


Edmonton 


780-665-0808 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


OT 28-725, 208 
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ZOMBIEFEST - 


OCTOBER 31°'- 9PM 
PARTY YOUR BRAINS OUT AT MOXIE’S 


er as ‘ 


A 
Bh a, ~~ 


Shuffle, craw! or limp your way to a Moxie's near you on HALLOWEEN NIGHT for mind-blowing specials 
and plenty of brain candy. Come as a zombie, come in a costume or just come as you are for the fun. 
Bring your undead posse along and-you could win a °200 CASH PRIZE FOR BEST ZOMBIE GROUP COSTUME 


RSVP ONLINE NOW TO RECEIVE A °LQO MOXIE'S GIFT CARD at tHe poor ano 


Wa BE ENTERED TO WIN A TRIP FOR TWO TO NEW ORLEANS. % 
MOXIE'S ee 
id cane PartyYourBrainsOut.com bic Re 


OCT 23 - OCT 25, 2008 


